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1. Sharing Memovies of Global
Encounters

DaNiELA MEROLLA - . & ‘
Institut National des Langues er Civilisations Orientales (France), Paris

The present chapter’s aim is to contribute to the reflection on .»\..I'm-Eumpcan
memories from the perspective of African oral and written literatures and
films, more specifically, that of Amazigh Berber studies, which are my Helds
of research.'

Some years ago, | set off together with my colleague Kofi Dorvlo o
rescarch oral and written narratives on the ancient migrations of the Ewe
people in Ghana. Today the Ewes inhabit south-castern Ghana, where they
arrived in the 17th century after a migration started from East Africa around
the 11th century.? My colleague and 1 interviewed several people on such
migration stories and among them a retired schoolteacher, Mr. Goodwill Seth
Tamakloe. During our conversation, I explained that before doing research
on Ewe oral literature in Ghana, I had worked on a similar topic on Berber
(Amazigh) literature in North Africa. Mr, Tamakloe began to tell us about
his knowledge based on stories transmitted orally—mouth to ear, so to say—
but also on written texts, as he was a schoolteacher and history was one of his
subjects. At a certain moment, he told us that according to oral narratives,
the Ewes traveled from the arca that is now on the border between Egypt and
Sudan. He added that in such a journey they encountered and had exchanges
with Berber peoples, before going south to Togo and Ghana. Then his story
went on recounting the adventures of the Ewes under a cruel king, Agokoli [,
according to a series of oral narratives that are well known in the arca.

Using a well-known technique of storytelling, Mr. Goodwill Sech
Tamakloe incorporated my interests in Berber topics in his recollection of
Ewe migrations. Narrative sequences indeed include alternative possibilitics

that may or may not be actualized by the storyrelle

. 23 Certain event or act can
il

continued or brought to a conclusion. Thus, in any story, we have virtual
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Rerbers and Ewes in his story indicates not only the possibyl
Jinks throngh a shared (i imaginary) past, but also llu-\ “' ,‘}h')‘ Ofgyy
heritage in the present and to form a syncretic wy wld nutJ "'_|Il “r'“’;hh“
_\'mr‘\-tcllilu‘.ik-l\“‘“‘it'ﬂ‘“l1“‘-'1 I’urin1|\lcmuu|ing|m- ; 2 our ,n!h'*:
memories and thfir representations of colonial and l\ml:‘::?ln o l:“
However, memorics are not ancontroversial, and eritjcy) relllm!J-I “ouy
political choices are required. My anecdote points 1 the I.m'“n.nmm
of the past, whether recollected or invented, recreated of \'I.h.I il
1o create the present, *Cultural memory” studies “L]"“'"_ f‘l!rrd. fiun :
1989; Erll, Niinning and Young 2008; l"crmcutmpuulnﬂ-d“ 1950
2016) show that recalling the past is not just an imii\-idmls '1 ' K"‘*ﬂ‘h
shaped by social networks and cultural models, which iuﬂum-h“l'l !
which elements of the past are represented for present any ;:mr"‘f Wiy
forms that such a recalling can take are many. VAR i,
Institutions create national and collective identities by 4
remembering, forgetting, and even inventing or forging ul's‘tl.;m‘ﬁIr g
(fateful events or *figures of memory”, as in Assmann 1995, 179;"{3 e
memory takes form through ‘the materiality of the trace’ (-Nl;!;w
w.d' as memorials, .v..?ncm.nic:u. muscums, archives, and iconic l‘]-\‘ﬁ[it
Waterloo battleficlds in present-day Belgium, for example—and throy h:
less material forms of speeches, anniversaries, ceremonies, and rﬂn:sfxtu
deliberate creations which the historian Pierre Nora includes under the iem
of lieny de mémoire”. Through and by such *sites of memory”, structued of
lective remembrances become official history and dominant discoure 1
Connerton (2008) adds ver another level of collective memory: that wbib
can be bodily assumed and performed. *Embodied memories' sor in:
M‘I‘!!chl‘i\\‘ implicit way, particularly in the case of gestures and postares,
which Connerton calls the *choreography of authority*—for example, whe
we alllt?ll\:lli.&'1||)’ know when 1o stand up to grk‘l.‘l Mll'll‘c"mi}‘.

The *si [ P . ol
The *sites of memory” and the *chorcography of authority” refer o &
I £I%

Jes i such regions does exist, and Mr. Goodwil] §
this possibility in his story of the encounter of 1}y

L

nant and conventional forms of memorizing, but remembrance canal
voices to what is silenced in dominant histories, We think of the emones
events personally experienced or passed down from the bearer of the mem?
o the following generations (flived memories'). More comples is the axd
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[ recalling is central to the const
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that forgetting plays a role not just in t

tio memorine, the erasure of facts and people Y ¥
in what Ann Laura Stoler (2011) calls the cultural “aphasia® which

ces in our case—from the appropriate cat
Iso plays a role in the forming of new iden-
shared silences’

1 of collective and cultural mem-
2008: 60) notes
damna-

ructior
portant. Connerton ( )
he repressive forms of the
from public memory, of, we

can add,
disconnects facts—aor remembran
¢gories and concepts; forgetting 2 ) .
tities by contributing to ‘newly shared memories and *racitly ¢
(Connerton 2008; 63). We construct, transmit, and even manipulate '.\.l'l.l( o
remember and how to remember it in view of present and future configura-
erences and the oppositions in what we recall,

tions of our identity, The ditfl
how we recall, and what we make of these recollections as a group lead to

qtuations in which collecrive and cultural memories are, more often than

not, a battlefield.* Afro-European memories do indeed include dialogues and

CONrOVersics,

Cultural Memaory and Its Discontents

Cultural memory may contlate also with the notion of *heritage” and with
the interrogations as to what should be protected or not. WIuE sites should
be preserved when there is no agreement? What commemoration should
take place or not, when it points to the suflen ng of a group of ancestors?
An example is provided in the commemoration of the -m‘-\'.lllmi discovery of
r\lm‘r'fn:.!. by the various statues of Columbus erected in many cities o’ N:I\rth
America, Such commemornation and such statues are nowadays opposed and
cl_mllu:n;u:d by Amerindian activists who have obrained the right to replace
Bk A el O e e e o e ol
racism in the 19th century. The \t.\tzl.ul \l‘.l‘:‘ "“‘I‘ “‘“l““"d t‘”!"" "N“}“'““-‘l
removal, from the campus ut'll\r.lhli\'rrsu\' r“::‘:":h : :l“‘:i ‘?l‘llcc‘i—‘hlrln'ﬂ v

Sty ape Town in 2015 after large
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nt demonstrations. Even more appalling, and wigg,
I’::d:' is the example of the statuc of the so-called Nc:,l:h debyy
stufled remains were exposcd in the Darder Museqp, ol
and, after a series of heated polemics, repatriated ang
in 2000, In the latter case, the controversy was reope
was discovered that the museum had made a secre sili
suuffed body and that three sculptors intended to m_,hm' 1
mould. Again, there were vociferous complaines thay rm; A g
the mould was a form of inhuman racism; on the othey ;:g A o
defended themselves by claiming that it was a case of gy s '“;:
2 follow-up to the debate, a petition was started to n_-mm!"m Mgy |
slave dealer Anronio Lépez in Barcelona and to rename the ;::e i Iia;
activist Dr Alphonse Areelin, who started the campaign for ;:'Dn %
of El Negro's body." The antiracist protests after the police Ltuj P,
Floyd in Minneapolis (USA, 25 May 2020) prompicd an jer %
of actions against the statues of various histonical figures, ‘l'hi:l: iy
dumped, coated with red paint. As iconic ‘liesx de mémoire &: ©TE Srre
monic) socicty wants 1o commemorate, such statues become | “ha gy
oclastic actions to implement changes kic of mune, revealing yhe Yoy
by demonstrators for social justice and equality. Severa) mumumh
these actions are only the latest deeds in a long scries of 1e un; dagy
the statues addressed to local and national authormses® -—-m:..-,.: -
not been answered, despite the fact that the imvolvement wy), q;hh'
der and racism of the represented historical figures were well hrn -
This is certainly the case of Edward Colston (1630-1721), dsy uim
member of the United Kingdom's P"arliament, and King !..n'lpu'..j“' i
(1835-1908) who enforced colonial rule in Congo wath the utmos :'!u
resulting in the decimation of the local populanon.” Other cases g;:,
complex and give rise o controversy. The statue of Mahatma Ghast o
removed from the university campus a1 Accra i Ghana (2013), udq.
sculptures of him were tampered with in South Africs (2015}, Frame 20
the United States (2020), and the Netherlands (2020), because of ki vz
ings and offensive attitude towards Afnicans when be was i Sowh Ak
(Desai and Goolam 2015). On the other side, Ramachandra Gubs 2
“ﬂvll_" that Ghandi was a man of his time who expresscd racst ideas whe s
wasin lfll- twentics, but who knew how 1o change and no longer spoke of &
intertority of Africans in his mature adulthood
1 Il'..ul.turulmcmur_\-iutcnmut';u.pu]umhu.nu]u.m::-.uncrm!.nnr
i the T\ﬂh"'-\lh'\. where a growang contestation is directed towands 2%
ures of the helpers of Saint Nicholas (who takes the place of Father Chness

I)\'\ll
THay,
by,
M‘Mh‘
Of gy o4y,
Syl
burig )
LY
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Memories of Global Enconn e
tc Dicts (Black

< Dutch festivities)- The helpers, it ﬁ“:; the saint in the Netherlands,

in L festivitics celbrating the armv: .ember. The Black

during the festh " - od of November and Decem ! g

y from Spain, in the peno ish disobedient ones;

supposedly Pt reward “good” children and punish GO ecattes

s arc expected 1o FEWIrC . and the Petes primarily scat
Peses 3 ¢ is less important today, 3 t ke
pu this latter clemen h 4 adults alike. These helpers arc
spicy biscuits ol and Be clnfdrf: o whose faces are painted black. The

4 hi /s and men W L
ally impersonated by white DO CC L cerized by stercoryPing €eiielith
Black Petes werc and often O rirgs, ond the inability 10 speak Dutch
such as red mouths, cslaver™ i sters e the Black Petes as a visible rep-
in a correct ‘"fd BUpER: ooy Th:;wm': the Netherlands, The counter-dem-
resentation of the r:nr:ilm ;“" mnr.ttla:iomun' sec such figures as belonging
{ on s >
onstrators, in favor of the eles, ; heri -hildhood memorics.”
; A 1 cherished childhoo
-h national history and their own ch 2 h
w Dutch do not want to let the Black Pete disappear from
The counter-demonstrators 0 ; s weas al
g Jo they want to change its color—as it was also
the Dutch landscape, nor they : v 1oh
4 i 1 Blug, Violet, Green, or White Pete.” John
suggested to invent, for example, y Ik iy
Hiloor (2012: 11) develops the hypothesis that the Black Petes s b
slso impersonated by women) constitute an embodicd memory: ShEY SRR
be isolated from the carnivalesque context in which they appear, expressing
liberty and contestation, cross-dressing and otherness lor all the participants.
Such 3 carnivalesque experience incorporates memories of past performances,
including the Petes’ masking, which have become inextricable from the
embodicd memory. As a bodily-lived experience, the Black Pete experience
cannot be expressed or discussed in rational terms (Helsloot 2008, 2012). It
becames 3 'choreography of authority’, in Connerton’s terms, which could
caplain why counter-demonstrators refuse even to add *Colour PPeres’ 1o the
¥
Black ones.

) Pressurized by the wave of demonstrations, local authoritics and members
of mational EOVEFIIEATS FEaCT, presenting a large range of positions, from ree-
ognizing the need for change (as in the case of Dutch Prime Minister Rutte
acknowledging his change of perspective on the *Black Peres’) and removing
? ;lummwmal monament (as in the case of the statue of the slave trader
{obert Milligan from outside the Muscum of London Docklands), w refus-
ng o h'“_’\'k down public statues (as in the case of French President Macran)
and accuing ‘the mob’ of criminal acts, because people should follow dem-
ORIt Toutes and campaign for a statue’s removal (as in the case of United
}.m!.-.dum I'rme Minister Boris Johnson), or threatening the *statuc van
dals” wath ten-year prison sentences (as in the case of United States Preside
Donald Truamp), Wl g . resident

tioned P)- Whatever the response, the activists' forceful action has (re)
LRINISTNT ] - o . .
] oned cultural memory and ity discontents at the center of the public

Sharing Petes), appear
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his marks a significant shift from the disconrse of vy g,
n the last few decades. Building on the mliuriq--,nous Strg,
to the new migratory waves, populism has forged and pmm:mmm1 h ;
gic attitude toward imagined _'purc‘ n.-.t_ion:l tradition ang hif::cd 3 oy
(2020) calls such strands *magical populism’ they oppose bou; . ['tru%
ticulruralism and a pational identity that may include its d.isco,,m“f""mu
of discrimination of color, cthnicity, gender, social class, tents i, e
Cheryl Hudson

debate. T
Popu]isnl i

{2016) raises questions on what is hisyos:
and memory in her article (‘History is not a morality play: ;2“! Wiy
#RhodesMustFall debate should remember that’) concernip, th sieg
African case. Looking at the diffusion of similar dcruonstrau'nﬁ the
and American campuses, We can ask with Hudson whether the aioaly,
defacing of the statue of Cecil Rhodes is the only way to * cm_m:'f’::il g
of an unacceptable and unforgivable figure in history and h‘:“:

presence
apartheid and racism should be canceled from the *visible® nationa]
and from the sites of memory. In the case of the Black Petes, we could o

whether the contesters foster a ‘forgetting’ of the existence of Black Py,
Dutch popular culture to allow new common Dutch identities 1o ﬂw“
Looking at the counter-demonstrators in favor of retaining Black Pere ~
they in the grip of their embodicd memories and cultural aphasia lHd:b':
2012), thus denying the suffering of their *Others’ by promoting ‘cultay
memory”?

The question remains, however, as to how to do justice to the victiay
of violence and to the ambiguity of memories. What aspect prevails (doo
Rhodes’s racism weigh more heavily than his endowment 1o let scholars &
research at Oxford; does Ghandi’s racism in his twentics weigh more henih
than his Jater position and spiritual example) and for whom! And what b
pens with the sites of memory of national victories that are tragic defeats fo
the ‘Others” Or when the reality of the Black Pete as a racist token—an!
nowadays a relic of it—is simply denied?

The examples above point also to another central characteristic of men:
ory: its affective, emotional charge and investment. Historian Luisa Passerizs
(ZUUEJ_dflims that we should study the value of emotions in creating nl
transmitting memories among gencrations and cultural groups, which s
also calls the intersubjectivity of memory. Emotions and intersubjectivitf

fundamental in her discussion of European identity:
Memory, which is 2 form of subjectivity, would not exist without its cnotion!

undertomne : ' ¢ without i ;

rmll.f;.mmu;nd components, and the same applies 1o identity, of count: Fer
e  palk 4 i ;

intelle = w; en we talk about European identity, what we mean b !

ectual and political engagement, but also an aftective investment (8

ot only 38
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such, even

yout feeling X
bserved for

exist witl
been o

s e Buropean cannot i
i nts, Thas has

CIory sentime!

cies, the creation of S.pamsh
on is a casc in pomt,_:\s
f remembering and for-
hat ‘the Spanish “:mpi::c" has
he conguest and colonization
ts out that Spain’s ambiva-

ounters and legacies,
jon and decolonizati
jalecrics 0

Afro-Europcan enc
lation to colonizat
Alda Blanco (2007: 2), the d
be clearly recognized in the fact ¢
Imost exclusively identified with the

the Philippines’. Blanco poin > cul
it ;l-\n:ic:‘n l?:hrf;ntury colonial past can be read in the sc:m..:;‘)
s to [such] imperial memory in pre.-.cnt-d:l?- M:l.dn. s
h literature gives space mainly to the ‘inscription
t Africa is also concerned. Blanco (2007: 6)
he mid-19ch century:

Turning ©
jdentity in e
indicated by
getting’ €an

come fo be a
of the Americ
lence towards its
of ‘commemorative site:

urban topography”. Spanis|
of the empire’ in the Americas, bu

provides the example of popular theater pieces of t
ent in plays such as Los

Moroeco was performed as 3 paLrLic v I
paiolcn Africa, just 1o mention two at'the

the war against
he duration of the war'"

moros del Ritf[. ..] and El pabcllon es)
many picees that were staged during t
Such theater texts and novels defended the legitimacy of Spain in North and
Equatarial Africa and contribured to the construction of Spanish identity by
extolling patriotic feelings. Clearly, such remembrances are controversial, and
we will see below how the *other side” of these memories plays a role in the

battlefield of Afro-European memarics.

Literature as Memorialisation

Literature ¢an be seen as a particular site for memorialization. Storytellers are
active users and producers of memories, and oral and written Iitcrat.urc as well
as cinema are torceful media for creating collective memory by recollecting
the past in the form of narrative’—as noted by Astrid Erll and .:\g,ncs Rigney
{2?!}6: 112). In this section, two broad ways of literary memorializing ot'th;.:
Africa~Europe encounter are discussed. ;

Onc Side of the Story. An Afvican Ambiguons Adventure

:;\ :, ;{x;]:p(l; ;::-tl:\ﬁﬁgly*"‘"-]d ut'!it:rary memorializing is tound in Lavenrure
ool ol {190?;:2“;(3 Ad.\.cntun:] by the Si:‘I'lL'j..’,..!ICSL' writer Cheikh
s ._m‘d- rlc-\ nuvci‘ became a famous work in the ficld
S i 5 it is still considered one of its founding texts, The
s that the novel narrates are those of a Fulani boy, Samba Dialle

: 8
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1o France t© study.* Diallo acquires French educay;
£O€S erics to retain the memories of his childhoog i :
create a coherent new identity. Under the Pressure
ion, his attempt ends in failure b,
ization and oppression, sand b s
colonizatl . Scl‘ltsﬂl»“ h65 w

hen he returns
death when ring and forgetting j
The intricatencss of remembering ECHNg in the g,y .

- Elisabeth Mudimbe-Boyi, quoting.u fragment from 3 dislogy.
the Arenture’s character the Most Rﬂ,\fl Lady wonders abgy, whay '{;u}q
children will learn at the new school (T want to ask yon; cay, 5, "
withont forgetting .rb.-x‘r‘ and :r'f.rz'!r one learns, is it wortl i, "'R_{gnh .
Kane 1972: 34). Mudimbe-Boyi (1999: 148) asks: ey

what events, facts, and characters of the past should be retaineg and
in the mational history in order to create the collective memaory: Intllh‘:\ i
\ld be forgotren and what remembered? gy

who A n
same LIme,

cducation t©

whart shou

The story ultimately shows that the remixing of memory 3pg knont
is impossible in the context of colonization, but severa| ‘{iﬂloguﬂm‘:'t
the will to create a shared heritage in a present syncretic “'Orfd-.m:m"
that 1 mentioned earlicr when presenting the ancedote of the fetired lYL*
teacher, Mr. Goodwill Seth Tamakloe. One example is provided bﬂ}:‘n
acter of Samba Diallo’s father, when he tells a French figure: &

Nous n'avons pas eu le méme passé, vous ¢t nous, mais nous aurons |e e
nirrigourcusement. [¢re des destinées singuliéres est révolue, (Kane e

We have not had the same past, vou and ourselves, but we shy) ﬂ-,_:
sm'c:h;;hc same future. The era of separate destinies has run its coune \'K:';
1972: 79)

To interpret this remark, we need to remember the colonial thetoric o
cleavage in time between Europe and Africa. The notion of time was ==
to the imperialist project of European *modernity” in the 19th and 3
CFnturies, Colonial narratives hinged on temporal dislocation: athg
Europeans and their Others physically existed at the same time (they oot
meet each other), they were not ‘contemporary” and not seen a5 ‘oo
fFflbinn 1983: 31). In this line of reasoning, there was thus a sy
existence but no contemporaneity of those deemed to be ‘mmicrr;'ﬂfpﬁ'-
:V“_(A“Sé 1999: 55). By such an ideological discourse, being primitive e
tl:::‘:{‘,kii :;1: s]l:l.n:d !".'{'Tﬂ":‘p;st‘ but only \\'h:.n a divisive developmez 2
e Chnr;l.ctcr n cgrk;w‘nt.hnnd in the Fnturc. was imposed. On the conkey
Diallo's fnth:rjprcycrr‘:i‘-t e c!uutr:d rema rk from Laventure -‘lmﬁ{ﬂ””i :

s the imposed relation: he acknowledges the diffe

27
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sharind Memaories of Globnl Er v shar
== Jeavage in time to forcefully asse a e
he ¢

c 53 (hin is tacciully !'-Ig(ﬂ
the same € e, ic st fully to wn that the

jolence of colonization. )
claborated incorporati e
¢ of the writer, who as : 2
i s restructure
in France." The autobiographical clcmcnts;'art‘:cof i
o ; i rms
study crative of the (failed) at(cmp_r o combmrl:' 3] R year
- n!ﬂ al knowledge, Islam, and French schoo :n!gj ’m.ﬂ T
5 e i
Fromn:];lg of independence 10 Sencgal in (11960, ;1‘::: ot
; . i f *lived memaorics :
afier the & li formation ol :
terary trans ke
pnb ey I -| refuses what it pres
eraco cti hory, the novel refuses es s as
e i COI_'““;‘;:::‘:I‘ a?;i milation with a flavor of ‘:\tncamr}'l
|15 cOmpromise o ssimil - Bk Sreeen
i ances. The impossible-to
ildhood remembrances. ¢ im - ical
: literatures in European languages on th

<olutcly refutes tl
the dialogue, at
¢ derives from the v
shared P! | studics tend to agree on an or
of the autobiographical narratiy

in the novel
resen oni

col ;
the ambiguo

[«
reduced 10 " m
clash will characterize African

:onal independences. ) ) o e o
ufn:::: recognize the theme of the amalgamation of diffcrent t

. and memories in the acclaimed film Ka'm..:"br'rir"ﬂ‘ du griof
edge an rector Dani Kouyaté (Burkina Faso), which develops su::l’f a
rcome different from that ot Cheikh I—hmid‘ou I\'anclkﬂm
makes use of the central figure of one of the most Cn‘tblcm':lt.lu 0'11-‘:]}1 CP‘; “"(';f_
ratives of West Africa: the Mande hero known as St{nlau Keita. The St_ ";'m_q
Sunjata has been transmitted in the form o'l nnrra'tlvc poems and nowadays
is also rewritten in other media and shared in the international cultural area
including modern Mali, Guinea, Gambia, Senegal, Ivory Coast, (?hana. :md_
Burkina Faso. The story concerns the adventures and the heroic deeds of
King Sunjata Keita (or Mari Djata) and the toundation of his Islamic king-
dom in about the 13th century. As noted by Jan Jansen (1998: 14-16), the
epic of Sunjata is entertainment but also living history, because its characrers”
names are present patronymics linking the people carrying them to cheir
ancestors’ roles and interactions in the epic.

Through the figure of King Sunjata, the film Kesta, Iéritane du griot
shows that syncretism is possible. The epic hero was able to reconcile Islamic
and pre-Islamic knowledge to create an extended trading empire. In the film,
Sunjata is the exemplary model for the young schoolboy Mabo, who—like
the main chn!-:lcr.cr Samba Diallo of Cheikh Hamidou Kane's the Ambignons
Advntir—i caughsbesween shool sn s Ko, Calfaral mer.
person. The Flm shows that :‘I; :1:“ ISF“-I'I&J‘ c m_ create an.or.ga nic .{.-\l_ru::m)

- : cmory of the Sunjata epic is at risk in the
;‘If;\\‘ %at'lmol system when school programmes follow only a Eu ropean model.
¢ sehool operates a repressive form of amnesia by ‘ignoring’ the knowledge

knowl: :
(1995) by the di
theme with an ou
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ali . R D'INHIU‘
of the past memoria ized in the Sunjata epic. One exhi i
the origin of human beings. We see the boy M"i‘hllqmingu
text that human ancestors were apes. At this .‘l.\o readip qtt"“u
rhf‘nrinr who h:lus knowledge of gencalogices nnmlj-?!‘ the I:h:.,::,:;"'{-._
cpic, tnrcrwm-s in lh‘t scenc. Djeliba explains 1o 3 ¢ c nmnmr!.ohh Dy
kfngs were at the origin of the creation of the ( Mal“ﬂfu_s My “: 5
Kings are his ancestors. But the gap—and cven | 1::; World ang
ura_] knm\-kdgc_ is not impossible to fill, as Mabo js -';:I —betwee,
to incorporate it, and, following in the fmlstcps-ofsc tom
hopcrullylsuccv:‘s.sful.sym:rrtism of cultures in his o'.\.n“"!d}m, 10 Oper
open ?ndi.ng, signaling that in the contemporary we lflrnc. The fi,
ﬁrlld‘hl.ﬁfhﬂ' own balance in mixing and merging ' _’r: cach perggg o ¥
Dijcliba and Mabe develop underscores the ::]chtl' e close rejyy,
cultural past. ive link to ¢, :hg.-',t

We see in the case of Keita, Fhéri

: » Pheritage du grior ¢

$c foLm of African c.m.l narratives are “'Pfcscm:d]:: i::fural Memey .
ukil.'ft at must contribute to the present if a new project ‘Sgw.'nsflhk ke
gncuucm‘ a project including (acceptable?) European lfch? Africanity

A nter, represented here in the main form of science ndtsofll'art‘vﬁn:

Ve may also note that, in bath now and techaolkogy
PR v th novel and film, the i -

nées singuliéres est révolue’ i > the idea that Yoy
These works foc ¢ is spelled aut only for the African chin,
as "f on IJ_1¢_ conflicting memories and results of the
only Africans :;:: thq:jl mpact on African individuals and colleciis

L pect
pected to adapt to the new configuration of the vold”

Mz, uh:

Reciprocity i i
procity in Ambiguity and the Creation of New Memorics

More rec :
tuie® 1&1:1:;:::“;'3 _“'Wk-‘ show the recognition of the ‘ambiguous 3ka
ters impacting nl:cl: ll'-lil\'Dr and one of reciprocity, the Afro-European o
Affican literatures a ; once self-defined *modern’ world. Under this spet
literatures ereated b)-"d'ﬁlm" resonating with recent trends in poscobad
25 3 second strand I"P‘ acement and migration, develop what can bese
A first ::u::n of literary memorializing,
trans. Hahn, 2&%1;):1‘:-!: anudlicres do men pai (2007) (My Father’s Wi~
novel retraces the eoy 13,] the Angolan writer José Eduardo Agnalis: T
of many truths’. thy woluted effects of mixing and merging and of lies ma¥
inthe notes :r;d'l'ra C::Eh the parallel storics of the novel’s creation—71"
text of the nm|__£mm;sl°f"‘5f‘“““'* authorial voice that pepper the mas
BOes to Africa 1o mee; n‘ : it matn character Laurentina's search. Lauerittd
et Faustino Manso, her supposed bit slogical ficher ¥
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o e . ;
18 to pecord various characters
he begins e

e has already died. S poukSnr/
of her father’s cravels along the whole southern African €& =0

discovers that he was infertile .m;! that all |‘l.l§ ]n:;:r;;mi;ﬂ‘;;idr]:;}
o uphold Faustina's ficoive ;'I.I.II:CI‘I‘II('}’. MeNee (. f;“ e
{0 retrace paternity and identity, Laurentind '|

mathers, and sisters who take control rf\v:r the
s of the various characters coner bure 1o

<table identity for Laurcnting.
ies, filiation, and

ween colonial legact
ntina’s reflec-

he beginning in Laure {
boyfriend Mandume in the

when she arrives, I

memorics
finally she
nhad tacitly agreed
in her journcy
of women, lovers,
rarive”. The Jived memeri
nof a new and yetun
wous intersection ber
sed from t
it herself and her

potes th
genealogy
paternal narr
the constructiol
The ambig
sonal choices is expres

per: A
hen she writes abou

rions, W

fallowing terms:
1. However, 1 don't

lave the right
tire

Jave 10 FEINES your en
but | abso feel a hutle bit
out whether there’s any-

1o be Portuguese, He does
think that o be a goud Portuguese persint voul
ancestry. 1'm sure T'm 2 pgood Portuguese winnan,
Inchian; and pow at last F've conie 1€ Angola wo find
thing in me that's AlTican. (Agualusa 2007: 14)

Mandume decided

The existent analyzes convincingly show that the novel constructs a new dis-
course on Creolism, going beyond—thanks to multivocality and hybridity—
the binary opposition berween Portugal and Angola and beyond biological
racialized conceptions of filiation and identity.' Treating the theme of

and
kes ironic commentarics on ‘reciproc-

mixing and choosing, the novel also ma
ity” in a playful way, as in the following quotation when Mandume presents

his Portuguese school friend to his Angolan facher. The father is convinced
that the school friend (*a blonde lad’) is also Angolan:

- You weren't born in Angola?! [ ..] Ger away! You talk as

[ Mamduma’s Gache
though vou were Angulan . ..°

4 |I.\hmlun|,1.'s schowl friend |: *Man, there were only brothers in my neigh-
[ ol Y \

! e ood, At schioo] too [L..] We choose berween being Cape Verdean and
seing Angulan. | chose to be Angolan.” (Agualusa 2007: 36)

E_.I.“ the |.1!:lc‘r1 in{nic passage, a Portuguese subject ‘chooses” to be Angolan

di:;:: ;I lI:::r i‘-c:i"ll-‘b?rlulmd_“,hi‘:h seems 1o imply socio-¢conomic con-

e gin Ll}—_t‘m position ot the character Laurentina is more
iguous. In Elisa Antz's words (2012: 273), Laurentina

combines 4 ved - "
ception ol :l“m”g“m authenticity amd belonging |- .| with a hybrid®
ol wdentivy wlwre varioms “selves” . o T Con-
“hwbridiny ' ¢ ' s twehves” merge 4] Hence, while ¥
) NTEERY b : . T VTN
Bl o P ter adilerent perveptions of culiural identity in "[”d
Vo they o ot docsoin Lasrenting's world view ' RROL:
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On his side, Hughes (2017: 116) adds a further level of complesin

1o decolonial studics and the risk of ‘flattening’ the coloniy| rchg‘,',:;&:’*t
The justaposition of these voices ol multiple characters] witly gy,
wr-character points to the excess and amhi\:\_hncc of mimicry: a paye
‘ot quite” the author, 2 father (Manso) who is ‘not quite” the prolife
alleged, and a contradictory hybridity (Mandume and Laurening
hang colonial stereotypes carried into the present.

of 3 %

AMorug,

i
) ey whig

Merging multiple collective and individual remembrances—a]| of the
jective, invented, manipulated, and manipulating, but partially ‘m:}%
their intersubjective dimension and as mutual mde‘“”"lﬂ'-lr:h:m“i‘
imagine new shared cultural memories for the Afro-European ‘ﬂ*:ou,.mh

Another complex example of mutual exchanges is offered by the Amugg
Rerber film Iperira. This film is an example of the controversial quly ¢
memorics and the question whether and how it is possible to integra ;
flicting memories in a new European identity configuration.

In 2017 Mohamed Bouzaggou, an Amazigh (Berber) writer frog g
Rif in north Morocco, released a self-made production, the film Iperie T
flm was realized with very little means thanks to the help of Bouzagn
own village. The director could not find Moroccan distributors but obuir!
the support of another Amazigh Berber film director, Mohamed A=z
Benamraoui, who is active in Belgium and received multiple awards forks
first feature film Adids Carmien. The title Iperita refers to the Spanish te=
for the toxic mustard gas used for the first time by German troops at Ypemic
Belgium during the First World War. The gas forms large blisters on eypost
skin and attacks the lungs; it is now prohibited under the Chemical Weapes
Convention. The film stages the memories of a veteran of the warin &
north of Morocco during the Spanish and later the French zttacksas"""f‘}‘
Republic of Rif established by Abd al-Krim al-Kharttabi (1921-19261" ¢
the same time, the film exposes the present-day consequences ol'l‘lK e
toxic gas in the Rif, something that is denicd not only by the previot
nial power, Spain, but also by the national and local Morocean goruuts
The government silence is confirmed by historian Bruce Mld'f)""w."’u
(2011: 158), who writes that since 2000 a number of Spanish and i
national scholars and journalists have highlighted the sys.r:mnlic ust u

against Riffian soldiers and civilians during the anti-colonial fighting:
the official marginalization of the survivors' demands of help:

-
demands b =

until now, Morocean authorities have ignored Amazigh e
and compe!

unwilling to ask the Spanish government for acknowledgment

Sharing Memories of Global Enconnters

Spain, as W subject was almost entirely kept out " ulblic eve,
rely kepr ow the |

3 ell, the subjee Ir |

R .| In Spant.

at least until recently.

P s Rif
The film's narrative links present marginalization and poverty In the Ril,

ial of ic of ilm, the
h official corruption and denial of the past. In the logic (I)l the f:ll:;tm“
i civi ants who are :
¢ ial i corruption and to <iv il servan ‘

foroccan denial is due to corru : : s
:smi in the well-being of the population. The film shows that hr.r.‘p:::lls :::r:.
decent health care are seriously lacking in the region. The film’s :F;r“ o
tation corresponds 10 the demand for hospitals, strongly expresse Wt A
have taken place in north Morocco since 2016 an

demonstrations which .
which are still going on, norwithstanding the wave of arrests of protesters

and activists. ;

In terms of collective and lived memorics, the r\':mcn:.br:ncc.‘- of the
retired Spanish soldier, José, are central o the film’s mrrl:lm't; and the act
of remembering is central to recognition and change. José returns to nor;h
Morocco sixty years after the Rit War and discovers the cffects of the toxic
gas still haunting the population, which has the highest percentage of laryn-
geal cancers in Morocco. At the end of the film, José shares his memorics of
the use of the gas during the bombings of the Rif along with local teachers
and activists, and his sharing allows the silence to be broken and the corrupt
government officers to be exposed.

Under such an aspect, the film expresses the need not only to take
responsibility for past military crimes but also for reciprocity and the identi-
fication with the *Other’, a theme developed in the relationship berween the
Spanish retired soldier and the Amazigh Berber characters. Berber young
people oppose the indifference and the corruption of the local government,
but it is Jos¢'s return to the Rif and his shared memories as perpetrator and
witness of the use of iperita that make a change possible. The film’s narrative
seems to tell us that the only way to construct a shared and better present
is l\.-hm memories of past wrongdoings are made expressible and are shared,
which z_uml:lw\\' reminds us of the South African Truth and Reconciliation
Commission” s approach.”

wit

When the film was screened in a cinema in France, the public commented
that such war memories were sometimes shared within tamilies, bur they
were not spoken out openly, thus remaining lived memories without enterin e
the collective and publicly shared form of cultural memorics. One mcmbcl;
of the thhl'u: told the director: *You have put it on stage and vou have done
something that we want to show to our children, to the whole world'—which

nderlines the necessicy > Teneratio ansculey 5 -
cessity of the transgenerational a

lll ferl L nd transcultural o
: ANsNIs
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As mentioned in the first part of this chapter in referenc, to

ater picces (Blanco 2007), the memories aired in the Ipeyiz, ﬁ|msp'"ish“h
controversial. Scholars in Morocco and in Spain support the ) 3 Oty
toxic gas was used in the Rif War, and Catalan P”ﬁ"-mcnta,}. n:&ahm, h
ported by NGOs (such as La Asociacién para la Defensa de |y embery .
Gas Toxico en el Rif, and the Amazigh World Assembly) have callg g g
to investigate such allegations. However, as of today no clear angy, On S,
given, and scientific studics have not yet been carricd out to ve o hg
gations that the use of chemical weapons has led 1o the high
in the area.

Victg

tify the g,
Tate o{umu

Sharing Memaories, Sharing Heritages?
As exemplified in the second strand of literary memorializing of the M
Europe encounter, merging memories and reciprocity can be used 1g 4
beyond filiation and essentialized identities to create a new common pms
In the wave of decolonization, postcoloniality, and migration flows, poer
relationships continue to characterize the encounters between Africa and
Europe, and cultural memory should be interrogated by a group of wel
known questions—such as ‘what memories’, ‘by whom’ such memories
shared, and *for what kind of present’ are they selected or forgotten? A fir
ther layer of complexity is added by renewed (or hoped-for renewal of) colke
tive memorics and identities which are reinterpreted in old terms, A draving
appeared in one of the major Dutch newspapers, NRC Handelsblad, o}
F:bn.mry 2018 and can be taken as an example to illustrate this point. Th
drawing represents a stylized tree whose reddish crown is in the form o
Europe while the brownish trunk connects it to its roots, represented it
form of the African continent. This drawing accompanies an article ona ook
collectively published by Afro-European writers, entitled ZWART, A
Enropese literatuur it de Lage Landen (Black, Afro-European Litenti®
Féof“ the Netherlands, Atlas Contact, 2018) and edited by Vamba Sherif o’
bissé Rouw. Although the text of the article is somewhat sympathetic vil
the endeavor of the writers and their demand to be ‘scen’ and recognized
Black European authors renewing the Dutch literary field, the imag el
::T.tfcr slur);. P.\Fricn is represented as ‘roots’, feeding the Europeat '1!¢¢|
ing Im:ch h::;:ra. tzc dlmc‘nsnonsl are completely wrong, “","h Eu:‘:}:“ his
e b isthcnm more |mP0$lpg than the African cnmmcnl-fth( ook
Eurage i rcprﬂcmc\dmc of what is called for by the F\mponfﬂ'-"“ ol
5 as the central locus of artistic creation, 2
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, ini ¢ fertile ‘sap’
not represented by the lmnf; i::ctf::];ilzgtl?::ltr‘ﬁ“'iﬂg <links’
aver, the
h.the hNo-:;L hn.iDI::ow i’s now the deadly Mediterranean Sea
ough what ¥ 5 +ho arc aware
: the North, making—for those
for many who try to migrate £ ing che European crown unten”
of it—the iconic metaphor of the sap, KT dg blood. Unfortunate and
able and showing the reddish crown colore by bl bl dlesignie bk
a1 Frring s this image is, it is not just a failing of the individual de g ‘
s ﬁtnngi £ 2 long-term, internalized set of attitudes and collective memo
[!"-' r-c;::d?'a:'ins ?s in it;clfan expression of cultural memory: the ‘imperial
:f:;un’ constructed, imposed, and ‘livcd'——.alb_ci_t in diverging and O_ppgs;
ing positions—in the experiences of many individuals worldwide since th
Renaissance (Mignolo 2007). ) o
The ongoing process of merging and mixing that hinges on individ-
ual and collective agency is our contemporancity*? and—as indicated at the
beginning in reference to my fieldwork encounter with Mr Goodwill Seth
Tamakloe—cultural actors may usc narrative tools alrcady known and readily
available for incorporating their and other people’s presence and expecta-
tions into their world. As to the Afro-European encounters, what we need
is the political will for inclusion and the capacity to create a new narrative
from multiple collective memories, searching for the nuances and incorpo-
rating diverging bodily-lived experiences, to foster the formation of a scnsc
of shared, affective belonging. We need courage as well, to discuss again and
again the many forms of exclusionary rhetoric that have been deployed in
populist discourses by political figures in Europe and the Unites States who
manipulate the anxiety created by contemporary merging and creolizarion
to make claims for European traditions and whiteness, mixing and fusing
these cla'm}s with anti-immigrant views. At the same time, such populism
f;t:::::t;f:::it‘:tnd;ccléng: g?ingUbe.)'ond ncﬂ-nfltion:‘ll rhc‘loric a_n_d the
attack e ‘L'ncc of?.a Uropean m?r{ cconomic :m!:l social politics to
acot it Burss cfn i ‘;:"‘“‘“‘B project of Europeanism. “The very con-
P p A nlft}" comes useless 9r c\tcn c‘f'“m‘-“'Pl'Uducti\»cl ifitis
2012: connote demarcation rather than salidarity with the Other” (Passerini
: 132). Inclusion and sharing of contradictory Afro-Eu ropean memorics

beco i is fi i
h mes, ]I'I..[hl'S framework, a pivoral passage for an inclusive new world
cyond totalitarian utopias and dystopias.

recognition is
from the Sout
the continents thr

Notes

L1 woul
i uld  like o 1l
hank  the  convened .
Mg T comveners  of the conference * Adric
winones: Colonial and Posteolonial Spanish ce Euro-African

Legacies in Moroceo and Equatorial
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Daxyg
A Miyg,,
Guinea’ (IME-CSIC Bareelona, 14-15 March 2018), -

Yolandy 4;
Araceli Gonzilez Vazquéz. . "\"El.i‘(;.h‘ .

Fwe oral narratives of migration are usually defined as x0tuty,

" Th :
dus was probably caused by the progressive expansion of othey © Masgjyy Fu,

) ag.
the Yoruba (Amenumey 1997: 15-16, Gayibor and Aguigah 2%‘3:.'2"_"_"“.;“:\‘
sce Blanchard and Veyrat-Masson 2008, 5 4 B
Mindock 2018. )

The Movimiento Panafricanista por la Reparacion Africana Aftog

de Europa inititared the pct_i:iofi. ad\_in:ssiug the Municipaligy of ::%"’*&
demand that the Bareelonn City Cowncil vemove the statue and ng e,

]
and aenocidal “Antonio Lopes” in order to be renamed “Dr Afp-'m’:‘.;ﬂm ’f"‘"&g'..
in tribute to the medienl doctor and activist for the African "\'.anria:f!“

was removed in 2018, Sce *Farewell eclebration for the Antonio 14
h'lrskff“'ww.b:lNtk‘m-t'll/iﬂl'"h"k‘t‘hm.f&'n/fnrcn'cll.cdc[,m-lmlru
ni-h'pcmlatu:-ﬁ_bzu‘)w.hlml

See for example the article by Malik (2020).

Selective remembering and forging of significant events arc particuliry ¢ s
the casc of Edward Colston’s statue, His philanthropic actions (for "‘Kl;'lbmd;
Whig party and of the Anglican Church only) were *selected” by the local bog

sie at the end of the nincteenth cemury as a symbol of civic unity of the ciry ofBrieg
10 be opposed to the nascent workers” claims (Dresser 2016). 2

‘nﬁtu‘

St
r-[h‘,m

. Sce Hebsloot (2008) and Wekker (2016). Derailed description of the first netemy

tions in 2008 and 2011, their repression, and counter-contestations are in Hebog
(2012).

See forexample the news *Bedreiging om Kleurenpiet: De lolisernu welvansf (Thre
of Coloured Piet: The fun is now over) and *Oldenzaler (73) weer Sinterklaas *iy
cr witte Picten meedoen stop ik™ (Oldenzaler (73) again Sinterklaas: ‘I will wopd
White Petes participate’) { Loohuis 2018).

. Luisa Passerini (2008) ‘Connecting emotions: Contributions from cultural histey!

Hisrorein 8: 121.

See also Marie Salgues (2010) Tearro parridtico y nacionalismo en Espasin: [658-100
English Translation: Kane 1972 (Trans. Katherine Woods).

Samba Diallo discusses his *hybrid’ state at 112-113 and 158-161.

We note that this novel presents Africans as caught berween two workds makr
Europe and traditional Africa. It thus reproduces the dichotomy sct by ol
lutionary progress approach, although from the perspective of Aficans nlm)
eritical form.

Cailler (1982), Littk (2000) and Lazarus (2004).

Gugler (2003; 36-43), Rwafa (2015).

“We would do well 1o remember in any case that the others have spenta F‘“‘!T‘mdu
their time trying to situate themselves in relation to the time of those who i
lhﬂnl‘ And they have not tried 1o solve the problem in just one way. They hae ‘:::
rl:;;;:_;:;;! ancestor worship [...] or projected themschves into the (A

- Amz (2011}, Fornos (2001), McNee (2012).

Sharimd Memories o G onMEeTs a2
£ f lobal Enc 1
occupation and the French

921 against Spanish lean Yusef ben

Rirwas declared in lm 1912 and accepted by the su

19. The Republic ol established

protectorte of Moroeco
Hassan.

« r a O eld in 5-2002
iati i s held v 5

] ] Aliatnon Commission werc

i f the T uth and Reconca

20, Hearings d 199

i il -as to be
{ Turu, The aim of reconcilianon was

T lance of Archbishop Desmond i e by the Trators,
llﬂdf:‘s‘:‘l‘::::;;l‘m" disclosure of cvents and actors of violence by e
artair

who could then dema nd amnesty.

2 inema Jean Vigo, benney illiers ( France). Fil rojection o zed by the assoda-
Ci ] [ 1 jers (France) m projection rizant
21. Cim g

i Trav: shrébins de France
+on Tamaynut France and by the Association des Inulkurs._.\l!a!l..zr;;u{_i‘-sw
:;?\1‘}?: 16 November 2017 wwwyoutube.com, ,ﬁ\\vth:\'Tgll-r:: 'm: Jmi.l_}tq“mw nl‘
2 s ¢ in the inte ¥

] i« 1 difference from the past, it is eventuatly g Y3 e

s lhl.‘m I‘-?cg:ic‘i'am Mare Augé (1999: 110) sees the :.hrml‘.m‘g of time and :an:i;v

I‘“:'I.ll:I“n:ﬂ‘m:r:I t!.cs-s of all people—as a central characteristic of contempa 3
and ic « - n
defined as ‘supermodernity”.
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