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September 14, 2016

09:00 | Registration (Amphitheater 1)
10:00

Opening ceremony (Amphitheater 1)
10:00 | Welcome address by President of INALCO (in French)
10:30 | Inaugural address by the Ambassador of India H. E. M. Mohan Kumar

A message from the Government of India by Mr. Tarun Vijay

Introductory note by Sharma
1232 coffee break (first floor)
11:00 Plenary Lecture 1 - Herman van Olphen
13:00 Plenary Lecture 2 - K.K. Goswami

Chair - Peter Hook (Amphitheater 1)

izgg LUNCH (at the university canteen)

Hindi Language Teaching | Hindi Linguistics Hindi Literature Hindi literature

Hall 4.14 Hall 4.07 (Amphitheater 1) Hall 5.09

Chair - Gyanam Mahajan Chair - Bhatt Chair - Goyanka
14:00 Madri Kakoti Drocco Dipendrasinh Jadeja Kanhaiya Tripathi
14:20
14:20 Rakesh Ranjan Mahajan Neelam Rathi Purushottam Kunde
14:40
14:40 Alaka Atrey Chudal Zakharin Anshita Shukla Ram Pratap Singh
15:00
15:00 Abhishek Avtans Sahai Hemlata Buddha Saleem Moiuddin
15:20
15:20 Mohammad Warsi Dayal Krishna Kumar Jha Seema Singh
15:40
1::2 Coffee break

Chair - Gabriela Nik. llieva Chair - Bhatt Chair
16:00 Gyanam Mahajan Manetta Gajendar Singh Manoj Gupta
16:20
16:20 Nora Menilkova Pradeep K. Das | Priyadarshini Narayan M. Dasan
16:40
16:40 Premlata Vaisnava Kidwai Anju Singh Akash Kumar
17:00
17:00 Plenary lecture: Rajesh Bhatt Plenary lecture: Goyanka
18:30 Plenary lecture: Peter Hook Plenary lecture: Vijay Tarun

Chair : Ayesha Kidwai Chair - Narendra Kohli
Hall 4.07 (in English) Amphitheater 1 (in Hindi)

18:30 Dinner at Barge (a boat on the river Seine)
20:00




September 15, 2016

Hindi Language

Hindi Linguistics

Hindi Literature

Teaching Hall 4.07 Auditorium
Hall 4.14
Chair - Gabriela Nik. Chair - Chair - Imre Bangha
llieva
09:00 Peter Friedlander J. Atmaram Guzel Strelkova
09:20
09:20 Gabriela Nik. llieva Dixit & Choudhary Richard Delacy
09:40
09:40 Pranjali Sirasao Pandey & Prasad Teresa Miazek
10:00
10:00 Rajiv Ranjan Hadke Sumedh Monika Browarczyk
10:20
10:20 Vijay Kaul & Asia Divya Shankar Mishra S. K. Bhowon-Ramsarah
10:40 Zahoor
10:40 coffee break (auditorium foyer)
11:00
11:00 Kumarduth Goodary Shilpa Gupta Ram Prasad Bhatt
11:20
11:20 Krishna Kumar Jha Fatma Shamim Christine Everaert
11:40
11:40 Nidhi Mahajan Madhu Priya & Salam Amitra Tatiana Dubyanskaya
12:00
13:00 LUNCH (INALCO canteen)
14:00
Chair Warsi Chair - Bhatia Chair -
14:00 Lakhima Deori Tatiana Oranskaia Anna Chelnokova
14:20
14:20 Dilip Kumar Singh Sunil Bhatt Imre Bangha
14:40
14:40 | Srinath Vithal Chaple Juhi Yasmeen Matthew Reeck
15:00
15:00 Anushabd Avezova & Saidov Lilia Streltsova
15:20
15:20 Ajay Purty Ishtiaque Ahmed & Narges Jaberinasab Peter Sagi
15:40
15:40 Nalini Purohit Solieva Mehrinisso Mohammad Rashid
16:00
16:00 coffee break (auditorium foyer)
16:30
Chair - Oranskaia
16:30 Lakshmi Gupta Saartje Verbeke & Aaricia Ponnet Veronica Ghirardi
16:50
16:50 Aarti Rana Liudmila Khokhlova Vinay Kumar
17:20
17:30 Plenary Lecture - Bhatia
18:30 Plenary Lecture - Montaut
Auditorium - Chair - Anoop Mahajan

18:30
20:00 Dinner at Barge (a boat on the river Seine)




September 16

Hindi Language Teaching Hindi Linguistics Hindi Literature
Hall 4.14 Hall 4.07 Auditorium
Chair Chair : Oranskaia Chair: Narendra Kohli
09:00 | Madhu Priya & Amitra & Pandey Indira Gazieva Kalpana Gavali
09:20
09:20 Jyoti Sharma Anton Zykov Abhay Kumar
09:40
09:40 Sunil Ghodke Avezova & Saidov Rekha Rani
10:00
10:00 Varsharani Sahadev P. Dwivedi & Somdev Kar Vishal Kumar
10:20
10:20 Kolachina Shanti Ekaterina Gudkova Umesh Kumar Singh
10:40
10:40 coffee break (Auditorium foyer)
11:00
11:00 Laxmiprasad Yarlgadda Ekaterina Kostina Sujata Mody
11:20
11:20 Chunduri Kameswari Theban & Poparlan Mohammad Warsi
11:40
13:00 LUNCH (university canteen)
14:00
Chair Chair Chair - Citra Desai
14:00 S. Mkhitaryan K. K. Goswami Shipra Singh
14:20
14:20 Ramesh Kumari Shiv Kumar Singh Sweety Yadav
14:40
14:40 Rajesh Kumar Marijana Janji¢ Dranupama Alwaikar
15:00
15:00 Paper Julia Szivak Priyanka Sonkar
15:20
15:20 Paper Ksenia Fomchenko Surekha Mantri
15:40
15:40 Coffee break (Auditorium foyer)
16:00
16:00 Plenary Lecture : Narendra Kohli
18:30 Plenary Lecture: Citra Desai
Plenary lecture : Vijay Tarun
Chair : Goyanka
Auditorium
18:30 Dinner at Barge (a boat on the river Seine)
20:00
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A Study of Acoustic Space of Heritage, Non-Heritage Learners and Native Speakers of Hindi (Madri Kakoti, Jawaharlal
Nehru University, India)

An Alternative Approach for Teaching Hindi Structures to Foreign Learner Groups (Vijay Kaul & Asiya Zahoor,
Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya Wardha, India)

Aspects of Blended Learning in Teaching of Hindi as a Foreign Language (Abhishek Avtans, University of Leiden, The
Netherlands)

Automatic identification of Hindi complex predicates for computer-aided reading tool (Satenik Mkhitaryan, Equipe de
Recherche en Textes, Informatique, Multilinguisme, INALCO, France)

Challenges and solutions of Hindi teaching in Non-Hindi areas, In special context of Assam, India (Anushabda, Tezpur
University, Tezpur, Napaam, Assam, India)

Challenges in Writing and Dynamic Corrective Feedback for Hindi Learners (Rajiv Ranjan, The Michigan State
University, East Lansing, USA)

Curricular opportunities in the digital age for professional purposes (Gabriela Nik. Ilieva, Clinical Professor, New
York University, USA)

Hindi — a true link to literature and society (Chunduri Kameswari, Bhavan's Vivekananda College, Secunderabad,
India)

Hindi in Australia: From distance education to online courses (Peter Friedlander, Austalian National University,
Australia)

Indian Folk Art in Hindi Language Teaching (Pranjali Sirasao, University of California, Berkeley, USA)

Learning Hindi through songs (Nidhi Mahajan, Université Paul Valéry, Montpellier, France)

Morphosyntactic and Phonological Interference in Heritage Hindi Learners (Gyanam Mahajan, University of
California, Los Angeles, USA)

Multimedia Reflective Writing in the Heritage Hindi Course: A Case Study (Rakesh Ranjan, Columbia University, New
York, USA)

Need for standardization of Hindi (Rajesh Kumar, National Institute of Open Schooling, Gujrat, India)

New Directions in the Teaching of Hindi in the Digital Age (Herman Van Olphen, University of Texas at Austin, USA)

Observations on Hindi conversation (Alaka Atreya Chudal, University of Vienna, Austria)

Online Hindi Learner Dictionary: Some Aspects (Madhu Priya & Salam Amitra Devi & Pravin Pandey, Mahatma
Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India)

Story telling: Teaching language through culture & literature (Premlata Vaishnava, University of Michigan, Ann
Arbor, Ml, USA)

Teaching Hindi as a Foreign Language in Europe (Nora Menilkova, Charles University, Prague)

Teaching of Hindi at the Mahatma Gandhi Institute, tertiary institution, Mauritius The digital way and creation of
online educational resources: A Critical Assessment (Kumarduth Vinaye Goodary, Mahatma Gandhi Institute,
Mauritius)

The Compartmentalization of Hindi Studies: Some Historical Perspectives (Michael Shapiro, University of Washington,
USA)

The Hindi-Urdu Heritage Language Stream Amidst Institutional Challenges and Innovative Pedagogy (Shobna
Nijhawan, University of York, Canada)

Towards a More Effective Pedagogy: Film as a Tool for Teaching Hindi (Mohammad Warsi, Washington University in
St. Louis, USA)

ST 7T [T ST [A79n 7 2741 foreror (Krishan Kumar Goswami, Central Institute of Hindi, New Delhi, India)
TI9 #1 i1 G [F9797 T%: #1741 i1, 527 (Aarti Rana, Choudhary Charan Singh University, Meerut, India)
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qFaT 75q1 7 341 #1 7913 - srevr=er g3 # 39w a==+ & (Lakhima Deori, Jawaharlal Nehru University, New
Delhi, India)

YI7T 7 Fifagr #1 ds12 517 241 #7 9377 (Dilip Kumar Singh, Jharkhand, India)
977 4 241 #7 f2afa (Nalini Purohit, Maharaja Sayajirao University of Baroda, Vadodara, India)
9ITT 1341 31 feafa va 97t a#<ear (Laksmi Gupta, Haryana, India)

TR 7 [27=1 arigeg-forerr #1 @or ud (ot (Krishna Kumar Jha, Mahatma Gandhi Institute, University of
Mauritius, Moka, Mauritius)

fA=eft a7 % F7 7 (257 freror & arfa% ao7 S G3aars # aE #1 g9139r (Ajay Purty, Jawaharlal
Nehru University, New Delhi, India)

gt TR5e7 § 2= #1 2913 - q#1 F 397 gz 7 (Srinath Vithal Chaple, Erciyes University, Kayseri, Turkey)
1237 7T forerer - @ a#+13 5% 913197 (Jyoti Sharma, University of Delhi, Delhi, India)
2731 #1 9119% Fa+7— Taa =17 A1677 # 717927 (Kolachina Shanti, Gayatri Vidya Parishad, Visakhapatnam, India)

2731 #1 39797 F7717 & g277= #F1 927 (Varsharani Sahadeva, Shri Vijaysingh Yadava Mahavidyalaya, Kolhapur,
India)

2771 §917 3% G1i3eq % 3% & Srer-929r 37 derr=7 #7 Zir=r7 __ (Laxmiprasad Yarlgadda, Dakshin Bharat Hindi
Pracar Sabha, Hyderabad, India)

2737 577 #71 gorfaefierar 4 2273z #1 7877 (Sunil Ghodke, Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya,
Wardha, India)

12731 F7Er 7 HHifaraitaT o=t # 917 garag (Ramesh Kumari, Jawaharlal Nehru University, New Delhi, India)
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A pragmatic account of directive strategies in Hindi (Ghanshyam Sharma, INALCO, MII, LABEX, Paris, France)

Agreement in ‘Conjunct Verb Construction’ in Hindi: Let’s solve the puzzle (Pradeep Kumar Das, J.N.U., New Delhi,
India; Visiting Professor, HUFS, South Korea)

Atypical constructions in Hindi?: the case of the intransitive verb 'jana’ as vector of transitive verbs (Andrea Drocco,
University of Turin, Italy)

Automatic sub-categorization of Hindi verbs (Neha Dixit & Narayan Choudhary, Mahatma Gandhi Antarrashtriya
Hindi Vishwavidyalay, Wardha, India)

Bilingualism with Hindi (Sunil Bhatt, University of Toronto, Canada)

Cleft Sentence Constructions in Hindi (Chaturbhuj Sahai, Central Hindi Institute, Agra, India)

Constraints on attributive functioning of Hindi perfect participles manifesting the resultant state (Boris Zakharin,
Institute of Asian and African Studies, Moscow, Russia)

Dative subjects in Hindi-Urdu: structure and variation (Alice Davison, lowa University, USA)

Description and theoretical utilization of Hindi grammar in Romanian linguistic indology (L. Theban & Sabina
Poparlan, University of Bucharest, Romania)

Discovering the Hindi Grammatical Tradition (Tej Krishan Bhatia, Syracuse University, New York, USA)

Hindi and Bilingualism: Impact of code-mixing in Hindi advertisements (Juhi Yasmeen, Aligarh Muslim University,
India)

Hindi and its dialects in their history: from etymology to typology (Annie Montaut, INALCO, SDyL, France)

Hindi in the LokSabha: English parts, Hindi products (Marijana Janji¢, University of Zagreb, Croatia)

Hindi participle recognizer (Pravin Pandey & Dhanji Prasad, Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya,
Wardha, India)




L2 acquisition of the object marker in Hindi (Saartje Verbeke & Aaricia Ponnet, Ghent University & Research
Foundation Flanders, FWO, Belgium)

Tense and the Realization of the Feminine Plural in Hindi-Urdu (Rajesh Bhatt, University of Massachusetts, Amherst,
USA)

(In)Definiteness in the absence of Articles: Bare Noun Phrases in Hindi (Veneeta Dayal, Rutgers University, USA)

Influence of Tajik on Hindi /Study of properties of borrowed idioms of Hindi (Barno Avezova & Saidmurod Saidov,
Russia)

Kanauji of Kanpur: A brief sociolinguistic report (Pankaj Dwivedi & Somdev Kar, Indian Institute of Technology,
Ropar, India)

Language Universals between Portuguese and Hindi (Shiv Kumar Singh, University of Lisbon, Portugal)

Linguistic and cultural analysis of Hindi film song lyrics (Julia Szivak, University of Budapest, Hungary)

Made in Jaipur: The use and perception of Hindi-English code-switching by study-abroad students in Jaipur (Naresh
Sharma & Noriko Iwasaki, SOAS, University of London, UK)

Main verb form in structures of ability/possibility in Hindi (Ekaterina Kostina, Saint-Petersburg State University,
Russia)

Making 'Pure Language' of a Vernacular: Grammatical Adjustment of Bundeli to Standard Hindi (Tatiana Oranskaia,
University of Hamburg, Germany)

Metaphorization of destruction verbs in Hindi (Ekaterina Gudkova, Moscow State University, Russia)

Modifying Hindi: Prime Minister's Bhasha and its Semantics (Anton Zykov, Mondes Iranien et Indien, Paris, France)

Nature of Conjunct Verbs in Hindi (Fatma Shamim, Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha,
India)

On the Core Hindi/Urdu Case markers. (Ayesha Kidwai, Jawaharlal Nehru University, New Delhi, India)

Persian and Hindi Languages: A Study of Mutual Influences in Linguistic Perspective (Ishtiaque Ahmed, Jawaharlal
Nehru University, New Delhi, India & Narges Jaberinasab, Islamic Azad University - South Tehran Branch, Tehran,
Iran)

Restrictions on Hindi prenominal relative clauses (Anoop Mahajan, University of California-Los Angeles, USA)

Semantic analysis of Hindi Reduplicated Words, With reference to machine translation (Shilpa Gupta, Mahatma
Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India)

Semantic differentiation of Tajik words in Hindi (Solieva Mehrinisso, University of Dusanbe, Tajikistan)

Saciolinguistics study of Hindi idioms (Barno Avezova & Saidmurod Saidov, Russia)

Syntactic ambiquity in Hindi (Madhu Priya & Salam Amitra Devi, Mahatma Gandhi Antarrashtriya Hindi
Vishwavidyalaya, Wardha, India)

Syntax of Hindi poetry (Liudmila Khokhlova, Institute of Asian and African Studies, Moscow State University, Russia)

The Hindi-Urdu compound verb: Earthquakes, births, and the, un-prepared mind (Peter Edwin Hook, University of
Virginia, USA)

The problems of translation of the participle construction and adverb clauses in Hindi (Ksenia Fomchenko, The
Russian State University for the Humanities, Russia)

The structure of complex predicates in Hindi-Urdu: evidence from verb-phrase ellipsis (Emily Manetta, University of
Vermont, USA)

Translation of legal texts from Russian into Hindi (Indira Gazieva, Russian State University for the Humanities, Russia)
HTTF AT 1T Fg2?1Fa 9rarfa=7 (Krishan Kumar Goswami, Central Institute of Hindi, New Delhi, India)
qTYT (AT ST TST4TaT f27=1 (3. Atmaram, University of Hyderabad, India)

g7 Fieiti#l & 7 & gofi+1 g 73 #1 g7r=gar  (Sumedh Kumar Hadke, Jawaharlal Nehru University, New
Delhi, India)
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1357 a7 & Fa7 sif9=r#  Subject Recognizer in Hindi Sentences (Dibya Shankar Mishra, Mahatma Gandhi
Antarrashtriya Hindi Vishwavidyalaya, Wardha, India)
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A thorough vocabulary analysis of Mamta Kalia's prose literature (Péter Sagi, Mahatma Gandhi Antarrashtriya Hindi
Vishwavidyalaya, Wardha, India)

Aspects of postmodernity in contemporary Hindi literature: Metafiction, counternarrative, and minority subjectivities in
Kunal Simh's Romiyo Jilivat aur amdherd, Romeo, Juliet, and darkness. (Alessandra Consolaro, University of Turin,

Italy)
Brahmarakshasa in Hindi literature (Liliia Streltsova, Saint-Petersburg State University, Russia)

Chandra Kiran Sonrexa - Chronicler of twentieth-century middle class women (Imre Bangha, University of Oxford,
UK)

Conflicting Narratives: On Reading Text and Image in a Hindi Literary Periodical of the mid-Twentieth Century
(Shobna Nijhawan, University of York, Canada)

Contemporary children’s literature in Hindi (Manoj Gupta, University of Delhi, Delhi, India)

Dalit aesthetics as counter cultural discourse: An Analysis of Hindi Dalit Poetry (M. Dasan, Central University of
Kerala, India)

Dalit Feminist Literature in Hindi (Aakash Kumar, Jawaharlal Nehru University, New Delhi, India)

Exiles at Home: The Politics of the Displaced in Uday Prakash's “Kavita aur desh se darbadar” (Matthew Reeck,
University of California Los Angeles, USA)

Exploring vernacular modernity in literary historiography (Purushottam Agrawal, ITM university, Gwalior, MP, India)

Gender Discourse and Contemporary Hindi Literature (Supriya Pathak, Mahatma Gandhi Antarrashtriya Hindi
Vishwavidyalaya, Wardha, India)

Hariva Harkyiliz ki hairani: reading the novel through the lenses of the kumaumni community (Veronica Ghirardi,
University of Turin, Italy)

Hindi Literature and the western Literature (Vinay Kumar, Jawaharlal Nehru University, New Delhi, India)

How complex is the art of translation? My experiment with Premchand's ““kafan” (Mohammad Warsi, Washington
University in St. Louis, USA)

Indian society in 19th century's Urdu-Hindi novels (Mohammad Rashid, Istanbul University, Turkey)

Indigenous Environmentalism in Hindi Prose (Tatiana Dubyanskaya, Jagiellonian University, Krakow, Poland)

Landscape and Affect in Guleri's Usne kaha tha? (Sujata Mody, North Carolina State University, USA)

Looking for a new identity: Hindi literary hero of the XXI century (Anna Chelnokova, Saint-Petersburg State
University, Russia)

Mixing Meters, Freeing Verse: A Consideration of the Poetics of Nirala and Gajanan Madhav Muktibodh (Gregory
Goulding, University of California, Berkeley, USA)

Modern Hindi Poetry & Social References (Sardar Mujawar, Maharashtra, India)

Multilingualism, space, and Hindi literary history (Francesca Orsini, SOAS, University of London, UK)

Muslims through the Hindi literature of Gulsher Khan Shani and Rahi Masum Raza (Christine Everaert, University of
Utah, USA)

Phanishwarnath Renu as a Contemporary Folk Hero: The Case of Bidapat Nach in Northeast Bihar (lan Woolford, La
Trobe University, Australia)

Poétiques subalternes de I'écriture de soi : Uska Bacpan, 1957 et Ek Naukrani ki Dayari, 2000, de K.B. Vaid (Anne
Castaing, THALIM, Paris, France)

Portrayal of women in Shailesh Matiyani's short stories (Ram Prasad Bhatt, University of Hamburg, Germany)
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Premchand's Shatranj ke Khilari, "The Chess Players™ Revisited (Heidi Pauwels, University of Washington, Seattle,
USA)

Private Faces in Public Places': City and Civilization in Agyeya's Nadi ke Dvip (Vasudha Dalmia, UC Berkeley, USA)

Self-realization of a Heroin in novels by Hindi women writers (Guzel Strelkova, Moscow State University, Russia)

The Imaginary of Homeland: Identity and Belonging in Hindi Short Story of the Indian Diaspora (Danuta Stasik,
University of Warsaw, Poland)

The Literary Novel in Hindi in the New Millennium: Becoming Consuming Subjects in the Post-Liberalization Period
(Richard Delacy, Harvard University, USA)

The role of Literature in Society-building with special reference to the Mauritian context (Sunyukta Kumari Bhowon-
Ramsarah, Mahatma Gandhi Institute, Mauritius)

Their Stories of Experiments with Truth. Contemporary Autobiographies by Women in Hindi (Monika Browarczyk,
Adam Mickiewicz University, Poland)

Transformations of traditional Indian aesthetics towards demands of modern public as depicted in selected short-
stories by Ajfieya (Teresa Migzek, University of Wroclaw, Poland)

Urdu-Hindi Gazal ke Samajik Sarokar (Saleem Mohiuddin, Shivaji College, Parbhani, Maharashtra, India)

2137 aars<1 ¥ 75 TUF & FlgaT ITATAFIIT 3 3947471 4 &1 379 [[Seema Singh, Jawaharlal Nehru University,
New Delhi, India)

HFAFAT FT Fl1<F 1T AT HTT - FeT 91 97 47 (Priyadarshini Narayan, English and Foreign languages University,
Hyderabad, India)

HTIAF 31 #1341 ST a5-9r77 (Dipendrasinh Jadeja, Maharaja Sayajirao University of Baroda, India)
HTYTAFAT TATH ITL ITYIFFAT FT T HT ATZT F q7912 1 Jrafiaar (Anju Singh, Chaudhary Charan Singh

University, Meerut, India)

FI7 9797 35 7@% 4 (Ghanshyam Sharma, INALCO, MII, LABEX, France)

TIEfT U7 231 arfecT #1 @i=edara (Kanhaiya Tripathi, Dr. Harisingh Gour Vishwavidyalaya, India)
STIIa-gi FT a7 51T &faa srar==7 (Vishal Kumar, University of Hyderabad, India)
FlaT AHFATS F 9= a7 - [Fgvureq® 57¢77+ (Umesh Kumar Singh, Central University of Kerala, India)

AT AR - FrHTfa# 77 #T g7 @&q735__ (Rekha Rani, English and Foreign languages University, Hyderabad,
India)

Zfad @rfzeg #71 dizd<ra (Abhay Kumar, Jawaharlal Nehru University, New Delhi, India)

I FT FTITT TTied — 7417 f2om0 (Kamal Kishor Goyanka, Central Institute of Hindi, India)
I 1T T g9 %1 Fiq=T 29713 i< &1 712##7 (Neelam Rathi, University of Delhi, India)

T §HT7 UF FTIR T TIoA1F & FIFTET H ITHIT H1F7 - UF Ja97cq% 779+ (Ram Pratap Singh, University of
Lucknow, Lucknow, India)

FUITeT gIve % 3UATET § 91f9% a7 (Hemlatha Buddha, Andhra University, India)

HIRT & TFqaar-sresiad 4 31 77-913%7151 #1 Zi9z77 (Krishna Kumar Jha, Mahatma Gandhi Institute, University
of Mauritius, Moka, Mauritius)

TAHTT TIIET & GITUTE 3 ST (Purushottam Kunde, Assistant professor, Hindi Department, New Aurts,
commerce & science college, Shevgaon, Maharashtra, India)

FFT 177 TT Fesd 1T 3771 T9=4741 F Sf9=Th 3997 Ha+ 7 7974 (Anshita Shukla, Jawaharlal Nehru
University, New Delhi, India)

IR lcr® F=11R% (3797 7 57197 % @877 #7 75 U4 F411a97 __ (Gajendar Singh, Rajkiya Mahavidyalaya, Nekheri,
Uttrakhand, India)

g7 777 (Narendra Kohli, New Delhi, India)
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247 afaa #a71/791 & arars# a<i#17 57 @fad 9a77 _ (Kalpana Gavali, Maharaja Sayajirao University of Baroda,
Vadodara, India)

34t g7#Rar 97 F=1R% gaiagl #1 7977 (Tarun Vijay, Panchjanya, India)

247 a1z #fiar & 7137 #7 (A7 7777 U7 adarT f2yfd (Shipra Singh, University of Lucknow, Lucknow, U.P.
India)

237 arfees #1 srgaraT g3faar #1 [aa=+r (Surekha Mantri, Smt. Nanakivai Vadhvani Kala Mahavidyalaya,
Yavatmal, India)

237 AIEcT & STHFAT #1 FeFq 1T BT AHFAT TGT FT THEGIT 77597 (Sweety Yadav, Jawaharlal Nehru
University, New Delhi, India)

271 @fasrsi #1 s - &1 379 (Dranupama Alwaikar, Ankara University, Turkey)
12771 @rfaex 7 sifeaarger# 279 (Priyanka Sonkar, Jawaharlal Nehru University, New Delhi, India)
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19 ABTRACTS

Agrawal, Purushottam (ITM university, Gwalior, MP, India) €
Exploring vernacular modernity in literary historiography €
Abstract: Hindi literature has been witnessing not only the emergence of exciting trends in creative writing, but also a
reconsideration of paradigms of literary historiography. The past works and authors are being revisited in the light of
issues underlined by trends like Dalit and women writing.
Naturally enough, the most basic reconsideration pertains to the very idea of modernity; and this is obviously not
confined to Hindi literature alone. Is modernity an exclusively European ‘invention'? Or, can we talk of modernities
elsewhere as well? Do we go by a singular notion of modernity or is it more appropriate to think in terms of alternative
modernities?
These issues are crucial for social and literary historiography. | have been arguing for some years for the idea of
‘vernacular modernity', (most elaborately in *Akath Kahani Prem Ki: Kabir ki Kavita aur Un ka Samay', 2009) and have
come to believe that Kabir and many others like him were giving voice to the concerns of a ‘modern’ mindset, and not
to those of a ‘stagnated’ and ‘medieval’ society. | have also been insisting that the vernacular sources belonging to the
“Vernacular Millennium” be seriously engaged with. Such an engagement is a sine-qua-non for the evolution of a
dialogic concept of modernity as opposed to the diffusionist or derivative one. Such a concept will help to better
understand the trajectories of the “modern’ ideas and practices in various societies.
The emergence of such an engagement is the most exciting and generally ignored aspect of the emerging historiography
of Hindi literature. To explore the promising trends in historiography is as important as analyzing various genres of
creative writing. In my paper, | propose to discuss the issues and ideas pertaining with new literary historiography
which is redefining the contours of ‘Modern’.

Alwaikar, Dranupama (Ankara University, Turkey) €
B7=T dfa®rs #1 SATeaF970 - &1 379 €
Abstract: TS 8 & H &l 3T ¢ T8l € =18 I8 i3 Wl & 81| H U &t § 31 13 &0 U1 e e o] T2 7T
1 TICATIG Tt € B 2l 7| Rl sh1 el gfcrere T 81 Ueh it o Si S1gel & o %W ol vl T2l 21 wehd| i
Y & SR § S e TR €, Fefore Tt B Here s o fore Hend s € o S e g 3 et 3
Tt syt A1 ST 3YUHAT e GE S ST T H AR STHRSeha AR HRTeh 0T T T 3 T foreh |t ohl
TTIHT B Torf¥ =T Tl el Tel TSt STl sary |TiSTeh AT o &9 H Hetiord & ekt samaeh gvirer ariforen
TR T 3T ST oh AT FHET T ST 0 TS TET 8 Gt aieferfer o TR -3cerm o &t 9 |ifecd s 7T @ dehal
&7 wfecy shi farferer fererraft <hY qorTm & Srereren Woh U fora & S Sfte ot 3w q st 81 S1ge i S o =t
T SAMfRIT o 3Tk ST Gl @ S 7l & Iee-@Tag T § ToId 8¢ 701 HiSTet a9 3hLd & Sfa o el T
A SR SN e, (gl 30X A i AT [oRAT| Teh ST B 3h! FaIgT HL 7 H 9T ST TWTe T
O I 3 ST § IS T B T R Hf tferen $arer s, s, e i aforem et v vE
Sfter @ Forereht qehTerett g+ 2T gur SToft Tl ot weshaT| &t shi ST oAl TTgrs Smeft g sl vyt o1 e ot ot
LTS 21 S T & hft forerm T gt foram o <t Trarehe €t T W w8, gy w steshensi w Tk
Y STetert 3ok o=l shi 371 3ok ST shl THE T I8 SATE fohall 1T 8| Y&H HATHTe a1 T8 daerel shi
Teaet Ml SR TE Sfireafeh “ard sficl” H dier 2, <5 sl SHeRT WGy hallt IURed Tl L Fehel| Tetiedt §
T TS BT SATeHeherrl o B fomret o davd # foreqa w0 @ =r=i ot ot shifrer |

Anushabda (Tezpur University, Tezpur, Napaam, Assam, India) €=

Challenges and solutions of Hindi teaching in Non-Hindi areas (In special context of Assam, India) €=

Abstract: Linguistic diversity is the identity of Indian culture. There are a number of languages in India under four
different language families. But, due to the contact and convergence, these languages have shared linguistic features at
different linguistic levels. The close interrelation between Hindi and Assamese is the evidence of this fact. In spite of
these similarities from sound to sentence level, it is very tough to teach Hindi to non native Hindi speakers. In this
paper, | have shared my own experiences related to Hindi teaching in Assam. If we talk about the teaching of Hindi
language as a second language, we clearly see the influence of mother tongue on second language acquisition. The
paper is focused on the discussion about the influence of Assamese language on Hindi and it suggests the possible

solutions to get rid of those linguistic influences specially related to the pronunciation of (1), &(§™) and “&’(s) sound,
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other palatal and retroflex sounds, word selection, gender agreement and issues related to the orthographic problems by
using the minimal pairs, the concept of phonemes, set of similar kind of sentences, functional grammar etc. The paper
suggests that, a teacher who is teaching Hindi as a second language needs to understand the nature of the learner’s
mother tongue.

However, in this paper, section 2 deals with the main theme of the paper. Analysis of language problems on different
sound levels and their required solutions have been given in section 3.The important Issues related to the word structure
are described in section 4. Section 5 is focused on the different grammatical issues as well as problems of sentence
level. Orthographic challenges and their solutions are given in section 6. Solutions of the problems of Hindi teaching
based on similarities between Hindi and Assamese at different linguistic levels are stated in section 7 and section 8
presents the conclusion.

Atmaram, J. (University of Hyderabad, India) €=
qTYT [AFTSTT ST TTSTHT0T 3731 €
Abstract: WTHT-[-ETSH FHTSI-HTSTIEIRT T Toh HEaqUl [ | W Sl AT for o UR g SIgwTives <31 § STl
TNT-FIS shT Uk T1+1T Uef Eigeiict He o &9 H <@ ST 81 34 <20 H 17 Sielt eens il o sgd & awger e
AR TGIT & Forem o BT 0T o o7 ST Toralm ST @ arlifehs T Hefell Forematl o STiard eTem ge
HI 37 Hifard e oAl Tl SIE-Et <k oft a1 o Teiferer T WHTToreR ATareRoT forTg It 81 39 ST b TSTT
fowdt ifer 3 TaTer o Haf § WG SR g wne-wne o ford m fofe & Sivg R of < S weR 2
TNT- IS T Y@ bl 921 371 EHIST sht W1 forsares Gt o fore e fer ASMHT s qern 34 fopaf-ard s
&1 AT ST gt <31 H W ohT TSI o & H St fewelt ot =ror foprarm marm ] fewlt o wror-arer <1 sht 37= weearqot
YA 1 HoTerT 3 STeH STTEeN | 2HA L 39 forehrdt oh fore wmyferd srerer off ford 719 €1 712 59 Qwr ot
SAreheTire e 3T Tt € & fo et femdt o wmer-amer v ot weft AT=rasme syreray o e ue forer
ST 8] o] refteRtor, THsfiertor 37 SERTeRTTT o 3 SR H THTH TXhIT ATSHISAT o STaS[g fowa @fed T T
T ST SHRAAT o e & o T ) 312 A e S wier 3 AT 36k forg S e afeeh Tt e e
THT ST “Hehe AT <11 8| §6 WO H 3 GHTH Tee]el OX o ST 31 ST fohalm STTQT fore o afeqor- i &t et
- § off TS o & fawdt T Tfiepler e 7187 941 SiaT ST G 2

Avezova, Barno & Saidmurod Saidov (Russia) €=

Influence of Tajik on Hindi /Study of properties of borrowed idioms of Hindi €=

Abstract: Our work is confined to the study of properties of borrowed idioms of Hindi from the language of Persian-
Tajik classic literature. The material for the analysis was obtained from modern sources and dictionaries of Tajik and
Hindi. The borrowed idioms from Tajik are actually the part of vocabulary of Hindi language. Loan lexical items,
idioms and expressions entered into Hindi expanding vocabulary. “Hindi contains a large number of loan words. The
most frequent sources of borrowing in this category have been Persian, Arabic and English. Persian idioms are more
often used in Hindi (Tiwari Bh. Hindi muhawakosh:1984). Our purpose was to present how elements of the language of
Tajik are active on the ground of Hindi idiom formation. There are discussed similarities and differences between Hindi
and Tajik idioms. The borrowed idioms are divided into the following groups: I) which do not undergo any linguistic
changes: T: dildaryo = daryodil = H: dildarya = darya:dil ‘generous, noble’; T: surati hol = H: surate haal ‘situation,
state’; T: rub a ru = H: ru-ba-ru ‘face to face'. Idioms formed from a word-pair by the addition are written with a
hyphen: T: turshru = H: turhs-ru: ‘displeasure’; T: talkhmizoj = talkh-miza:j *hot-tempered’; 1) idioms in most of the
cases have undergone some significant changes at different linguistic levels: T: zakhmi dil = H: zakhme-dil = dil ka
zakhm “pain, malady'; T: dardi dil = H: dard-e dil = dil ka dard ‘affliction, malady'. Such idioms have found their way
to the everyday use of Hindi language. Syntactic structures and the semantics of numerous Hindi idioms are strikingly
similar to Tajik idioms. It is to pay attention to the great productivity of several structures of formation of idioms of the
languages. Each case is shown in detail in the paper.

Avezova, Barno & Saidmurod Saidov (Russia) €

Sociolinguistics Study of Hindi Idioms €=

Abstract: Phraseology is a kind of picture gallery in which are collected vivid and amusing sketches of the nation
customs, traditions and prejudices, recollections of its past history, scraps of folk songs and fairy tales. The paper deals
with sociolinguistics study of Hindi idioms. Our study is an analysis based on the results of research of the idioms
related to history, culture, literature, art, geography, tradition and customs of India people. The idioms are explored and
illustrated in detail. Languages reflect the sociolinguistics history of their speakers. The language means are considered
to be the unique and may be the only objective source of the research of the worldview, mentalities and ethical values of
a people. Idioms are therefore not considered a part of the language, but rather a part of the culture. Special attention is
paid to the classification based upon criteria which depend on what aspect of life idioms reflect. To understand the
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idioms it is necessary to know facts about the historic period, different historic events, traditions and customs and
historical figures. Of course, names of heroes also are in the idioms as an actual historical figure in a literary work.
Names under study are treated as markers of the culture of the peoples. Semantic and etymological analysis of such
names enables us to comprehend the mechanism of forming symbols, which transfer culture from generation to
generation. We focus on the idioms the prototypes of which appeared in the country. This paper discusses difficulties in
translating and presenting idioms, which contain culture-specific items. Studying idioms we call attention to the fact
that they can more easily than other language units cumulate and store facts about the past, cultural semantics of a
nation, traditions, customs, folklore, etc. because of the so called "cumulative™" function of a language.

Avtans, Abhishek (University of Leiden, The Netherlands) €
Aspects of Blended Learning in Teaching of Hindi as a Foreign Language €
Abstract: Blended learning has been a recent development in second/foreign language teaching. It refers to a language
teaching method which integrates face-to-face (F2F) classroom component with an appropriate use of technology in or
outside the classroom. The coming of Web 2.0 in 2000s, made possible the online delivery of several tools with rich and
interactive content for learning second/foreign languages. With limited time available to classroom interaction and
practice, blended learning tools optimize these contact hours. There is a growing evidence that when appropriately
implemented blended learning method can significantly improve the learning experience. It provides learners flexibility
to learn at their own time and pace, and supports learner’s independent and collaborative learning. In teaching of Hindi
as a foreign language at Leiden university, we have implemented and utilized our own eclectic set of blended learning
tools which promote better learning experience, self-assessment, larger diversification in and better access to learning.
From providing a partially flipped classroom on the Blackboard Course environment, Wikis, podcasts, audio blogs,
online Script learning, Zaption interactive video lessons, Quizlet learning sets,Pinterest, SounCloud,Google Docs for
collaborative writing, Google TTS feature for listening comprehension, to Kahoot — a game based blended learning tool,
the right blend of online tools with F2F contact hours, has given an enhanced experience to Hindi language learners at
Leiden University. In this paper, various aspects of blended learning method with regard to teaching of Hindi at Leiden
university will be discussed.

Bangha, Imre (University of Oxford, UK) €

Chandra Kiran Sonrexa - Chronicler of twentieth-century middle class women €&

Abstract: The little known Hindi female writer Chandra Kiran Sonrexa (1920-2009) is the author of several novels and
more than three hundred short stories. Her prose, apparently conceived within the realist framework of Premchand and
other writers, presents a powerful feminist voice in the middle of the twentieth century, a time when only a few
powerful female writers were active. However, the deeply human portrayal of desires bound by social conventions, of
the clash of the traditional and the modern and of how the deathless tragic permeates common lives lends general appeal
to Sonrexa's stories. The author's position as a self-taught middle class women yields particular authenticity to her prose
as it chronicles the everyday life of middle and lower-middle-class women from an intimate proximity. Sonrexa's
writings have been translated into Russian, Czech, English and Hungarian but have been hardly accessible in Hindi
before the 2000s. Through the discussion of representative pieces, the paper will analyse the literary and social
influences that led to the emergence of one of the most authentic female voices in the mid-twentieth century.

Bhatia, Tej Krishan (Syracuse University, New York, USA) €&
Discovering the Hindi Grammatical Tradition €
Abstract: Contrary to the popular conception, the founders of the Hindi-Hindustani-Urdu (henceforth, Hindi as a cover
term) grammatical tradition were neither Indians nor Britons. The credit for pioneering the tradition goes to the Dutch
and French. The role of Dutch-East India Company and the French Capuchin missionsin laying the foundation
represents one of the most neglected areas of the Hindi grammatical tradition. This paper will attempt to fill this gap. In
the process, the paper will claim that the Hindi grammatical tradition is full of surprises in a number of ways, primarily
in terms of its evolution.The paper is in two parts. The first will deal with the discovery of the tradition while the second
will present the linguistic analysis of the two oldest manuscripts of Hindi grammar.
The first part will focus on the pioneering works by Joan Josua Ketelaar (1698) and Francois-Marie de Tours (1704)
and their roles indiscovering and deciphering the grammatical tradition. Ketelaar, an employee of the Dutch East India
Company, wrote his grammar in the Dutch language. Until mid-twentieth century, the manuscript was considered to be
lost. For the discovery and analysis of the Ketelaar’s Dutch manuscript found in the National Archives, The Hague
(MS: C-76), see Bhatia and Machida 2007, 2014. Recent research has uncovered yet two other manuscript variants of
Ketelaar’s work (i.e. The Utrecht University Library (Ms. Number 1478; See Figure 4) and the Paris Manuscript (Paris,
Hotel Turgot, Fundation Custodia library, Institut Néerlandais, Inv. no. 1991-A615).The nature of variation found in the
three manuscripts will be analyzed in terms of their general organization and the scope. It seems that when Ketelaar was
writing his grammar, almost his contemporary, the French Capuchin Francois-Marie de Tours was also engaged in
writing a grammar manuscript of the GrammaticaLingualndiane Vulgaris siveMogolane (1704) in Latin. A
preliminary analysis of the grammar reveals that there appears to be two competing visions of the description and the
representation of the Hindi.
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The second part will delve into the analysis of the three manuscript variants of Ketelaar’s work (1698) and the grammar
of Francois-Marie de Tours (1704). Shared and the distinctive features of the two grammars will be analyzed in terms of
salient lexicographical and grammaticalproperties, together with cross-cultural and modeling issues. Finally, multi-
dimensional significance of the two oldest grammars will be presented.

Bhatt, Rajesh & Keine, Stefan (University of Massachusetts, USA & University of Southern California, USA) €&
Tense and the Realization of the Feminine Plural in Hindi-Urdu €=
Abstract: This paper examines the realization of the plural feature in the context of the feminine feature in Hindi-Urdu.
We argue that the plural feature is only realized in the presence of a feminine feature if this plural feature is
in the context of finite tense. Our analysis gives a detailed treatment of agreement morphology in Hindi-Urdu
and provides an independent way of characterizing finiteness in the language.
In agreement environments, Hindi-Urdu displays pervasive neutralization of the plural feature in the context of the
feminine feature. This can be exemplified by the fact that we have the three-way distinction in #T/F/#T “ka:/ke/ki:' and
not a four-way distinction in FT/F/F1/#T “ka:/ke/ki:/ki:N'.
We document this pattern of neutralization and contrast it with closely related languages such as Punjabi, Marathi,
Kashmiri and Sindhi where we show that there is no such neutralization.
We show that plural is in fact realized by nasalization in the context of the feminine feature in certain environments. We
argue that these environments all involve the agreeing participle in the context of tense. Further we show that to
determine whether the plural is realized or not, we cannot just make reference to the surface forms. Whether the plural
is realized or not depends upon the morphosyn
tactic properties of the silent auxiliary verb involved in these contexts.
The proposal deepens our understanding of Hindi-Urdu agreement morphology, the structural location of participles
and the representation of Tense in Hindi-Urdu.

Bhatt, Ram Prasad (University of Hamburg, Germany) €=
Portrayal of women in Shailesh Matiyani's short stories €
Abstract: Shailesh Matiyani who has written over 250 short stories, 30 novels and a number of essays has been greatly
ignored by the critics as well as the academics. Matiyani's work depicts the Indian middle and lower class of the society
that he himself embodied. The depiction of his protagonist's, especially the marginalized people is considered to be very
intimate, reflecting the Indian society from the poverty-stricken Central Himalayan villages to the financial capital
(town) of India, Mumbai. Matiyani makes the women a focus of enquiry and the subject of his stories, an agent of the
narrative.
This paper attempts to investigate the portrayal of women by Shailesh Matiyani in his short stories. It discusses the
images of women that emerge in Matiyani's short stories and his chief concerns of women's social condition in Post-
Independence India. It also attempts to look at whether both the upper caste and Dalit women share the same sorts and
degree of social problems or does the caste factor play an important role thereby.

Bhatt, Sunil (University of Toronto, Canada) €=

Bilingualism with Hindi €

Abstract: In India bilingualism with Hindi occurs in three types of situations; first, Hindi with English, second, Hindi
with Regional languages and third, Hindi with unrecognised languages. In these three types of bilingual situations, there
is a glimpse of power relations among the languages. The languages are placed in a social hierarchy and usually
labelled as language of educated elite, language of masses, language of rural India etc. This paper attempts to analyse
power relations among Indian languages in the above-mentioned three types of bilingualisms with Hindi. The tool used
for this analytical discussion is code-switching, more specifically directionality of code-switching. In a bilingual
situation where a conversation is conducted in Hindi, there is a high possibility of switching codes to English, but vice-
versa is extremely rare. The second type of bilingualism of Hindi with regional languages can be more or less
considered healthy. Although a sizeable majority of speakers of Marathi, Gujarati, Punjabi etc. are extremely fluent in
Hindi, but one can find a very little code-switching into Hindi. On the other hand, Kashmiris, particularly urban
Kashmiris very often code-switch to Hindi/Urdu. The third type of bilingualism that will be discussed is Hindi with
unrecognised languages. The speakers of the unrecognised (by the government) variety tend to code switch with Hindi,
putting the so-called dialect onto a lower stratum in the language hierarchy. The speakers of these languages are always
bilingual with Hindi and literate only in Hindi. To describe and analyse different types of power relations in
bilingualisms with Hindi, 1 will take examples of code-switching from the print and electronic media.

Bhowon-Ramsarah, Sunyukta Kumari (Mahatma Gandhi Institute, Mauritius) €=
The role of Literature in Society-building with special reference to the Mauritian context €
Abstract: The world is ever-changing. It has witnessed a drastic acceleration in technology-induced change and
material advancement. However, there is an erosion of values, infringement in relationships, conflicts at all levels,
financial crisis, socio-political unstability, inter-alia. This paper will shed light on Modern Hindi Literature having the
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relevant universal content and power to thrive for re-empowering mankind towards a prosperous and meaningful living
irrespective of the differences in religions, nations and belief-systems.

This research paper will also reflect on the datas and experiences of the application of Hindi Literature in a multilingual
and pluri-cultural Mauritian society. It will provide a concise perspective of the historical evolution of Hindi and the
cultural heritage with the advent of the indentured immigrants to this uninhabited island in the late 17th century.
Moreover, Hindi is widely present in the pre- primary upto the university level. Thus, besides equipping the youth for a
successful career the teaching and learning of Hindi Literature empowers them to successfully face the ever-changing
challenging world.This paper will also refer to the successful story of the "baithkas" and the unwavering contribution of
the voluntary service of the Hindi organisations. Emphasis will be on the role of mauritian Hindi writers such as world
renowned Abhimanyu Unnuth, Dhurandhar and their impactful writings on society- building awareness campaigns.
This paper will elucidate the fact that Modern Hindi Literature has been and has all the practical potential to be the
gateway of solutions to various social lacunas by uplifting the consciousness level as well as influencing and inspiring
the minds which are the true architects of a society or sustainable mankind. Consequently, reference will be made to the
grand maestros of Modern Hindi Literature such as Jayshankar Prasad, Suryakant Nirala, Bharatendu Harishchandra,
Agyey, Muktibodh and others who have given society- transforming-messages through their writings.

Browarczyk, Monika (Adam Mickiewicz University, Poland) €
Their Stories of Experiments with Truth. Contemporary Autobiographies by Women in Hindi €
Abstract: Classical autobiography was comprehended as an epitome of masculine, occidental, bourgeois cultural
production. Life writings and their studies evolved from a rigid perception of an autobiography as an auto-narrated life
story of a historically important figure into a more liberal definition of a self-expressed life-story with no justification
required. Feminist and post-colonial critics were vocal in the debate on autobiography, and it is because of their critical
contribution that this significant development in autobiography studies occurred.
A somehow ambiguous form of the autobiography results in its classification as an intra-genre. Life writings
contentedly occupy a no-man's land in between literature of fact and fictional writing, and this liminal position, perhaps,
legitimizes these writings to represent multiple, changing and often contradictory identities of an autobiographer. It
seems that the inherent liminal character of life writings meets the challenges of the ‘liquid modernity' (Zygmunt
Bauman) characterized by constant change that the self is subjected to.
A sudden rise in the number of women's autobiographies in the middle of the 1990s and the first decade of the 2000s, is
a new development in Hindi, both in life writings and in women's writings. The paper explores how women
autobiographers (Maitreyi Pushpa, Prabha Khetan and Kausalya Baisantri) negotiate notions of a self with multiple
identities at play by adapting and developing the genre of autobiography in Hindi.
Hindi women autobiographers epitomize the ‘pluralisation of difference’, because of an interaction of gender, religion,
caste, class, ethnicity, race, sexuality and age among other factors shaping their multiple identities which locate them
simultaneously at the centre, on the margin or in between these two extremes. Narrative strategies applied by women
authors in their autobiographies negotiate tensions resulting from their multi-layered, liminal identities and to this end
the authors in question employ modifications within the conventional form of autobiography.

Buddha, Hemlatha (Andhra University, India) €=
U7 g9 F FUITAT § AT0F T €
Abstract: TIATE T TH, THERTIAT o &5 H Shifdeni ST, HiST-eraH i HHIS-HTIET i 'l & § ST
T, e e It & oIt T Tawe o foeg, fa5ig o il gdy STa-=aieh WTST o TR | 39 ST
R 3 oI el ST IRaeh o & H JOTTeT 910 ST Aifefcareh S | SUcTioudt T Heed o s g3 o
foreg, Tl Tt weehd gU, Qeft, TTqe o, 7ot TTaTe, ek feA waw 311fe $e Iue s = A gy @
forfire o7 03 2| ST=mee one aTvs o, fewd, oeef, W, St it 3d srett oy, R Stferem 21 3 et
| STRITHT H TTATToRe ST T el SANT 2T 21 Tt o S AR, ATHTISE Heig-fais s &mar 3T
HTHTISTE T o STTAR IFhT W ST A H I8 IRIHT A%t TS ol 37 SUATEN H & ST, 3, & 31fe sht oeam
AT HTSTSTY U Sferat T SERT IT=TEehT JUITet UTve 3 fora 2

Castaing, Anne (THALIM, Paris, France) €

Poétiques subalternes de I'écriture de soi : Uska Bacpan (1957) et Ek Naukrani ki Dayari (2000), de K.B. Vaid €=

Abstract: A partir de deux romans contemporains de K.B. Vaid, Uska Bacpan (1957) et Ek Naukrani ki Dayari (2000),
cette communication vise a interroger les singularités de l'autobiographie et de I'écriture de soi comme genres
marginaux dans le champ littéraire hindi. Les différences narratives et thématiques fondamentales entre ces deux «
pseudo-autobiographies », qui racontent I'une I'histoire d'un enfant opprimé par son environnement familial et l'autre
celle une servante qui découvre I'écriture de soi, soulignent néanmoins la valeur de la parole subalterne dans cet espace
littéraire : si elle vise a déployer I'expression, la langage et les motifs de la culture subalterne, I'écriture de soi se fait le
mode et le moyen de la formulation de I'oppression comme de son émancipation. Au regard des travaux de Gyanendra
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Pandey (2011), David Arnold (2004) et Partha Chatterjee (2008), cette communication souhaite interroger
l'autobiographie littéraire comme espace de déploiement autonome de la parole et du langage subalternes et comme
mode d'appropriation de ce langage par les subalternes.

Chaple, Srinath Vithal (Erciyes University, Kayseri, Turkey) €=
Fiar# TR39T T 371 1 fefa-q#1 # 397 a34 7 €&
Abstract: =TSt FT I ST ST Taeieht a1 I g1 TAAT ST ST & T80T § g6 Geat % 91 9ei=a9 aa7=®
ITFLOTT o AT T2t % e 3 forw sl st g fReay st frerner srsavieTe, asTiAeRaT, ersal si7 9rat v
ST o TTT o T AT AT T 9797 6 =T F 317 FGeat 7 forsg o & =9 § Aqregar e @1 g1 Geay fosa &
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Chelnokova, Anna (Saint-Petersburg State University, Russia) €=
Looking for a new identity: Hindi literary hero of the XXI century €
Abstract: For several reasons Hindi literature has always been abundantly socially oriented. It was not just reflecting
the rising and formation of a social and national identity but contributing to the evolution of individual self-identities,
being both the material and the tool for it. During Bharatendu & Dvivedi kal many formal tasks were worked out well
enough so that authors could concentrate on actual problems and idea contents. Within realistic and socio-realistic
trends (pragativad, progressive writers) a new type of character emerged, a “small man” — low-caste, poor, half-
educated, unsecure. Such characters, sometimes extremely unattractive (like in Premcand's “Kafan”) are the products of
modern society which should be improved. Writers mastering techniques and principles of Western modernism
developed another type of hero — a “spare man”, possessing knowledge and strength, able to be useful for the society
but concentrated on himself (Agyey's Shekhar, characters of N.Varma, Kamleshvar, J.Kumar). Modern trends bring
heroes of a new type; they are individuals but their individuality is shown in particular circumstances and according to a
particular pattern, e.g.
esocial factor (dalit sahitya, partly ancalik & adivasi sahitya). Showing strong personal qualities, these characters have
to lead a life typical for a marginalized group; they are viewed by others not as humans but as group representatives.
egender factor (mahila lekhan). To widen a traditional woman's role and find a place in modern reality heroines use
different methods from self-realization in creative activities (M.Garg's heroines) to an open sexual protest (K.Sobtt's).
eshowing a very ordinary person (“new-aged” writers —N.Sacan, D.P.Dubey). Stories around Indian middle class,
written in simple language.
Hindi literary heroes of new types show that even nowadays literature in India focuses on social rather than aesthetical
objects and remains an important social phenomenon.

Chudal, Alaka Atreya (University of Vienna, Austria) €=
Observations on Hindi conversation €=
Abstract: In this paper I will look at different aspects of teaching courses in Hindi conversation. Doing conversation is
an essential and also a difficult task in learning any language, particularly when people have little opportunity to
communicate in that language. | will share my experience with courses in Hindi conversation. The focus of this paper
will be on teaching materials, methods, evaluation and the motivation of students in Hindi conversation classes.

Consolaro, Alessandra (University of Turin, Italy) €

Aspects of postmodernity in contemporary Hindi literature: Metafiction, counternarrative, and minority subjectivities in
Kunal Simh's Romiyo Jiliyat aur amdhera (Romeo, Juliet, and darkness). €

Abstract: Romiyo Juliyat Aur Amdhera (Romeo, Juliet, and darkness, 2007) is a long story/short novel by Hindi writer
Kunal Simh drawing its title from Czech writer Jan Otéenasek's novel (1958), that was made available in Hindi by
Nirmal Varma in 1964. The explicit reference to both writers, made in a footnote to the title, asks for a reading of the
story also as a re-telling of the original plot, as well as a tribute to the Hindi translator. This paper analyzes the text
showing the presence of some postmodern writing techniques in contemporary Hindi literature. Kunal Simh's literary
models are modernist, yet his style shows some features such as metafiction, counternarrative, and minority
subjectivities, typical of postmodern writing. These issues are discussed in the paper with reference to Deleuze and
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Guattari's concept of minor literature, mediated by Braidotti's thought, examining the process of becoming-minor
(devenir-mineur) as it appears in the text. Introducing itself as a counternarrative, the story unfolds through an
intertwining of identity politics and romance plot that produces narrative irresolution and compromised identification
both with the male and the female protagonist. Hindi, a pan-Indian major language, is here used by an “outsider”
writer—-Kunal Simh being originally from Bengal-and by characters positioned as minority subjectivities in order to
create a minor literature, which deterritorialises language and interconnects meanings of the most disparate levels,
mixing and implicating poetic, psychological, social and political issues with each other. This allows oblique
perspectives and off-centred views, emphasized also by the construction of the main characters as ‘nomadic’ identities,
insofar they don't belong anywhere and belong everywhere.

Dalmia, Vasudha (UC Berkeley, USA) €

Private Faces in Public Places': City and Civilization in Agyeya's Nadi ke Dvip €

Abstract: Agyeya's second novel, Nadi ke dvip (1952) created as much sensation in its time as his first novel, Shekhar,
ek Jivani, had done almost a decade earlier. Nadi ke dvip made several departures from the novels of its day, some of
which radically disturbed settled notions of propriety. For one, there was a new gender equation. Rekha and Bhuvan,
the main female and male protagonists, both middle class professionals, met each other as equals and loved each other
as equals. Yet more radically, neither of them saw marriage and settled home life as the express goals of their
relationship. What received less critical attention was the near absolute rejection of city-life and its comforts, which
Rekha equated with the ills of civilization. Instead, there was a new celebration of nature, uninhabited, untamed nature,
providing for realms of experience beyond those expressed in the romanticist Chayavad poetry of the 1920s and early
1930s, and a new projection of science as the possible savior of mankind. The experience of the self as an island in the
stream of life, and the intimacy with another made possible in, and perhaps even only by, nature, is one powerful frame
within which the narrative moves. In so far, Nadi ke Dvip is surely one of the first, if not the first, modernist novel in
Hindi. It is this intense and intimate relationship between the individual and space that | explore in this paper.

Das, Pradeep Kumar (J.N.U., New Delhi, India; Visiting Professor, HUFS, South Korea) €=

Agreement in 'Conjunct Verb Construction' in Hindi: Let's solve the puzzle €

Abstract: Mohanan (1994; Pp 231) quotes Bahl (1974) and presents two sentences in Hindi which have conjunct verbs
and terms the agreement pattern of these two sentences as puzzling. | must say that this observation is quite right and
very significant for the agreement pattern in conjunct verb construction in Hindi. Mohanan (ibid) has very amicably
classified the data containing conjunct verbs in Hindi and divided them into two types. She has identified one set of data
in which the so called host NP, which makes the predication of conjunct verb possible, agrees with light verb.
Moreover, she has another set of data in which this host NP does not agree with the light verb in conjunct verb
construction. Mohanan (ibid) has also tried to present some reason for such mismatch of agreement and has tried to
provide the solution like this “...if an argument which precedes the nominal host bears a genitive or a locative or an
instrumental case, the light verb shows agreement with the nominal host which bears the structural case that the verb
seems to force to exhaust in a conjunct verb construction. However, if the argument which precedes the nominal host,
has an accusative/dative(i.e. -ko) or a nominative case (i.e. @ , the light verb does not agree with the nominal host)’.

However, if we have a sentence like ‘TTH & WT2 &1 AT <1” | The explanation given above by Mohanan can’t explain

the grammaticality of this sentence. Therefore, | presume and have hypothesized that there is something more than
identifying these case suffixes with the ‘nominal host’ if we want to solve the problem/puzzle that agreement pattern in
conjunct verb construction has brought out in front of us. | will evoke certain fundamental roles and principles of
valancy and theta role and also the invested, salient and inherent properties of CASE in the verb. | have always been
happy to include the Indian Grammatical Tradition (i.e. IGT) and its powerful explanation to solve several issues in
linguistics when the other rules and principles of Modern linguistics do not seem to help much. By the way, | don’t
want to wash off the great contributions of modern linguists like Saussure, Hockett, Bloomfield and Chomsky to name a
few and therefore, in this paper, | have tried to merge the best part of both the world and churn Chomsky’s views on
CASE and Panini’s assertion on CASE and tried to prove that if we include the best analyses of the CASE from both
the traditions, we can solve the abovementioned puzzle of agreement in ‘conjunct verb construction’ in Hindi without
any ad-hoc solution to it. | have, at the end of my paper, proposed a hypothesis which | have termed as ‘dispersal of
case from the verb” which is due to the emphasis of verb-centrality by Panini and somewhat parallel to what Chomsky
would say, ‘... every NP must have a case to be the part of a sentence’. The present paper, having discussed the notion
of “‘dispersal of case from the verb’ assumes something similar for the verb that every verb (depending on its semantic
valancy) has CASE invested in itself and it has to disperse this CASE in order to become a finite verb in the sentence.

Dasan, M. (Central University of Kerala, India) €=
Dalit aesthetics as counter cultural discourse: An Analysis of Hindi Dalit Poetry €=
Abstract: The paper attempts to explain dalit aesthetics in the larger frame work of fourth world theorizing and tries to
critically examine the poetics and politics of dalit writing so as to point out the difference between Dalit Aesthetics viv-
a -vis Indian /Sanskrit aesthetics focusing on “dalit chetna” and the counter cultural stance of dalit aesthetics. The
arguments and observations are based on the theoretical debate between Gopal Guru and Sundar Srukkai on theorizing
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dalit discourse, which appeared in EPW and recently included in the book The Cracked Mirror. The theoretical
positions articulated by dalit writers and critics like Sharnakukar Limbale, Omprakash Valmiki is also made use of for
analysis. Since the volume of dalit writing in Hindi is so vast and varied, | would focus only on Hindi dalit poetry and
would analyse the selected poems to explain the poetics and politics of dalit poetry and to argue out how dalit poetry in
Hindi demonstrate dalit aesthetics.

Davison, Alice (lowa University, USA) €
Dative subjects in Hindi-Urdu: structure and variation €=
Abstract: The experiencer argument of a predicate may be realized as a non-nominative DP with syntactic subject
properties. Dative subject constructions are found in many South Asian languages, including Hindi-Urdu (Masica 1991,
Subbarao 2012). Unlike nominative/ergative subjects, which have structural case, the appearance of a dative subject is
due to an inherent case associated with a specific root, such as dikh-naa ‘be seen, seem' or complex predicate pasand aa-
naa ‘like, be pleasing to'. Dative subject sentences contrast in structure with transitive counterparts such as deekh-naa
‘see' and pasand kar-naa ‘like', which nevertheless have a dative thematic role for the subject.
These sentences combine with transitive vector verbs (Hook 1979, Butt 1995), in contrast to dative subject predicates,
which combine with intransitive vector verbs. In fact, they behave like intransitive unaccusative verbs, except that they
are semantically bivalent (Hook 1990).
The subject properties of dative experiencers include being the antecedent of subject-oriented reflexives, and binding
the PRO subject of the conjunctive participle -kar, as transtive subjects o. But the dative constructions may also reverse
the grammatical functions of the experiencer and stimulus/theme, making the latter the grammatical subject. This
reversal may allow different construals with subject-oriented modals like paa-naa ‘manage’, or create more grammatical
sentences with infinitive complements. Such reversals are known from Italian, Icelandic and Marathi, with the
optionality of grammatical function derived in various ways: different frames, different verbal projections and entirely
different structures. Here | propose that the dative subject predicates are unaccusative verbs in vP, which form weak
phases. In this way, either the specifier/experiencer or the theme may satisfy the EPP by moving to Specifier/Tense
without violating the Phase Impenetrability Condition.

Dayal, Veneeta (Rutgers University, USA) €&
(In)Definiteness in the absence of Articles: Bare Noun Phrases in Hindi €&
Abstract: (In)definiteness is a universal semantic concept but there is language variation with respect to its expression.
Most notably, there is a divide between languages that have articles to mark noun phrases as definite or indefinite and
languages that do not. How is (in)definiteness expressed in languages like Hindi that do not have articles?

Contrary to the view that bare nominals in such languages are ambiguous between definite and indefinite, I will argue
that they are never indefinite. There are (at least) two sources of apparent indefinite readings — they are derivative (i) on
their kind-level meanings or (ii) on specific constructional meanings. They are, however, bona fide definites in these
languages. The range of readings associated with Hindi noun phrases is shown to follow from a principled view of how
semantic interpretation applies to determinerless noun phrases.

We discuss the implications of this approach to Hindi determiner-less noun phrases for views on null versus
pleonastic/expletive determiners and draw out the implications for a theory of (in)definiteness in natural language.

Delacy, Richard (Harvard University, USA) €&

The Literary Novel in Hindi in the New Millennium: Becoming Consuming Subjects in the Post-Liberalization Period
€

Abstract: Liberalization of the Indian economy in 1990 ushered in a period of significant change in the social and
political life of India, both in larger metropolitan centers as well as in smaller provincial cities and even in rural areas. It
also witnessed a shift in the literary market, with the most noticeable change being the exponential growth in English-
language publishing. In the field of literary production in Hindi, this period is characterized by the advent of novelists
who came from a non-traditional literary background, including Dalits and rural women, and a growing number of
authors producing novels set in small provincial centers, outside of the increasingly Anglophone, elite world of
metropolitan Delhi. In this paper, | focus on the emergence of new types of literary novels in Hindi, and how novelists
have responded in their narratives to the current social, political and economic changes unevenly impacting urban and
rural north India. I argue that Hindi novels in the post-liberalization period broadly reflect a heightened perception of a
growing divide between an increasingly cosmopolitan, Anglophone elite in north India, and the social world of
vernacular literary production. Individual authors negotiate the intensification of market-based capitalism and this
growing divide by deploying unique linguistic and narrative strategies, influenced by their specific location and
proximity to or distance from elite, metropolitan culture. Drawing on three distinct twenty-first-century narratives —
Kashinath Singh's 2008 novel Kashi ka Assi [Assi of Kashi] (Banaras), Ajay Navaria's 2008 novel Udhar ke Log [The
People Over There] (Dalit community in Delhi), and Ashish Chaudhry's 2014 bildungsroman novel, Kulfi and
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Cappuccino (Jaipur) — I reflect on the ways in which Hindi novelists from different locations have sought to negotiate
the transition to consuming subjects in the post-liberalization age, surrounded by an ever-growing culture industry.

Deori, Lakhima (Jawaharlal Nehru University, New Delhi, India) €=
qarae 591 /331 #1 R srevirer J29 # (397 779 7 €
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Dixit, Neha & Narayan Choudhary (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalay, Wardha, India) €=
Automatic sub-categorization of Hindi verbs €
Abstract: We present a tool to identify the Hindi main verbs and their sub-categorization frames from open text.
Among the external resources, we use two largest parts-of-speech annotated corpus of Hindi available: (ILCI and the
IL-POST). Using these corpora, we first develop an automated parts-of-speech tagger with more than 97% accuracy.
We also present a critique on the quality of these corpora in terms of accuracy of the tags in the gold data and make
changes in the corpora before using them for the tagger.
As an internal resource, we report the development of a large knowledge base of Hindi verbs containing more than 3240
unique Hindi verb stems extracted from various authentic sources, including dictionaries. The knowledge base contains
morphological forms of these verb stems generated via a rule-based method and further validated by native linguists and
the number of total word level entries is more than 150, 000.
The Hindi verbs are classified into a total of 13 categories, including the traditional categories of intransitive, transitive,
causative and double causative. We further classify the intransitive verbs into a total of 7 sub-classes based on three
diagnostic tests as follows:
i. Allows ergative —ne
ii. Allows adjectival use of the perfective form
iii. Allows Passivization
All the verbs selected to be present in the knowledge base are diagnosed for these three tests and examples for existence
of such a use case for these verbs have been extracted from real world data, including the GyanNidhi corpus and other
authenticated sources.
We show the limitations and problems of using such a knowledge base and come up with an algorithm purely based on
linguistic rules and report accuracy above 99%, a number that can possibly not be achieved by any statistical tools in
such a knowledge-intensive task.

Drocco, Andrea (University of Turin, Italy) €
Atypical constructions in Hindi?: the case of the intransitive verb 'jana’ as vector of transitive verbs €=
Abstract: One of the salient characteristics of the NIA languages is the use of ‘compound verb(s)', “[...] a sequence of
two verbs AB (‘polar A' plus ‘vector B') that alternates with A (the ‘polar’) with little or no difference in meaning”
(Hook 2001: 101). There are many studies devoted to the use of the compound as opposed to the simple verb in Hind,
but not so many concerning the semantic contrast between the use of different vector verbs with the same polar verb.
This contrast is particularly interesting in the case of the use of different vector verbs with the same polar verb, when

the latter is compounded with transitive vs. intransitive vector verbs. According to some scholars intransitive vector
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verbs as jana ‘to go' compounded with transitive polar verbs signal lack of volitionality of the subject. For example it
seems that with polar verbs that denote the acquisition of knowledge, information etc., jana points out that the subject
acquired something without any great effort. But this is the only one semantic/pragmatic property of the construction
involved in the choice among a transitive or intransitive vector verb or among different intransitive vector verbs? In this
paper | try to answer these questions adopting a diachronic and synchronic perspective, starting from data taken from
early 19th century texts and from modern Hindi texts as well as today Hindi's presence in the online world. The analysis
enables us to suggest that the use of jana ‘to go' as a vector verb of transitive polar verbs must be considered the formal
encoding in Hindi of a reduced transitivity, but the reduced volitionality of the subject is only one of the different
factors involved. As | will show these factors are strictly correlated with transitivity analysed as a scalar notion.

Dubyanskaya, Tatiana (Jagiellonian University, Krakow, Poland) €=
Indigenous Environmentalism in Hindi Prose €
Abstract: India's unique natural resources, climate and biodiversity have remained in the center of environmental
debates for a few decades now: since the late 1970s, the country has witnessed quite a number of energetic public
campaigns, aimed to draw attention towards particular ecological issues. Recently, overall ecological awareness has
increased in India at all levels, basic “ecological” terminology has become a part of every-day vocabulary. Yet, one
does not fail to notice the inconsistency between the scale of today's ecological problems and the n way the
environmental themes are presented in the public domain: the majority of texts, systematically problematising human
attitude towards “the non-human aspects of the world”, stem in India from westernized urban backgrounds and are
predominantly Anglophone: there is a strong feeling, that vernacular textual culture has been systematically and at all
levels shadowed by the “enchanted circle” of English-- as it was famously stated by K.B.Vaid.
The present paper aims to revisit indigenous environmentalism expressed in modern Hindi prose, focusing on a few
texts that represent various modes of current ecological thinking in the North of India. Vernacular textual culture
contains impressive—if almost hidden—examples of spontaneous environmentalism, and these are shaped by local
and/or regional (ksetriya) attitudes and somewhat autonomous of global ecological theorisation. Manohar Shyam Joshi,
Ganga Prasad Vimal, S.K.Phull, S.R.Harnot and other writers and poets from the Himalayan states of Himachal Pradesh
and Uttarakhand, as well as Vinod Kumar Shukla, a Chattisgarhi author writing in Hindi, and Uday Prakash, who grew
up in a the tribal belt of Madhya Pradesh, provide examples of what one tends to see as subaltern voices in
contemporary Indian literature; their mission is to speak to and on behalf of the people from their own neighborhood,
and, if possible, to a wider range of Hindi readers.

Dwivedi, Pankaj & Kar, Somdev (Indian Institute of Technology Ropar, India; Indian Institute of Technology Ropar,
India) €
Kanauji of Kanpur: A brief sociolinguistic report €
Abstract: Hindi, in its totality, refers to a dialect continuum spoken mainly across northern India. This continuum is
usually divided into two forms: Eastern and Western Hindi. Eastern Hindi is mainly made up of Awadhi, Chhattisgarhi
and Bagheli dialects, while Western Hindi consists of Hindostani, Banagru, Braj Bhaka, Bundeli and Kanauji dialects.
After Linguistic survey of India (1894-1928) by George A. Grierson — there has been little or no work which
specifically focuses on Kanauji. Apart from referring it as a dialect of Western Hindi, in history or literary genre of
Hindi language (see Manuel 1989), there are a few census related and other survey reports which have used the term
‘Kanauji' to refer to the Kanauji speaking population and not the dialect itself. Trivedi (1993, 2005) and Mishra and Bali
(2010, 2011) report some secondary data from Kanauji in their works, their focus of inquiry is not Kanauji though.
Lewis, Simons & Fennig (2013) refers Kanauji as a language with very low identity.
This paper attempts to study the current sociolinguistic situation of Kanauji spoken in the Kanpur district of Uttar
Pradesh. Some other goals of the paper are following: 1) to feel the pulse of language attitude, with reference to
standard Hindi, of the people in Kanpur 2) to record their voices for the promotion and preservation of their mother
tongue and 3) to direct attention of the other linguists to Kanauji, which unfortunately has not been the case so far
despite of it being mother tongue of millions.
This study is result of twenty days of a fieldtrip to Kanpur district and subsequent preparation of a small speech
database of Kanauiji.

Everaert, Christine (University of Utah, USA) €&

Muslims through the Hindi literature of Gulsher Khan Shani and Rahi Masum Raza €

Abstract: In my presentation and article, 1 want to combine the topics of Hindi literature and linguistics. The article
explores the Hindi literature of Muslim Hindi writers (Gulsher Khan) Shani (1933-1995) and Rahi Masum Raza (1925-
1992) that deals with the relationships between Hindus and Muslims in pre- and post-partitioned India. The scant
English sources available about Shani, who is most famous for his novel Kala jal (“Dark Waters”, 1985), generally
describe him as “one of the first Muslim writers to take up Hindi instead of Urdu”. Raza made name with his novel,
Adha gaov (“Divided Village”, 1966), which similarly deals with Hindu-Muslim relationships. However, while Raza's
novel is set in rural UP, the setting for Shani's novel Kala jal is a tribal area.
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Linguistically, Shani and Raza are interesting writers to research the controversial topic of Hindi-Urdu language
politics. In this article, I look at the language usage in Hindi when Muslim characters are developed in literature
dedicated to the topic of religious communities and communal tensions. Shani and Raza are both Muslims, writing
about the Hindu-Muslim relations in 20th century India.

Raza's novel has been quoted in the media during the last decade whenever communal violence erupts in UP, and is
often lauded for painting a timeless picture that is still accurate when describing the complicated relationship between
Hindus and Muslims in this region. These writers have left a rich legacy of Hindi literature, written by Muslim Hindi
writers, who aimed at showing the inherent possibility for a peaceful coexistence of both communities in India, and
show what happens when politicians interfere in a challenge the established but delicate balance between Hindu and
Muslim communities in Northern India.

Fatma, Shamim (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=
Nature of Conjunct Verbs in Hindi €
Abstract: Hindi is very rich in complex verbs which are formed by the combinations of noun/adjective and a verb.
They are also called conjunct verb. These combinations are very much synchronised. This paper intends to analyse the
processes leading to such synchronisation.
Conjunct verbs are of two types: transitive and intransitive. The transitive verbs are used by combining nouns/adjectives
with verbs such as karna: ‘to do' (sila:i: karna: ‘to stitch), lena: ‘to take' (qasam lena: ‘to take oath), dena: ‘to give'
(hukm dena: ‘to order"), ji:tna: ‘to win' (bharosa: ji:tna: ‘to win faith). Intransitive verbs are formed with the help of
verbs such as hona: ‘to be/become’ (a:sa:n hona:'to be easy), lagna: ‘to feel' (bhu:k lagna: ‘to be hungry'), a:na: ‘to come'
(chakkar a:na: ‘to feel dizzy"). This paper intends to go into the collocational restrictions on these combinations. For
example:
la. larki: imtiha:n mé achha: kar rahi: hai.
“The girl is doing well in exam.'
b. *larki: imtiha:n mé achha: le rahi: hai.
“*The girl is taking good in exam.'
2a. usne mujh par bharosa: kiya:
‘He trusted me.'
b. *usne mera: bharosa: liya:
“*He took my trust.'
In (1a-1b) we may see that the adjectival element achha: ‘good' is only attached to the verb karna: ‘to do' only. It cannot
generate conjunct verb by combining with the verb such as lena:. In (2a-2b) the nominal element bharosa: ‘faith’ is
attached to the verb karna: ‘to do' rather than lena: ‘to take' to produce conjunct verb. Similarly the adjectival element
bu:Rha: ‘old" is attached to the intransitive verb hona: ‘to become' rather than a:na: ‘to come'.The paper will examine
several such combinations to arrive at plausible conclusion about the productivity of conjunct verbs.

Fomchenko, Ksenia (The Russian State University for the Humanities, Russia) €=

The problems of translation of the participle construction and adverb clauses in Hindi €

Abstract: This paper focuses on the translating of participle/verbal participle /absolute participial constructions from
Hindi into Russian. It should be noted that there are various types of participle and verbal participle phrases, intensive
verbs and parenthetic sentences using both in the written and colloquial Hindi and they are more common than using of
tenses forms. The story “Child” by Ganga Prasad Vimal, the modern Indian writer, is full of many forms of these
grammar forms. The author describes the accident occurring with the laundress child and shows the relationship
between Indian society and the caste of untouchables. In this connection we set the following objectives: to analyze of
various types of participle and verbal participle constructions in Hindi, the translation of formative verbs and statistical
analysis of the using of these constructions in Hindi text. According to Michael Shapiro the participial constructions in
Hindi are differentiated by their functions — adverbial and adjectival forms of using. Russian scholars Z.Dymshits and
O.Ultsiferov differentiated participial constructions and their subtypes: simple participle I and Il, simple verbal
participle 1 and II, compound participle I and Il, compound verbal participle I and Il. The absolute participial
construction - kar they defined as compound verbal participle I11. Along with simultaneous action, the verbal participle
111 can also refer to the action that precedes the action of the verb-predicate: Haveli ki kisT majil se girkar bacca sidhe
dalan ke bicd-bic a gira tha — “Falling from a high-rise building, the child fell down directly on the ground”. Michael
Shapiro explains that “the primary use in Hindi of conjunctive constructions — kar is in the formation of sentences in
which there are two activities sharing the same subject and in which one of the activities is treated as a temporal
anteceded of the other”.

Friedlander, Peter (Austalian National University, Australia) €=
Hindi in Australia: From distance education to online courses €=
Abstract: This paper looks at the development of Hindi teaching in Australia over the last two decades and questions
how the shift from teaching Hindi via distance learning to teaching Hindi online impacts on the teaching and learning of
Hindi in Australia. | start by examining how in 1996 La Trobe university in Melbourne set up a national Hindi distance
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education program to be taught through Open Learning Australia, which later became Open Universities Australia. |
then outline how this developed into a program which was accessed by hundreds of students around Australia and
Australian students around the world. | will demonstrate that the kinds of students who took the courses and the
circumstances in which they took them show that Hindi distance education fulfilled a valuable role for Australia during
the period 1997 to 2011. I then look at current developments at the Australian National University in Canberra. This
includes both an account of how ANU launched the first bi-lingual MOOC in Hindi and English ‘Engaging India' which
was taken by over ten thousand students in 2014. | also look at the current initiative to develop a new generation of
online materials to support both on-campus and online learning of Hindi in Australia. In conclusion | look at the
differences between teaching to student cohorts like the students of Open Universities Australia, the students of the
Engaging India MOOC and future students of online Hindi in Australia. | argue that changing technologies and the
changing role of Hindi in the world today are impacting in a major way upon the question of the relationship between
programs, such as Australian Hindi programs, which are localised to specific needs and the concept of teaching Hindi in
an era of globalisation.

Gavali, Kalpana (Maharaja Sayajirao University of Baroda, VVadodara, India) €=
1237 afera #ET174T & ararar® a<i#< Ji7 T Fa+7 €
Abstract: Social Concern and Dalit Consciousness in Hindi Dalit Stories: In Indian social system, working with bare
hands and to earn bread with that hard work is considered as inferior work. A person who serve to maintain cleanliness
at every moment at homes, offices, lavatories, roads, schools, collages etc. is considered as desecrated and impalpable
(untouchable). Dalit society has shrouded in the darkness of ignorance from thousand years. They have been deprived
from fundamental Human Rights. They could not even drink water from public wells and ponds. They have been
discriminated from the whole social system and have been betrayed from the confinement of various restrictions. They
were treated as animals and not as human beings. No literature, no religion, no gods-goddesses, no so called
intellectuals were there in his favor. He was considered as non-other than dogs and cats. He cannot even walk in the
streets of a village like a normal citizen.
The emergence of Dalit Consciousness had come from Dr. Ambedkar’s arrival and the same had brought impact on
literature. When ‘Dalit” word used to link with literature, it comes, shows and express the fundaments of human
concern. We can see the roots of modern Dalit literature in the diction of Kabir and Ravidaas. Hindi authors like,
Omprakash Valmiki, Dr. N. Sinh Kanwal Bharati, Mohandas Naimishray, Dr. Jay Prakash Kardam, Dr. Sushila
Takbhaure, Rajat Rani Minu, Anita Bharati, Sudesh Tanwar, Dr. Sumitra Mairol etc. have given the new direction to
Dalit literature. They have innervated in stories but their autobiographies have make readers restless. In today’s era
when all subjects are being discussed then when it comes to Dalit Discourse, Why not?
... Dalit stories are documents of life conflicts and restlessness. | believe the human society can eliminate this
discrimination line through literature and human values can be established.

Gazieva, Indira (Russian State University for the Humanities, Russia) €=

Translation of legal texts from Russian into Hindi €=

Abstract: The high demand for Hindi translators and interpreters in the field of Law aims to provide students with a
systemic understanding of principles and practice of legal translation. The paper focuses on the analysis of translation of
legal documents and criminal reports from Russian into Hindi. During the last decade the criminal cases and judicial
decisions concerning Indian citizens have been often initiated in Russia. The infringements occur while crossing the
border of Russian Federation, the violations of Russian immigration law, the infliction property damage in a large scale
and criminal cases on the commission of an offense under article of the Criminal Code "The murder of two persons". So
the legal translation and translation of legal documents into from Russian into Hindi becomes one of the most popular
types of translation in the Russian Federation. The demand for the services of Hindi interpreters specializing in legal
field is constantly growing. It becomes necessary to teach students to get skills of legal translation. Skill translation of
legal texts can be useful for applying for a job in the structures of jurisdiction (prosecutors, customs and courts of
general jurisdiction) and the students can have a job as a trial interpreter. Translating legal texts might raise some
problems in translation and it can result in a certain amount of ambiguity with respect to the legal texts, as it belongs to
people's beliefs and cultures. The study analyses different forms of court decisions translated from Russian into Hindi in
order to identify the cultural and linguistic equivalence by using functional comparisons between the Russian and
Indian legal systems.

Ghirardi, Veronica (University of Turin, Italy) €

Hariya Harkyiliz ki hairani: reading the novel through the lenses of the kumaimni community €&

Abstract: This paper will examine the role of the kumatmni community in Manohar Syam JoéT's Hariya Harkyiliz ki
hairani. The novel, published for the first time in installments in India Today during 1994, narrates Hariya's perplexity
after his father's death and his journey towards the Himalayan site of Giimaling to atone his parent's sin. Jos1 defined his
own work “postmodern” in terms of contents and structure: it is in fact a sort of cubist painting where facts and
characters can be interpreted in several ways and there is no chance of establishing a final truth. I will try to show how
Jost underlines the importance of belonging to a specific community, which is his own community: JosT's background is

25



in fact a kumatrmni brahmin family from Almora (Uttarakhand) that moved to Rajasthan. Firstly we can notice how the
formula hamart biradrT (our community) is repeated almost obsessively in the text to show how every element is filtered
through the lenses of kumatmni community. Despite quoting many versions of Hariya's adventures, the community
does not accept any external point of view, as it is considered unreliable. The second part of the paper will address Jost's
linguistic choices: his Hindi is far from being a monolithic structure and includes many loanwords from both Western
culture (English) and local tradition (Kumatimni language). It is worth noting that for many Kumatmni words the
author adds explanatory footnotes. Finally | will identify which are the main areas of occurrence of these loanwords, to
which characters are associated and | will propose an explanation of this usage.

Ghodke, Sunil (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=
127=T o 71 gorfaefierar & 227z #T 7577 €
Abstract: FET-STeNTehT st g o féel 4 srgd qeaehl 1 21 ey Ui, TICHIA qUT oI AT T EHI
2 Sfar o et 1 ok B T-TeRTE Ue WHTET O TRt ohT =TT ST & HIAT 7T § 36T SHR0T 376 3e01e
¢ et fergh e SISl ol YA 81 SERH ShTIRT S giRIT 4 & 2000 H S gET H e g Sie i TH |
AT G AT L Ueh T Tedt woentiaT | 7¢I o1 SodTa foram &= wresm Ue Tt o srfasfierar | gete 4
T TRTal iRt TS 31 Setie W fEdl o Sgd Seei i Ue Heca Ul SRl A8 ¢ foh ST wd e ST faawn §
8 T &, TSIoRT STeTar 370 337 & ST G377 TEelT 2| STIATE M1 370 I & SIS T o fof Sette T ST st
qu fedl WS =T ST ST SR T 2l 3hrg T T SO HIG- AT %hi qUid: | SHTT fordT 31ft & 3t weat
B Afe Thefieh T 3T AT ok ST SUTNT ST & AT 38 AT S bt 319 737 sirer 7 2t ferepfara s stearwaes
BT <G 1T Wkl & Toh T51 Trsgi & qohefiohl Ut Heiferd Hiveaat et sl Sehl €1 STo-T AT H g7 © AT agt
TS B9 U el SATET Ahel 3T HU= 8| S8 — =19 Td ST 377 Teg| et wmm 36 gy anforfsareh o o Sie 29 &
Hehel B IcdTE H AT Wt fohall ST Gehell 21 Afe & UhT el fohalt it et shrt sTgUsg ™y shufrait shirft AT sigg
AT SHHTUTT ST foh 37+t ek shmTelt ot 3178 €| 37aT: et sht SeTforfieraT ot €Tt 31Tt Stk & ST ot § T
HIT T & ST T T 6 L H $2T hT fHAT 3789 2

Goodary, Kumarduth Vinaye (Mahatma Gandhi Institute, Mauritius) €=
Teaching of Hindi at the Mahatma Gandhi Institute (tertiary institution), Mauritius The digital way and creation of
online educational resources: A Critical Assessment €=
Abstract: The teaching of Hindi in a global world is facing considerable challenges in the modes of delivery. In
Mauritius, Hindi has been taught through traditional pedagogies in the formal and non-formal way. The MGI (Mahatma
Gandhi Institute) is incorporating innovative pedagogical teaching strategies in order to cater for learners globally.
While both primary and secondary school educators are being trained in the creation of OERs (open educational
resources) while adopting emerging techno-pedagogical strategies, the MGI is establishing online platforms like
dedicated websites and CLMS (Content Learning Management Systems) such as Moodle to cater for the e-learning part
of Hindi among other Oriental Languages. The teaching of languages digitally is in line with the Strategic Plan of the
Ministry of Education so as to universalize education with the support of ICT (Information and Communication
Technologies).
The object of the paper is to critically assess the implementation process of digitalization of teaching and learning of
Hindi through the creation of OERs and to establish appropriate CLMS platforms in so doing though a case study
methodology. It will further aim at assessing the current traditional mode of teaching by identifying the weaknesses and
reinforce them through use of technology. The use of blogging and online/offline resources will also be evaluated.
The research methods will focus on training and empowerment of teaching staff to new technologies and to gather data
of adaptability of these. Interviews, observations, peer reviews will add to vital sustainability of the paper. The
learnability styles and their evaluations with a sample of learners will also be an integral part of the research methods to
be used by the researcher. This paper will definitely be based on a qualitative and quantitative research methodology
taking into account the usage of technology among learners and content creators and online facilitators as well.

Goswami, Krishan Kumar (Central Institute of Hindi, New Delhi, India) €=
STEIAF ATITIETT ST FZSR1FHT FTIT13777 €=
Abstract: EF‘?J@EBT TSI o i gei=T SREICAEIEY AN (speech recognition) 3R EIEY ENEL) (speech
synthesis), TETfTd ARSI, 168 HETEI, SATHLUT STTEIeh, $-hIST, TA-1 STrereh, TR, ST, o1 €t TR, Hie-
gftarden, I s (morphological analyser) 3TTfg fafsr= MWT -85 2| AefiY SREIC %Wgﬁiﬁ GILIERIE]
T HEcaqUT STIfeR B et shi il YoIeft H 1 ATl o 31eg HeTar, TR ATHT-f-m 61 B 8| IE Joredt
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T TS o STET T GO AT H TTierd STFaTE ! & 3R Fo ol # SHfed 916 fi (nput) % &9 # 71 rav 2
T, AT HATIE AT o ot FYit STaIret <61 forehrdt €1 7T 21 arep SIS H o1k 8 913 AT So-=Tcsh Tl b
I75qT o &Y H IeUTE BIAT & ST Tk TS H UTS F a1 37T UTS o YTeaT ohT €A+l o &9 H IcTe e 2l
et %lfl@l'@ (dictation) I ferwraTor (transliteration) %ﬁmﬁﬁﬁg‘lél STHLT-STereh | -
TRreTlefa, <ieehi, HuTashi TS shT WTT-foRIY sht ST[E ST 3T Tohel THeTT & FohTIRTeh HSTeh ST (311 €t
HTT) I TS o Tedsh qU1 i Teh-Ueh L & & HI 370 Ul o &9 H LT FLAT § [ I8 Iea[ b T L
1Y T 3TehT =T bl oft STT=r ShaT et &1 e f3reor 6 %ﬁﬁﬁm@mﬁmﬁm@%ﬁqﬁ@ﬁw (Learn Indian
Languages through Artificial Intelligence) TTRIR T Tk di-SF, g@ramgw 2l sqwawgﬁq»—cr

TSI STHIHT-STET foreer 2 Foreet gt Senfieh 1 & 4ge 3T gifed gat 2

Goswami, Krishan Kumar (Central Institute of Hindi, New Delhi, India) €=
ST 7T T 7 (A7 7 37T foreror €
Abstract: TITCIITIeh RAGIAT T STISRINT HTSTIRTE0T 5 Haifersh ST 8 Hive forsgwor st 37 T wisean i

GU o6 ToTT AT fR7e701 § TSI o1 STTNT BrdT 1 SIS AT {31707 ST 321 wrer-fRveqor o wre-wrer Aferen
STeRT, fRreor ATy, wehfien STfe Wit & wTTeTeR it o SIS T SAfaAT aftefad e 21 36 fore we
forgT TeTRTeToT 37 TSR TR 1 et S wteer=h 7ard &

311 97T FTeqoT § SYeH, IS, TRaA ST STSOT SR RTet o fIrerr i wfshar Tt @ Sreifeh ArquTsT fRreror sterar
ST TN 7607 H U1a SR T &1 hiwTeli o1 ReT07 B1aT 81 36 SR o it /i ey feftar st Ragor sk
foraeft sareT faveqor & farar firerdft 21 safore s fvegor ik o Tiaed & wifyes et st o7 forsny smr-ant & forw
Tamegur Y STTEvIRATS T €T | TEHT 1T

Goulding, Gregory (University of California, Berkeley, USA) €=

Mixing Meters, Freeing Verse: A Consideration of the Poetics of Nirala and Gajanan Madhav Muktibodh €=

Abstract: My paper proposes, through examining the poetry of Suryakant Tripathi 'Nirala' (1896-1961), and Gajanan
Madhav Muktibodh (1917-1964), to trace the emergence of free verse in modernist Hindi poetry, and through this
process to illuminate the multilingual and diverse background of modern Hindi literature. Through the lens of form, my
study will show how modernist poetry in Hindi was not produced through any simplistic borrowing from European
modernist literature, but rather through a range of experiments by writers as well as through interactions with other
South Asian languages and literary cultures. My study will begin by analyzing how the poet 'Nirala, ' crafted new
metrical possibilities in Hindi in the 1920s through the use of non-quantitative, syllabic meters. In the process, | will
consider the ways in which these meters were influenced by Bengali prosody, and the role of interlinguistic exchange in
Hindi Chhayavad poetry, canonically considered a foundational moment in the development of modern Hindi poetry in
the Khadi Boli register. | will then turn to a poet of post-Independence Hindi modernism, Gajanan Madhav Muktibodh,
to examine how his innovations in free verse meters in Hindi developed through an engagement with both European
modernist poetics as well as other Indian language literatures. | consider the formal innovations of these poets,
therefore, by utilizing a methodology of formal analysis of meter. By considering the influence both of European
modernist literatures along with Indian language literatures, while maintaining a sensitivity towards literary cultures
within the Hindi speaking region such as Braj Bhasha poetry, folk literature in Khadi Boli Hindi, and the Sanskrit
literary tradition, my paper opens new possibilities for understanding the genesis and nature of modern Hindi literature
through attention to poetic form.

Goyanka, Kamal Kishor (Central Institute of Hindi, India) €=
JTT7T FT FTITT GTIecd — 17 (7970 €&
Abstract: fe=dt o forel e oRgeh W 3T 2l 2hlg wlsl ooy e 81 Jorelierd 3 T T8 oige & 9 o denet
y-yery forer T &, fopeq) SaferepieT SArafer wd fomteor A1 81 S o AU S -Ye A o SUATEl o [R1ed-
faram o st 1972 # oot fataemer 7 diee €1 3y o fore wierd for aifer o7 ee-shiHar il @@ 84 J=<
T Y- o8 Fa| T e S, "ifecd 3 form & weiferd stomer wsh e |, &drerst, v 31fe sht @ist
T I TN GHE o IdTeal-ay 1980- H “YH= — faehler o a1 @ Feh1iRTd BT fSiert SehTdor S & o1 T
ST = TohaT| 38 T 3 9 UH ST a2 3g11ed fordl o foret v o =1t g3
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S aieReurfert 7 o 5 7o Sy - =e] Wl Y o Sta W Heiferd 3t A ket 73 firet fom e Sftem
o 3T STFTT AT bt SRR et 376 & & aeat i et + Iv=e R forelt sfart # == 721 i g6t e
g O forelt Sfaet # == 8t il 36T IR H UHes o ST U4 ST Slfecd hl @ISt § ST 1200 8T T TdT
Trfee e e fewt g srafifara om =z @re Mo wnfees urdta gdte, 7€ faeedt 3 3 gt & <Smes &
I AT T & 1988 H FhTRTA fofam| Twiard: forg-aeca & a8 et set off St Sergi U811 [ Hifeed
QIS T 1| §6F o1& |1 BT § T4 UHT ST difecd ST [HaT & ST 2 Serior H 317 T 8 o= 3 38 & 4 I8
forg o e 2 Fob S wTerdanTd Sk e 9 3 SR WRCTIAT o TR | e I A wive-shred a7oft = Tt
21 -G T T HERTOT 3Tt TeRTTTa SR 2

Gudkova, Ekaterina (Moscow State University, Russia) €=
Metaphorization of destruction verbs in Hindi €
Abstract: This paper explores the metaphorization of destruction verbs in Hindi. The following verbs were selected for
the study: kaTna - kaTna "to cut" - "to be cut”, toRna - TaTna "to break" - "to be broken".
The paper aims to identify those components of basic lexical meaning which are lost as a result of metaphorization. In
the analysis invariant distinctive features of the verbs wereexamined, such as nature of object and subject, type of
instrument (blunt/sharp/quasi instrument), number of resulting parts and predictability.
Metaphors are grouped and subgrouped according to their meanings to make it easier to determine in what contexts the
verbs being examined can replace each other.
Comparative analysis of the components of verbs kaTna-kaTna and toRna - TaTna suggests that the features that are
distinctive in the basic lexical meanings are neutralized in metaphorization.
Verbs toRna-TtuTna prototypically denote situations of separation of objects with an instrument, in which the number of
resulting parts is unpredictable, whereas kaTna-kaTnamean either separation of some small part, or separation into two
halves. Thus, a crucial role is played by just one parameter - the number of resulting parts.
Semantic structure also changes. In metaphors featuring these four verbs abstract nouns (such as “life”, “time” etc.)
appear that cannot be replaced by any physical object. In these contexts, an otherwise necessary component like
“Instrument” disappears from the structure, but in the syntactic structure of the verb kaTna in metaphors expressing
pain the Cause of the situation may replace Instrument.

Gupta, Laksmi (Haryana, India) €=
e 7 341 #1 feafa oa st awear €
Abstract: W@W%’ﬁ'{ﬁ aﬁyﬁ%ﬁﬁaﬁﬁ%mmﬁsﬁa&waﬂm a7et foremra Y wfoln
HUTSHTE 521k sh off| fore] TR H 918 T8 T T8 AT BT T8 85 | SooTRIh o ST ST TS e Tt ol
et o T RATE TR O ST BT o B 0 T 78 Sl WA ol G W I shi gt &1 2| Tt reffoga &
T T ST AT T 21 TRar ot g wimnedt # fédt o foream e w0 & Sfemn Tewm, SO v, Fe e,
faoeft, feumerer yawr qon forem e fows aar 21 sferart &t o &0 & a7 e qur o1y § oJaed & W@l 8l 3 &
fafir starel # et fédt i sane i sforat et 3 sfiitforen forem bt smTfora st 81 7 guieel @ 6
o star afsr fEd)-foreft aea fedt =t Tt wamelt <t ufd & fore fesmr-firm o o wforer 81 Rt o ey aferatt ot
ey fedl 81 78 sten fédt o s stfiaca 72 21 ot weh W 3 stftaea o forw swe wft widh st
ST T AT &, I T (el o sAfkareet 1 o v, Sueh! wfth wd fesfifarar & seeht sl w1 e
T A 2| fertrermar & for weh AT fedt wreper Treg wfed forg-ufter o 90 vom et @ il gadt o7 &t wmdt e o
Y 3T ST T Freloh TE WL T HoGTTeh AT 5 ST 2| TRt SO fté 5 et 7 & fof et o ure ws
T Treaehier I Tfreafcs it Wt ammed B S Sfieh & foret off wehm w1 e ot S o wifa & forw =
T ek & fof wqot GwTet & AT ST e ol T S HieTe T fopam Sy fédt st srea-daat e |
TG 8| 3T § e ST AT ST Eehall @ Toh WA ISRAT ST FHET 6T Sfiara e ot &t 7 g 3ot foreft
T WTHT 5 e, SETTe |t fore o ATt H Hor 31725 st Starrett S et 21 ferer Rrear-ifa & Seaw e
I BTILTEE I FElT WINT A ATofY Y 8 TaTaia T HIT] HIEH, I, FHEOM, Fihireh TorrAT T SAHT, 1o J
LAY T T L sh1 HEH A e T | 5 o fora)
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Gupta, Manoj (University of Delhi, Delhi, India) €=

Contemporary children’s literature in Hindi €

Abstract: Children's literature is being written in various Indian languages ie; Bengali, Gujrati, Marathi, Urdu etc.
Since very beginning the children literature has been excluded from the main stream but now a days some of the leading
children magazine bearing the responsibility of bringing those in the main stream of Literary world by publishing
children literature even the creativity made by children themselves. Matter related to the children has been
acknowledged by noted writers like Guljar to bring them in notice and thus the gap has been filled by the initiatives
taken by leading magazines of that time which played not only vital role to give a proper shape in the field of
mainstream literature but also it has become an independent section. The famous magazine like Balbharti, Nandan and
Parag is pioneer of the children literature, which provides space for the young writers and always try to encourage them
to come out with their feelings. The status of children literature is not up to the mark yet can be appraised but it is
getting better position gradually. Bhopal based magazine Chakamak played an vital role to establish children's literature
by publishing the concerned material of the children respectively. Children literature became more accecible after
intervene of an non governmental organisation Eklavya in the current sphere of literary

Gupta, Shilpa (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €

Semantic analysis of Hindi Reduplicated Words (With reference to machine translation) €

Abstract: Reduplication is a morphological word formation process in which some portion of a word is doubled. Types
of reduplication word — Complete reduplication, Partial reduplication, Echo word etc. Complete reduplication refers to
the phenomenon when a single word or clause is repeated once in the same sentence without any phonological or
morphological variations. Partial reduplication refers to the paired construction in which the second word is not an exact
repetition of the first but has some similarity or relationship to the first either on the semantic or phonetic level. Echo
words refer to a situation where the second word in the paired construction does not have any meaning of its own.
Sometimes two repeated words have an infix between them which change the phonological shape of the first
morpheme. Example- chalte-chalte, agar magar, taal-mel, aam-vaam, kaam-vaam / saam, raatonraat etc. Its semantic
meaning is its and but, adjustment, mangoes, work etc. When we translated the Hindi simple word then one word and
two reduplicated words both word gives one meaning. The paper provides the description of reduplication words and its
semantics sense and Analysis of Hindi reduplication words by doing English translation and what is the problem of
reduplicated word for machine translation.

Hadke, Sumedh (Jawaharlal Nehru University, New Delhi, India) €
AT T3 % T 7 Tei71 STqa17 a1 #1 7777 €&
Abstract: E=T STERTERT o I H AT 31 ST H WA STTATE T Feca ol ATETH 2| TS Tl cH FoT Srenfrehl &
|1 T STATE AT hT TN Tl 3STTT ST SRATSHI o o1 fofarm ST TaT ) Forereh e fafireT simomati &
e T W AT shif 37 Tt R SHT e § R SIag o sy et S fo (st i, s,
T S qerrteh, T, Tamee, W, steferaeer 3 siferT onife) & S1are s ot wTorett st gemT Senfiehr
3 AT SEITTEhT o6 |1 SIS T8 81 Yo SHelfieh! = AT H I AT i ST 0reT o S SRkt H for 7 2|
QSR H G STefieh! o THTEqol =R SR S6R o [Ty fofse S=m wrem: ete simand afeefufen,
fafeATR omTett, SHifeat FThf, Sad, 3-He Ha, TS T ST S5d o ST T 8| Foreet wreft @t o1 fmior
EIERIIECRSEIE | (knowledge based society) T g TRt furfard, afstfera v st S1fersk ey g magemnﬁ
Y %! T Y SHETHT bl SIFTEehHAT, Fo1-EIe T, ST 11 segeT Jem o fofad #id 3uced gu 3
e e & HIE o g & @2 36 N Ao § 3 |t wefit 1are @ e four s @ @ S for
I AT 7 T srematt o forsr-&it 7 S1ame o fore I < @ €

Hook, Peter Edwin (University of Virginia, USA) €&
The Hindi-Urdu compound verb: Earthquakes, births, and the (un)prepared mind €=
Abstract: In their unmonitored linguistic behavior speakers of Hindi-Urdu strongly prefer the non-compound forms

T AT and § T=T 3T when reporting on these and other unforeseen and unforeseeable natural events:

1. FrFIT § oSt =7 faet § e a1 &7 AT [khabar.ndtv.com/topic]

2./ WTerTet g o § AT 7 94T ga ... [hindi.oneindia.com)

However, the corresponding compound forms <& 3T 4T and § 2T &7 AT do occur when the speaker or writer is

reporting situations in which an actual earthquake has not occurred (3) or the earthquake is metaphorical (4) or when
speakers as if awake in a prenatal state have pre-knowledge of their birth (5):

3. 3v¢ =T ¢ o @l AT & 7 37 A1) [navbharattimes.indiatimes.com]
4. Sta He feoooft ¥ G TET FAT TAT AT 39T F T A1 TAT 27 [www.prabhatkhabar.com/news]
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5. asft g & w4 Twar off Tfero & = g1 A [p. 42 of Sunil Gangopadhyaya's saptama abhiyana as translated into
Hindi-Urdu by Surendra Tivari]

| use quantitative evidence from online sources to demonstrate this contrast in the use of compound versus non-
compound verbs in referring to imagined versus real natural events and interpret that contrast as reflecting the conscious
reception of information by the prepared mind as opposed to the sudden reception of new information by the
unprepared mind. [See Elena Bashir's 1993 paper for these terms.] This contrast is robust in Hindi-Urdu, absent in
Marathi, and subverted by a different contrast in the Western Punjab.
https://www.academia.edu/19633862/Causal_chains_and_compound_verbs.

Ilieva, Gabriela Nik. (Clinical Professor, New York University, USA) €
Curricular opportunities in the digital age for professional purposes €
Abstract: This presentation outlines several factors which have triggered certain shifts in curricular development in
higher institutions in the US, such as the new status of the South Asian Languages and specifically the Hindi language
in the U.S., as well as the multilingualism movement in the context of globalized economies, globalized news and
entertainment, globalized communication, and real and virtual tourism. Designing real world applications, considering
all subjects in a global context and meeting the specific personal and professional goals of the students, including
differentiation between Foreign Language and Heritage Language Learners, have been some of the main curricular
objectives supported by new technologies. The proposed presentation discusses key components of student-centered
approaches to learning that lead to deeper learning outcomes and to engaging each student in acquiring the skills,
knowledge, and expertise needed for success in college, career, and civic life. In particular, it focuses on and provides
examples of Project-Based Learning (PBL) of Hindi for professional purposes at New York University and Kean
University, a model based on real world contexts, contemporary learning environments and multi-pronged feedback.
The scope of the discussion is on how student-centered approaches to Hindi learning are implemented, what the nature
of teaching in student-centered learning environments is and how advances in technology are used to customize
curriculum and diversify modes of learning to meet the needs of each student.

Ishtiaque, Ahmed & Narges, Jaberinasab (Jawaharlal Nehru University, New Delhi, India & Islamic Azad University-
South Tehran Branch, Tehran, Iran) €
Persian and Hindi Languages: A Study of Mutual Influences in Linguistic Perspective €
Abstract: Since the earliest times human beings have shared different communicative relationships with each other and
as a result of that their languages have evolved and changed constantly. Words and vocabularies have moved from one
language to another in the discourse of communications. In this way, language and culture has become deeper and
broader and to the extent that new languages have been created. During these years, with the blending, combination,
intercourse, fusion, association and converse of Persian, Arabic, Turkish and Mongolian by the local languages of the
subcontinent, Urdu emerged and became widespread with the passage of time. Urdu as a language has been closely
associated with Hindavi/Hindustani in terms of its usages and application. It can be said that all languages have taken
some kind of influence from one another. Many Persian words with their form and shape and original meaning entered
into Hindi language and were used in the ‘same form and shape and meaning’, however on the other hand some Persian
words with their original form and shape entered into Hindi language but are used in ‘different meanings’ in the Hindi
language. Indian Linguistics are of the view that traces of Persian influence are rapidly disappearing from Hindi and
thus a thorough evaluation is urgently required to maintain the literary relation Persian-Hindi have developed over the
years. The history of Persian elements is over 800 years. It is important to trace those elements in the changing milieu of
literary interaction and influences. Undoubtedly, Persian elements have found their way into Hindi language and
literature in the strong literary environment in India. Mughal glory was, of course, the golden age of Hindi literature and
some of the Muslim poets excelled many a Hindu poet in the variety and quality of their works. Urdu flourished at the
decadent Darbars of Delhi and Lucknow, while Hindi marched ahead among the common people. Persian influence on
Hindi was normal and unforced. It however, continued growing gradually. It is a commonplace fact of philology that
the Iranian language was a sister of the Old Indo-Aryan. The linguistic affinities between the Rigveda and the
Zendavesta have clearly indicated that the two languages came of a common stock. India and Persia have been
neighbours and have had close cultural connections since times immemorial. Long-term cooperation between the two
nations grew in the literary field where Indian culture and tradition had been instrumental all along Hindi language and
literature. As a result of these long lasting relations, the influence of these two on each other developed Perso-Hindi
elements in promoting a new set of literature with deep impact of Indian philosophy available in Hindi language in the
great nation called India. Finally, Persian poetry in India appeared with new diversity and identity on Indian soil.
During this period Hindi and Persian vocabularies made distinctive appearances and enriched one another forever. In
this joint paper, efforts shall be made to evaluate how Persian and Hindi languages have mutually influenced one
another in terms of usages, applications and meanings to the extent of creating a new set of literature with innovative
perspective in India and Iran successfully. New researches based on historical evidence are necessary to consolidate
mutual influence of Persian and Hindi languages with Iranian and Indian links throughout different historical periods.
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Jadeja, Dipendrasinh (Maharaja Sayajirao University of Baroda, India) €=
A% 1231 FAAT AT &H-4177T €
Abstract: WW%W%WWW{% Wﬂﬁ%%ﬁfmﬁ e ol farfir=T &1 1§ <ok fopa T R 39
forear =t H 3y fen et ferdT SR av-sraT e & fore 1 o forarm 21 mefreh feéat e o TR 3]
¥ 39 e ol TRt wfsha w9 4 fore aret sicRll # vy & - Aferefierer Ta) e 1ot s -tarett § wid |
STTROT H AR ST aTe] ST |t et o1 SHTareT o 81 3 981 o "R foa=rehi o faw # foear @ forar 81 99
@ ST At HfreAtRrer T8 % Sifafieh srgfen fEdt sred o iRl § gl Brardt e, e farewy
HfeeeTe ERFwE TR S, SRERRT Soa, T HadT, SF. SRTERT T8 TS 31e dHicrli = ff 370 e §
TH-STIHT ST TorereT STI-3TT & & 1 81 3o hreAl § 01 €W -STaT T Heaiah] ST S S 7 foham 7T 2
o=t | Sfofe Hed ST H TTHSH o Sure ORI § SR THTEOT 3T HETHIR U AT et T silg 2Teh,
T, S, T oo & Wi et hY G- TaT T ST S TRT 21 39 R0 T Aecay vat I § o 3a
SR o wfereh T STeATferes Scum <l ¥ & ed-siramT 1 foare foram T R) e Tamr SEv 39 U 3 Hrey @ @l
2

Janji¢, Marijana (University of Zagreb, Croatia) €=
Hindi in the LokSabha: English parts, Hindi products €=
Abstract: The presence of English in the subcontinent for more than a century has left its imprint on languages already
present there. Hindi, as well as other languages, has felt that impact. A number of scholars have done research on this
impact.The paper will present sample of a research on Hindi in parliamentary debates of LokSabha. The research
covered several decades and tried to answer question of English impact on Hindi. The findings thus generally raise the
question of language behavior: who speaks Hindi, why, how and when. The beginning overview of collected material
showed very clearly that Hindi became more present in the parliamentary debates over the course of years and decades,
and the research focused on both linguistic and socio-linguistic characteristics of Hindi spoken in the LokSabha, with
the emphasis on English elements in the discourse.
The main topic of the paper will be an analysis of English elements in Hindi predicates. The research data shows that in
Hindi predicates found in the LokSabha one can find English nouns, English adjectives and English verbs. The paper
will analyze their characteristics in order to better understand the techniques used by Hindi speakers in code-mixed
speech to insert non-Hindi elements. The socio-linguistic characteristics of speakers leave open space for the discussion
on socio-linguistic reasons for English elements in Hindi speech and their implication for language policy.

Jha, Krishna Kumar (Mahatma Gandhi Institute, University of Mauritius, Moka, Mauritius) €=
IR 7 31 arigea-foreror #1 @ v o7 €
Abstract: TR AT 3T 3768 — TEAT T SR A FAfeaHT 1 e 81 39 gy ¥ fédt wnfees o= vt
HTfec & W el & — | T et |ieahiieh 9T T 8| FATTT HHEd R R | 3T §Herd don-feme et s o
i SR HTRTE H ST &1 &, Fi1oh Jl [gat shl SATIahdT =T INTSAT § ST 8| AT H sieeh! §eahid o qeaiiad-
it TeaT wToT 321 o STeAfirep, ATeAfier Ud forforeners Wt de U Tt 2| Wieah{en AT 6l g | Hiterd §
AT STt & fore f&et v forery wecer warar 21 e o7k wnfec 3 steae i gfE o aret aft amord fgedi smom
&7 T & UQrs S & SAfeh e fdt it weer feufar Ther ot STt 3 veine arelt 1 w1t € # =7’ o < ohr
TITST “Fohaier st orT-fareror st forser st o 21 W § Tt vrer-fareror & w9 # ueré S areft fdt wr sret
T U 3 GHEATSAT T AT L & o, 31eT I Tohatet o &9 | wrqTr-Rrafor i =1 gHifer o forg off qam g
ST 21 U8 H fEdt v anfeea-fvegor 3 fore urgash, wnfeca-fRveror st ameaferes oy, anfec-faremor s
ST 3 ST el T T, STk Tohriioh o &9 H HTTecd-R1eT0T H Tl SRT hl STTareashl o 37 TSI
Toraaty it oy Suctstrar W off 31framd &9 & e 37 it STravgedar 2
T SR fersRr wiTeETe 7 fEet anfec-fRreror ot awm vd foemd wiftere # wnfec-fvaror weredt fafa-aftufai &
forseteror, 3geh T Tall=TertoT Uel 3ok GeTensh SUTIT UL foreiT Wehe i o BTl &t Wiy ol ST dwramratl &
S 1 TEd g AR # fEal-Afe 7 STe-STeao fore &9 7 fopam ST et SeparaT o |rer SRinT 81 st St
T ST AT AT et T oht ST +ff F=T gaedr & fud i ST el
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Jha, Krishna Kumar (Mahatma Gandhi Institute, University of Mauritius, Moka, Mauritius) €=
IR & T aar-seaiad 4 131 T7-T13% 750 #T TI=T7 €
Abstract: The role of Hindi Journalism in the freedom movement of Mauritius
The origin and development of Hindi Journalism in Mauritius is linked with the heart rendering suffering of Indian
immigrants. Some 181 years back when ancestors were brought here forcefully and lured by false promises, nobody, at
that time, knew that one day these immigrants will shape the history of Mauritius. The struggle undertaken by the
Indian immigrants for the freedom of Mauritius was along one. It was imperative for them, at the same time, to preserve
their religion, culture, philosophy and way of life. Hence the Hindi language was the vehicle to attain this aim.
Consequently, they started the publication of newspapers in the Hindi languages. Through journalism the Indian
immigrants succeeded in preserving the Hindi language, the Indian culture and in restoring unity among themselves.
These papers helped enormously in spreading the language and culture far and wide Freedom of expression is the
primary condition for the struggle for the independence of a country and for the preservation of national unity. Whether
it is for the French revolution or for the freedom fight for India, it is a fact that writers, thinkers, journalists and literary
persons have played an important role. The role of journalism cannot be denied as far as awakening of patriotic feelings
and infusing enthusiasm in the hearts of disappointed citizens is concerned. In spite of all odds and limited means,
Mauritian journalists, through their dedications have been able to give a new and dynamic dimension to journalism. The
history of journalism of that time is in fact the history of national freedom movement.
Being related to social life, journalism has got its foremost importance. A glimpse to the Mauritian history proves that
Hindi journalism had got an important role in motivating the common Indian people and bearing this in mind, it
becomes compulsory to preserve Hindi journalism from gradual disappearance. Due to time and circumstances there
have been changes in the forms of journalism but yet, it plays an effective democratic means of expression. Mauritius as
well has got golden history of Hindi journalism before independence, but today its situation is discouraging. The
proposed topic will definitely provide a way to determine the importance of Hindi journalism in Mauritius.

Kakoti, Madri (Jawaharlal Nehru University, India) €
A Study of Acoustic Space of Heritage, Non-Heritage Learners and Native Speakers of Hindi €
Abstract: The present study examines the acoustic space of vowels as used by heritage learners of the Hindi Language,
the non-heritage learners of Hindi compared to the native speaker. It is a descriptive study with aims to develop some
kind of diagnostic/assessment table for pronunciation proficiency in Hindi language learners.
The study shows how relative positioning of vowels in vowel space is more important and useful a marker for an
individual speaker or a language, and how this information can be potentially useful for pedagogical purposes.
Studies on Acoustic Space show how the formant frequencies help objectively define the vowel space in a language.
Mapping of acoustic space is useful for the purpose of comparing languages and individual speakers. This is an
empirical study based on the data collected from heritage, non-heritage learners of Hindi language and native speakers
of Hindi. Examining the spectral characteristics the author also works on the hypothesis that aiming to achieve a
particular formant frequency and thus a corresponding acoustic space during language learning may be a good learning
strategy for Hindi as second language learners in accent and pronunciation training.
For this study, 5 heritage speakers each from the Elementary, Intermediate and Advanced levels of Hindi (according to
proficiency tests), and 2 non-heritage soeakers in New York University were asked to pronounce words containing all
the vowel phonemes of Hindi in the medial position. 750 words from the heritage speakers and 20 words from the non-
heritage intermediate level were recorded. The acoustic spaces of the vowels were measured using PRAAT and
compared to the averages of vowel space of a native speaker. For analysis, the readings of F1, F2 and F2-F1 were
plotted to give a better idea of the acoustic space of vowels as pronounced by speakers of all the levels.

Kameswari, Chunduri (Bhavan's Vivekananda College, Secunderabad, India) €=
Hindi — a true link to literature and society €=
Abstract: The Indian literature, epitome of the Indian culture is note worthy. The Vedas, Vedangas, Upanishads,
Brahmana granthas, Bhagavadgita, Ramayana, Mahabharata are our eternal wealth. The Indian literature exists in its
very form from the time immemorial. The Indian civilization is ancient and since then the very culture exists. The
Indian culture and civilization are unique in nature. They are interrelated. To live a happy life and to know how to live
is an art. This art can be pursued from the great books and epics available in Indian literature.
Man is a social animal. To fulfill his duties, day to day requirements he depends on the society. He maintains a good
relationship with his neighbors. Learning is a continuous process. A child after gaining consciousness keeps observing
his family members and tries to imitate them. From cradle to grave he tries balancing while performing his deeds. The
different characters in our Indian epics teach us the lessons of management, time management, planning, selecting an
individual in executing the task, discipline, respect towards elders, affection towards the peer group and love towards
the younger generation.
Hindi is the official language of India and second largest language spoken world wide. This language exists with
aesthetic beauty. Easy grammar and sentence structure makes people crave for it. Literature in Hindi language is found
in abundance. Many texts are translated into Hindi to facilitate people who enjoy reading. To build a healthy society we
need to take the help of the lessons taught by our fore fathers, great teachers, saints and scholars with modern technical
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techniques. The fun filled, enthusiastic, interactive, attractive and comic way of presentation will create interest to the
modern generation.

Kaul, Vijay & Zahoor, Asiya (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya Wardha, India) €=
An Alternative Approach for Teaching Hindi Structures to Foreign Learner Groups €
Abstract: We suggest the importance of an awareness of grammar issues for a teacher, who teaches Hindi as a foreign
language. This awareness should not be transfer to learners as issues but while teaching Hindi structures. However, we
don't support teaching of terminology and label bound Hindi grammar.
Learning centered grammar teaching would be interesting and meaningful and requires active participation of the
learners. Normally a learner during conversation doesn't notice the grammar of the sentence but instead catches whole
sentence as a chunk of these languages are also on the fringes of grammar. these chunks are used as a whole for some
time, but is also always available to b broken down and parts of structure chunks re used re combining of previously
leaned chunks of language is a process of grammar construction and appear to b quite useful and parte of foreign
language structure learning
Introducing the structure chunks can begin with a vocabulary item like Hindi =T /baDaa ‘big/large’; %# / garam
‘hot/warm'’; BTeT /chhoTaa ‘small (in size/age)'; ¥ /duur ‘far awy/off, at a distance' etc. which can take a degree prefix

like agd/ bahut “very/much/more' (IT<T /thoDaa, ETeT /chhoTaa) etc this might give rise the structure awareness where
the meaning has specific role to play. This way the socio cultural context of Hindi or for that matter any foreign
language can be included in the chunks of structures. It will as a consequence strongly influence what actually happens
in class room.

This paper advocates an alternative approach towards the grammar teaching with (focusing on form) it also suggests
that grammar learning evolves through learning of chunks of language. Grammar should be taught without technical
labels like adjective adverbs etc.

Khokhlova, Liudmila (Institute of Asian and African Studies, Moscow State University, Russia) €
Syntax of Hindi poetry €
Abstract: It will be shown in my talk that the main syntactic rules of word order and of NP's controlling properties
described for prosaic texts are usually violated in poetry.
I. The word order of grammatical functions like subjects and objects is mostly free in Hindi (Mohanan 1994), (Butt
1995). Scrambling possibilities used for topic-focus change have been described by C. Masica (2007), Annie Montaut
(2004) etc. According to T. Mohanan (Mohanan 1990: 202) scrambling possibilities in Hindi are restricted to direct
daughters of S. However, many restrictions on scrambling described by T. Mohanan and M. Butt (1995) do not exist in
Hindi poetry:
1) Scrambling of parts of a noun phrase is not allowed in prose: the only possibility to separate a genitive modifier of a
noun phrase from its head is to put this modifier clause initially (in case of topicalization). In poetry the separation of
parts of NP does not obligatorily imply the initial position.
2) In prose, but not in poetry the constituents of a compound verbal predicate cannot be scrambled among one another.
3) Prose, but not poetry, prohibits separating the negation from the verb.
I1. Controlling properties of NPs in poetical texts are yet to be investigated. Here it will be shown that in poetry, but not
in prose, conjunctive participle may be controlled by NP modifying the subject expressed by inanimate noun.
There are some crucial question to be answered at the next stage of investigation:
1) Are there universal syntactic rules valid both for prose and poetry?
2) Do there exist syntactic restrictions in poetical text composition and if so what are those restrictions?
3) What features of poetical language make listeners evaluate violations in codified prose syntax as ‘normal’ and even
‘good"?

Kidwai, Ayesha (Jawaharlal Nehru University, New Delhi; India) €=

On the Core Hindi/Urdu Case markers €=

Abstract: In this talk, 1 examine the grammatical status of the Hindi/Urdu Case-markers — the ergative (-ne), the
dative/accusative —ko and the sociative/instrumental/ablative —se. Commonly analysed as involving the assignment of a
configurational Case that is either structural or inherent in nature. It also commonly assumed that each of these Case-
markers form a constituent with their associated noun phrases at the base. In other words, it is assumed that these Case-
markers are essentially inflectional in nature.

From both Hindi/Urdu traditional grammar (Guru 19modern descriptive linguistics (Kelkar 1988) it has been pointed
out that these Case-markers do not have the status of inflectional particles and have a more adpositional character, as a
number of topic and focus particles may intervene in between the noun phrase and these Case-markers. Properly
characterised as phrasal clitics and not properties of the nominal head of the noun phrase (as Case traditionally is), it is
then questionable as to whether these Case-markers should be treated as as the equivalents of lexical Case. When this
dubious analytical move is seen in the light of the observation (by Miriam Butt and her colleagues in a series of
presentations) that many of these Case-markers also have spatial and temporal uses (e.g., raam bhar-se guzraa ‘Ram
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passed through/via the house; mEN raat-ko aayaa ‘I came home at night’), it becomes increasingly difficult to argue
these Case-markers to be anything but adpositional in nature.

In this talk, | visit the arguments as well as the impediments to building an adpositional account of these Case-markers,
but only after making a fundamental classification of them into two types: the ergative marker versus the others. | shall
argue that Case-markers are not merged with their noun phrases but rather that their constituency with the noun phrase
is built in the syntax, by the means of the attraction of the noun phrase into the domain of the adposition.

Guru, Kamta Prasad 1920. Hindi vya :karan. Kashi: Lakshmi. Narayan Press.

Kelkar, Ashok R. 1968 Studies in Hindi-Urdu: Introduction and word phonology. Poona: Deccan College

Kobhli, Narendar (Hindi writer, New Delhi) €=
Goted HER €
Abstract: T&F T FT rex) ey (] 71T § T g &7 BT 81 78 Ifar ‘4,7 Y& 99 ST g, ST gorq fohu foar
et TR 7€ AT AZ A@H H STeHAST gial gl &g AT -9 &1 FTa gAY a8-a8 FHT=ETAl 3 21, &1, % =341 %
STafter T, @@ | T2 & [ araeht forae it ywor o =< staar o arear § et ag a2t ar9ar g & @@s
et e = wear & garfaa gree 2t foraar 81 wirnat arfeehe 78t a= qraT F#i1fF 39 Sfra § U= A1 "eAr
el HET STAAT IART IHT FIS AT Agl (7ar, e sweffate & 7 Arfges F12 a7 TFdn| IHHT g e oI F
TEETHHT HATE T S0 S F HT10T 2
H ST TIHIT T AT F@HI ol SHATAT H AlF F @aT g af {2 VAT Fg Al avrar| S T U agnr =4, Wt
H srorat Fare § AT FReft wreor srorar faar et suerted v swer & 98 919 § gAdr @ar g, 99 g g AT
foraaT g1 38 Hra it ST 39 Igierd FdT ¢, oY oI 21aT g1 IH THT T 9g Algcd AAAT qer el THEATOTSN e
STTeAaTal &7 A1 a7 o 39 99 § UF 9719 T=a1e grdl g % ag foramr 2
AT o & H IEET ST IR AT T A T AT g1 Tel & IHEHT A TEE Tged [0 219 avrar gl 5 w2 am
TEF TR AT TG T@ATAATI TIAAT AT T FATHRI 37 ATRATHR | grat g foig Frrgae forw 3% sraw =1 ffeawr v
GATAAT T2AT g1 A8 TAFHIY g AT TAFTT| T FATHIT & ATAT MaerwTe| UF Ta e J7 T g o arigicas staq
TN AT FT THAT 5| SHHT TaTATd T2 FHA FT Tl ¢ dl a8 HiadT qgl (o1@ TUTATg G441 7 Fohae ot [@ehra #9iq 7
FEX | AT T FATHIE Al g dl Thae ST FTS FTA FT o, STATATH Al a7 ITU|
FT AT ITo 3T TR T T & 1% ST ITAT |1 6 q1 SfT ag A =90 T 107 ST &1 % 7 SHOTg F¥f
foraa 872 Irger aHETET 9=aT @ 6 Siae T agaEt ff 21 Gl g1 THRUAT 317 ST STAAFHT TH18 o o fagra
TEAATIA (T | TS €2 HT g1 ST § "3/ STq T &l A vqATT STET THEd g T STAAHT TA1E?" 399 7
AT Tol ol TS ISTEL0T HIA 2| § I IAT 6 GFE TaHEdF g, Foh G190 51 39 T & TF@ A7 Taaeaqh grorde
et o forw e #rE Mo 921 awmar g 5 3w g e # o
faremstt o 9Tt o FeTa & o § 2 a Wy g 8 91 g VAT TAq grav g 6 sraemas 98 o o oo arAt
T, FA-FA a1 A FEE F 9 A 2| FEGAd: O T UTEF E@E F T W Al A @ AT AU AT
HHTT &l A1 SAAT| 9 I8 a7 A AT fiv-ei¥ gaar 1 s e 7 st agra=r #§ w2 ae e f3ar g &F
H offar & srfers faer Ioo F%| FEU? IHY q@ il qrRil Hedt 81 T 7o 981 Fgd; g I § 78 oaqea w5 %
e T ag TTHIAT T A T AT 6d gl FcdT, T AT IT AT 2 A1 AT 377 ag 3 forae & forw =47 $1 981
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E| FRETT o ACAT Uah UHT TT00 a41a7 208 § 319 §ame off 8, 10 &1 ¢7 off 8 7 =g &7 aqg 91 g1 a7 UF &
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T[0T o7 & o7, FET AT 67 Ueh AT AT TETEET F a2 T STTLAT0T § 7| F § iweagst s 1 ffdren & argar
ST FAT 7 o FT ST ST gU AT F AN AS16G €T § L AT | A= 8§ S0 61 AL a8 7 A1 7 o 396 39
AT FFLTATI TY ATHA (AT JBAT FTT: AT eq3ed a0t 271 qT 6T 31T F7 RS 16T 7 AT ATHT Tg i
T o gATT HHTSH 9T ITRedTed 3T =19 &l 99710 99F 91 5| HHgead, [Fer, AEse, e, 8,
SETET, AT T sAreryaer & s &= # areshmad a+ gu ¢ ofiv 3efi-fEasft o 9a &1 98 #74 F forw ymaqsha
2| ARG & F AT He IT &1 F g AT 7 g (o 297 T THICT A | AT F2AT g 36 707 Tt ol ST o
ST ATET % TH HATE AT A qTHF 992 § 2 Ha-afafas s wxifaa g Srar g 91 w1 #71 98 e Smar g1 a8
3o T2 9 AT €1 39 A F 6T 49 Ararezad ] 2T g1 #Y SURATEH! § 9g el 3q% 7T 2

TGFH T AT TRl ST % SHHT AAHE HHTL FAT g1 q2 T for@d & TATOT &1 IH @IS 9Tl & ST AT 7 T
AT T G T IEF GTHA TF 2dqT g1 Tel g [ATHaC et | 7 ¥ [G@rs T2q1 g1 9% T@ahi 7 TITiorh
ATRAT T T Tl g1 T IHHT AT T g1 IHHT ATHAT g o6 I A SA1gE AT ATAHTOT garaaArias 7l 1 37 8
& 3 TaTaaTias T8 § A7 Seen AT dei aTd| W qW A Fgdt g T = 7 Saer 9 At qricaswar fi 39
FATS TF Tol TgaaT ql ag 3T AT Hl, ST AT GAATT D T F I &, FATTATET Al AAAT| 316 98 g1 a1
G FT T TAT T IH HIHT AT Tl GaT a1 IHeh (o0 Tg FIFAT HIS4 21aT g {5 #5275 a1 7o * forg ey &
T T T g1 R SEET o9 We i T F G SATHT 0T FE FRAT 2

S@F T AIAT HATHF GHL, T2 % G941 | T Srd gu AT T HeATsdi Hl, IO AT U FeaT gl Foheft
TATHY T &THT FHAT g o177 Rt (=TT it gearfe T 3aT 81 ST g0 19T 9+ fhegl FTe0n & ST+ T 37
eI % forg sraff=a g1 Strar 8 39 =aq & oy § g Strar g, ag o o €7 |/ & oqsT gl a1 g, a1 98
SO F97 o oA, TEuaTell qUT SEpid 7 AT g7 a1 g1 UH § SHET ATiecd T T <97 & Agcad Hedrl, a1 3H dal
TESC IT FAT AT | UH § 9 U Tgi 18 JATdT| ag T <7 AT THTS &l agahT 1 60 FdT gl VT Forfa & g2
Fa AT U IR FATT FT AT F1 T F AT H TH F TgAT T AT A ITH STUAT TEAT T AL Fd 8| TRl 357
T Iufeard 3| FawaTa® 9§ w92 35q7 ¢ T o qfF 53 & spoet vaam % forg aio a8} Fgar o 7 Fgd 8 % 35 o

T & ATHA 2l AT 8| ST 29T T ATigeaqawe e = o1 7a & wfager a1 e ar a67= o 6 33 off 7ar & g
BT IAT 8 3T 97 F ITH Fle HE-397F 81 2l
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Kostina, Ekaterina (Saint-Petersburg State University, Russia) €=
Main verb form in structures of ability/possibility in Hindi €=
Abstract: The paper deals with the verbal form preceding modal verbs sakna and pana. Although Hindi modals have
been in the focus of many papers, main verb's morphological status and possible alternants of the so called verbal stem
deserve more attention, as this analysis may help Hindi students avoid grammar errors. The most ‘canonical’ form put
before the modals is usually described as the verbal stem; however, it may also be referred to as root, base, base
infinitive, or absolutive. Since the same-looking affixless verbs appear before other light verbs, serve as adverbial
participles and impolite/proximate imperatives, it seems necessary to find proper terms and draw distinction between
them. Having analyzed the historical roots of the forms, their function and parallel structures in some other Indo-Aryan
languages, we conclude that absolutive is the most appropriate term for the verb before sakna/pana. The second
question requiring our attention is whether any other verbal form can be used before sakna/pana. In early Hindi
grammars one will find the oblique infinitive, not the stem prescribed to be applied before pana. In modern Hindi both
‘absolutive' (kar paya) and ‘infinitival' (karne paya) structures can be found, and although they may seem
interchangeable in some contexts, the more intense scrutiny reveals that they serve different purposes, the former
describing one's ability/inability to do something, and the latter expressing permissive modality.
Finally, possibility of putting the infinitive or a participial form before sakna shall be discussed. Unlike pana, sakna
appears to be unable to be preceded by anything but the absolutive in grammatically correct language. However, non-
canonical forms are widely used as linguistic markers of a speaker's background or may appear as the result of omission
process.

Kumar, Aakash (Jawaharlal Nehru University, New Delhi, India) €=
Dalit Feminist Literature in Hindi €=

Abstract: I -0 fEaT ATfee H Teh Y fore o R W 3 3fcrd HaTe 37 36e qed o1l S aTed @leed T
i 81 ST Bt 3ht STeNT U&= T i fUee &1 SRTehT H ST SR Ie TR SHTSRITETT ST §C 30 36 o1
Tefterry T fop el wwTst § efera St fogt T ot siwor (ST, <ifires, sffer) et @ o efera & ot arerett
! BfTeT S feTd S &l STTale! | TEl HHeT. 36 e FO € qoh Ig HH Toehitrd g foh aferd wfeereil shi wieht
T § ST A oAl ST &) Tt & H g ot shi earfar 7 o uT oft for afera ot s1om sigwiait st wnfecy o were
T Heh| 3fera TTfeed # off ST T Toei 7 &1 =i Tl Wifoh fUset o aut o feat # fera &fiamat anfecd i it
TTEATA §% 36 ohs aXE ohl ST 1 SI-H o=l STgd & afeTd ToW oiighi T afetd &t T JE BT aferd |ifeed & forg
QAT T TR S FfeTd THTST § His[g foreper bl =Tt & it afera et oht afera enfeea o a8 e
T ST et T el T U &Y 3 BATE oIRaehratl ol afeTd Tt ST Si-fort i ST SHiAT T et 7]
e afeta Rl = STOAT e ST 3T QT formRIT & SO ST ST Tt 3 STRHAATEE o Hehlvl SRR § 9L 8o
afetd #it ol qf¥ehetl ot aITd s 2T T4 g forelt o fore et

78 vt feédt & afera wiardt wnfeea it 3wt fafi srget w1 ast sed g afora wiare o o st aaem
STfer 37 STt o SO Fefe, gefiadt ST STmaraTe i Sretr=rT 211fe & w= 7 Hisar aferd &t Afaersti &
BUSCEIR R IER TR

Kumar, Abhay (Jawaharlal Nehru University, New Delhi, India) €=
FIIT ATIRT FT dl7<ITe €
Abstract: Hgdee AT TR Al forehme AT & SISt wraeiy i ATefh 8| 36 80 ke WX T8 e hafl-
|feed o @ Hehd | SHh! ISV TR, IAT T SThTehT-3Tuieeht 374 |feca o fierd 21 SRTi-siawti st Himifersh
GTEAT, STTA-SSTTid bl |THTTSIeh Te ot feerfe, enfiien, amfiier e Toifen SATem dicde e o T ol a9 i §
ECEU SfieRT Tl T ) ATt Tt o 36 Eapd 1o RTET | S0 7T Wohd © de! I |Tfecd 8 AT &t
U I o @ 21 7t feurf svad wnfeca <l or@t sl HiTRTiore Wel SATfieh afiarst o vt T 2
TR AT Haw | SfeTd HTfeed T 7% |Tfefcsh SEhi i oot JUTReId g3 3fcid 1fecd | @feicaeh Sfveafh
T ST AT -TTEep{creh & T fera sifer ot fearfar veh 36@ et stfireafte o v el @ 8 afora anfeer &1
Hidwmme a7t de o Tonfid ve arrafier Hiedary & STer 7 forg g 21 S aie St wfee T ST e @ R
It TE WA e H HTHTISToR TR0 o T o ST Feie (e o gl o ded aferdl ot ot sed e e
&Sl ot TNl Ig Wiehiceh |Ie o ded [HHd gs, Si @fei & FaTe Ush AraTisTeh eiehi 8 gL fohu 0 afera sifert <At
HATETTHIT T TR SfeTd Ao § Spfed g1 2l 30T AT H Fferd |feed 3 STt |ifefcdsh T T ST Wid-
ey farepfira fopam, =t ster diedse oft fFftia forem afu vy uroafes diedsie § srerershar set g1et &l =i
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ST el o AW Foramll & STgart forepftr g%, sl aferd wnfeca a1 wiedialty aferdl o Sfie * 3:@-digl araT,
THTSA o6 AT W AL S{a 3 AT ! AHL ST ST FHAY A WS 1 Hiedsie SreAdi + 3 St H SHw
(fren) foram Sweht vl =t sAfvearfcs o &9 H Wohe 83T 81 31 =iq forelt &t o i o &9 # 72 <@ ] sifcsh
T8 U % RS o &Y H TS 3 T

T 3y foret o afora anfecy o diedsedt wey sht e afefd wifecd o dgifaeh 3T Siie | st aeel sl I
e (F-3feTus, enfed, wehiaa-anifeem), 31dq anfecy (3ishet ST shia) Ud WA YT TTfecs
(TTHTAIYT, HETWRA) | STSH SHRT qeTcHeh e, forer=r T fesgwor |

Kumar, Rajesh (National Institute of Open Schooling, Gujrat, India) €=
Need for standardization of Hindi €=
Abstract: Language is a creative process, and every time we use language in our day-to-day behavior, we unknowingly
make our creations. A language develops various registers when it is used in various locations, and in various subject
areas.
Whereas it is one of the basic characteristics of a language, it also poses a great challenge to a linguist and the user as
well. When the language travel in so many diversified places and fields, it meets several of its users. Among these, there
may be such users who may not be knowing the established rules of language use, and would make mistakes in the
process. A different use of a language component with the full knowledge of the rules would be a higher level creativity
and may become an asset to the language. However, when this use is made without the knowledge of the rules, it will
leave with several unnecessary variations for the same item that in turn will hamper the basic purpose of the language,
which is communication.
This paper examines the tools available for standardization of Hindi, and tries to establish that there is a need for
deliberate and sustainable efforts of helping the users of Hindi language to know the rules of various uses. The
challenges posed to the user of Hindi languages could be:
*Variations available in the language. These variations, available from spelling to the level of discourse, need to be
explained.
eThere are such occasions when the user of the languages makes mistakes and variations of an item are made in the
process. The users of the language need authentic help in this case.
The author of this paper presents the scope of work in this area, and proposes a plan of action.

Kumar, Vinay (Jawaharlal Nehru University, New Delhi, India) €=
Hindi Literature and the western Literature €=
Abstract: Translation in its historical context is not a very recent phenomena, texts and documents have been translated
into various languages in past as well. In the present context the translation work is been carried out on a wider scale
and in vivid languages, with the aim to reach to the masses. So the translation has made us to break the barriers of
languages to read and understand a certain text from a different language, culture and society.
Translation not only makes us able to reach globally to literature, but also enables us to compare the cross border
cultures. Comparing the different literatures from different cultures helps people to explore what other literature has for
them, how a certain literature differentiates itself from the other and what can we learn from the same. Translation of a
work into another languages leaves the translator with the choices how he is translating the text. Therefore it becomes
the responsibility of the translator so that he/she translates it in an apt way without losing the original meaning of the
text. Sometimes due to unavailability of exact words in other language makes it difficult to portray the exact meaning of
certain words.
Translation and comparative studies have crossed the borders and cultures to make literature available to masses and
classes in their own languages. My paper will be based on the translation of problems and challenges of the biographies
written in Hindi and translated in English and vice versa.

Kumar, Vishal (University of Hyderabad, India) €=
STfA-7ih FT TaTT ST FAT STr=-7T €
Abstract: I8 G- f&dl ATAT=T H Ueh ¢ wifefcash STraier o &9 H 3 aferd ST STSid-qfe &
AT o e H Iqeh! UfaTieh yfiet ot hiesd 2. sfierdll |el o ifam areh i TesTrav i sfierd i e U S]
oT St ferey TSI 2t fiferat (Serientor, seettentor, fefienton) o STRTHA o 1| “FraIgehidTe” 8 ST id g4
Tt weh S SARAATaTE 4 o w9 H afera anfecd feia o wrer-ane gt ATAT=HT 1 fohe % g siama,
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TECAAT ST SYea” o A1 o AT hale Sferal shl Hqich o1 &1 A8, slieeh G AT 31 Jieh o o Sfderg . 3afore 38+
20-25 AT o UfTaTieh [orshTesha ol S BT SR 36 HT=EICH o ST 38eh! YHeh 31 Hea e AT 38k TIHRT T
Torem femam SITe i e o WA 37 § Wi, ST, witehfaes, Tsifas uitftufaat § oSt @ € ® seaa &
FROT e 3 a1 § 36 TURRI § 81 T8 TEaTd i T@ifohd AT st 21578 % aferd srettereni o fefa & w7
T H 3T ST HHAT 2. Aok T2 STEA HaITeA I & Toh SleTd ST o SR H &1 T8 ¥ SeetTdl aferd Hfh o &rel-
T FEOT AEHh H T HETah 87 e i aTcadl Ie foh 39k aaaiTd ehl fowTT ol & 37fa Swsh! 3f¥ & fohe %@
° SIS 3T T8 €2 e o a1 &feid STTalei ohl I8 Tgd el forgre Tl & foh aferd anfeeararer 31t aferd -
AT, THT HFSHATE § RO <1l Y, ¥t 31 T HAT=Te o &9 1 fore i 2 ol Tisha 7 2. 36 X8 98 g0
T HaTalt SR el o aftied # ST afefd SATCl=T o SRRl ol L & THeaohd S I o Lt & it
SHET TATIHT o G0 U & Seadad & 8.

Kumari, Ramesh (Jawaharlal Nehru University, New Delhi, India) €=
fe=et =TT 7 AHifAaiteaT == # 917 7aiis €
Abstract: HTe Gf8 o S 8 &1 &ft S & fSrerm T 18 €| 70 3 ArTiorsh-uiehien forehme o are-are G
T e =1 forehrer fopam e srifsren stereer o Wichfer Tet <ifer WmTToreh forerrer © AT 3 Heeadut Jftret ]
SHT SRH H AT o1 U WIS &9 H G i oh [T SATeh0T & SHTeT TR &Y SR & i [offT o SR W) fowrioa
ToraT| g 8 T e @ foh STHTISTE Torehrel 360 H TOTalITeRT T T 2| ok WTST shi SATehTITeh ahifed H &1
a1 EffeiT Te et gfcerT St 2oft § TE T S ada  off TR 21 HEhd ST § e e fof «ff g S -
Iyl Svafer & dreot sfoash stafgfe & 21 waft swafer fefm % smem w qieett st =fifem £ «f &
HERAT & FAT-RIS, HoT AT IvaAfeittt ) Re] & dreond et 7o ageh F +ft 8 HehdT 8| $6¥ T =eal @ o6
fotr fofer = Frerfor st s fera simar =
TECl TITeT O H BT S G WIST E50T § S T & =Iell Aranioieh-Hieapiceh €=l o ded 56 fi-fomel & st
ek U SATATH o1l ST 3 6T ST ) FEIY ST Slict-=Tet shi WIS Ud |ifee o § Bfifei o ufd gaie &
I ST 3T Tgeel | SN AT LT 31 S 2iTel oot H 360eh 11 oot meiiforqn aht sme 371 saeraor 36w & |
MR
w1Ter o Tt saenton § B feit wreat o Wi qatue Siive @ areqd fewet samehtoT o fofr frafor  wffcmeifi ey 1
HTTRSTh- A iaeh g1 & Tafers 8| 78 fawer gafae +ft aecyut & fo sngfe wff-famst stet wmfer, afesfa,
aTffer wet Trsiaren forseit oh qrert  fére ot samenfird foha S et 2 et S 3ot TS ST § ST ara-<id §
EifefTaer 31t o Sid S TR ShIVT STURIT 7T 2 36 U SATRL(0Teh TT&AT o @rer foraor S o s

Kunde, Purushottam

FTHTT TRIT 7 Fiadoara & e €
Abstract: T 3T Hied ol I HoeT Bl ST Hoho U137 o I 1 H YR Ud qreired feiqent 3 w3ty foe=m fomam R

HiGwTTe eI T avi & forerfir staremom 21 wiedemer & Hied & ST feia hefie T 81 oA we § wnfeed
%Wmﬁwmaﬁaﬂwéw%l 3 O Higdany 4 %ﬁwﬁaﬁqu%zﬁ%l T FROT & fop HiedsmE &
forfor= sty SRt g 311w ) 9T eford Hiedwme STl "ifecd s Hiedwrs, SATiear rfecy ot digde,
TTHIOT Tef SAIfeTeh e 1 HIGHRITH, Teh A1ieed 1 WA, JRar ATfed Wi, i) 376 aret 3o o
o6 50 TE o HiGRTT I FIT ST &7 36 Heiel A€ 27 Wi AT SN foF A1fecd o 65 H T 77T ol
HAGHT & I I ok T8 HS T =T A1 a1 8, ST |iea & ST W T 21 q e, fofar, firersh, sheqm st '
Hiealy ae Tl 21 g8 YIsal § e df died i AT sraet T 8| TomHd: HieTme o ATl 0 o 98 &1 4
e shY SATERAHAT 8| Forelt ShetTepid o1 SR HIGATIET ST AT & Al AT, TeT-SIT5hT, FHeTehid, FHeATad,
Hefter, ST STfe STl ot form stk &t diedemeia Simm st Temfua form ST &ehaT 2| S e | g6l
EIGRNEE I CRIRS I
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Mahajan, Anoop (University of California-Los Angeles, USA) €&
Restrictions on Hindi Prenominal Relative Clauses €=
Abstract: 1. Introduction: This paper formulates a unified account of restrictions on what grammatical functions can be
relativized in three types of prenominal relative clauses in Hindi illustrated below:
Perfective Prenominal Relatives
(1) Kabiir-kii likhii (hui) ] kitaab
Kabir-Gen write-perf-fem be-part-fem book(fem)
=a book written by Kabir

Imperfective Prenominal Relatives
(2) Kkitaab parhtii (hui) ] larkii

book read-imperf-fem (be-perf-fem) girl

=the girl (who is) reading a book
Inf-vaalaa Prenominal Relatives
(3) kitaab parh-ne vaale ] log

book read-inf.obl VAALAA.pl people

=people who read a book
2. Some Restrictions on Prenominal relatives: These three relative clause formation “strategies” differ in their ability to
relativize noun phrases of various grammatical function types (for some recent discussion, see Subbarao, 2012;
Mahajan, 2011; Hook, 2014, among others). For example, Imperfective Prenominal Relatives cannot relativize a direct
object.
(4) *larke-kii parhtii (hui) Kitaab

boy-gen read-imperf-fem be-perf-fem book(fem)

=book (which is) being read by the boy
Furthermore, Perfective Prenominal Relatives cannot relativize a subject if the relative clause contains an unmarked
direct object as shown in (5) even though subjects can otherwise be relativized as in (6):
(5) * kitaab parhaa (hua) larkaa

book(fem) write-perf-masc (be-part-fem) boy

= boy who has read the book
(6) dilli se aayii (hui) larkii

Delhi from come-perf-fem (be-part-fem) girl

=girl who has come from Delhi
None of these three strategies can relativize grammatical functions other than the subject and the direct object. The talk
elaborates on some of the known exceptions.
3. Proposal: | sketch out an account of the observed restrictions within a Case-driven head movement theory of Hindi
prenominal relative clauses. | argue that the verbal projections in the perfective, imperfective and inf-vaalaa relative
clauses have different case assignment properties and these (independently motivated) properties can account for the
observed restrictions.

Mahajan, Gyanam (University of California, Los Angeles, USA) €
Morphosyntactic and Phonological Interference in Heritage Hindi Learners €
Abstract: This paper discusses three specific issues with respect to morphosyntactic and phonological interference in
the acquisition of Hindi by heritage learners who were exposed to the language at home and exhibit incomplete or
frayed acquisition as adults.
*Quirky Dative subjects are lexical in nature and given the early exposure to Hindi-Urdu, heritage speakers show
developed usage in different contexts. Ergative case subjects in Hindi-Urdu are found only in constrained grammatical
contexts and hence usage by heritage speakers is interrupted or incomplete or it is frayed due to attrition.
*Case assignment and agreement on the verb is inconsistent and gender agreement is especially affected in heritage
language acquisition. There seems to be a strong preference for subject — verb agreement even with postpositional
subjects.
*While heritage learners exhibit phonetic knowledge of Hindi, they tend to reanalyze aspirated consonants as a sequence
rather than a segment and this leads to floating aspiration in heritage language learners.
Heritage speakers of Hindi exhibit a full range of Dative subjects in various verb contexts bearing the lexically marked
features. However, the agreement pattern is not consistent in heritage speakers and is linked to the length and depth of
their early exposure to Hindi.
Further, Heritage speakers of Hindi exhibit classic signs of gaps or incompleteness in their use of ergative marked
subjects. This is probably due to the fact that ergativity is linked to non-lexical features of transitivity and affectedness
reflected in the grammar through case assignment and agreement. Gender agreement is random and unpredictable.
This paper also discusses the phenomenon of floating aspiration in heritage Hindi learners where aspirated segments are
reanalyzed as sequences of a consonant and h. This can then float and randomly attach to other consonants or show up
on its own followed by a vowel.
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Mahajan, Nidhi (Université Paul Valéry, Montpellier, France) €
Learning Hindi through songs €
Abstract: There is no doubt that the Indian music and dance have made a special place in the hearts of millions of
people all over the world today. In spite of being in a foreign language, the songs in Hindi (especially from Bollywood
cinema) have never ceased to entertain them. While working as the Teaching Assistant of Hindi at the University of
Aix-en-Provence in France, | was pleasantly surprised by the students' enthusiasm and keen interest in learning the
popular Hindi songs. The famous quote 'music knows no boundaries' came alive to me.
Despite the extensive research works confirming the positive effects of music on the process of language learning and
acquisition (Delbende et Heuzé (1992) ; Aubin (1997); Dodane (2003); Gourvennec (2008), Cornaz et al. (2010), ... to
name a few) and specifically in the field of French as a foreign language, the contribution of J.L.Calvet (1980), P.
Dumont (1998), plethora of articles published in the French magazine Francais dans le monde since more than fourty
years and in the review Langues Modernes (under the theme Parole et Musique), the greater efforts are still needed to
use song as an effective pedagogical tool for learning in its entirety (linguistic as well as musical aspect) in Hindi as a
foreign language (HFL) class. According to Calvet, the prevailing view on the song as a piece of text ignores most often
the importance of music, the instrumentation, the voice or the body languagel. The song as a subject is thus treated
quite casually. My presentation would aim at answering the three basic questions:
1. Why song as the medium?
2. Which song to teach?
3. How to teach a song?
These answers propose to highlight the linguistic, socio-cultural and aesthetic aspects of a song :what happens when a
text is put to music?, does the length of the vowels play any role in deciding the music of a Hindi song?, what
importance does the voice, the instrumentation, the visualisation (in case of a film song), etc. apart from lyrics have in
defining a song?, does the sound of church bells in a western song have the similar semantic implication in a Hindi song
and can the sound ofshehnai2 be interpreted in similar fashion in a western song as in the Indian music?, how few
listening and singing techniques can prove effective in making the learning of HFL a creative and pleasurable
experience?

Manetta, Emily (University of Vermont, USA) €

The structure of complex predicates in Hindi-Urdu: evidence from verb-phrase ellipsis €=
Abstract: While complex predicates in Hindi-Urdu have received significant attention (Hook 1974; Mohanan 1994;
Butt 1995, 2003, 2010; Butt and Ramchand 2005; Mahajan 2012), not yet addressed in the literature are the ways in
which these constructions interact with verb phrase ellipsis (VPE). This is a significant lacuna, as VPE has famously
revealed much about the features of the verbal domain (as early as Ross 1969). New evidence and careful testing
(following Goldberg 2005; Simpson, Chowdhury and Menon 2013; and Gribanova 2013a, b) demonstrates that Hindi-
Urdu does indeed exhibit true verb-stranding verb phrase ellipsis (VVVPE) and thus regular verb movement outside the
vP-layer (in (1b)). This is an important discovery, since relatively little empirical evidence has been brought to bear on
the question of verb movement in this head-final language. In a potentially surprising result, | show that unlike Persian
(Toosarvandani 2009) Hindi-Urdu complex predicates resist VPE stranding the light verb (vVVPE), indicating that the
inflected light verb may not move out of the verb phrase independently of the main verb (in (1c)).
(1) a. Nadiya-ne xat pehele baar likh liiy-aa

Nadiya-erg letter first time write take-prf.m

‘Nadiya wrote a letter for the first time.'

b. Samir-ne bhi __likh liiy-aa.
Samir-erg also write take-prf.m
‘Samir also wrote (a letter for the first time).'
c. 7*Samir-ne bhi ___liiy-aa.

I build on the approach to complex predicates featuring decomposed verbal structure found in Butt and Ramchand
(2005) to develop an account of the verbal domain in Hindi-Urdu that captures the strong syntactic connectedness
between the components of the complex predicate we find in VVPE, while also predicting a range of other properties of
complex predicates.

Mantri, Surekha (Smt. Nanakivai Vadhvani Kala Mahavidyalaya, Yavatmal, India) €

1837 a1f2ea #1 srgraT 931747 #1 [33=7 €
Abstract: STk shiet H TIE s & W Sfter o 37721 &l sht aee foreelTor Eret et 721 aar i g &Ml & el

a1 218 2 TR 1TeT 1 WifeeT 937 SR hiet aeh & Tifhd 72t § I 98 937 TR hiet o1 ot SAfershmor 3 BT 21 9fS T
Tt wfec oh Tetest ot Ot AHE-AHE T oI AT oigsh it STefes JXdTer Tt o Sfafdrdr 3t afemr i
e eTerd ST forard e € g i e craent = S foran & a7 tve & St ST S o 21w €
T T TR I ST AT GHIS o el Tl o Horea &y AT oehal3| sl SATET Tels § ehel ¢l afe &
Hfee sh1 STk STsRAT T8 FUHT Ad & A1 afrd T 3T STt sl @ i i STUET 8 &I § G =11eg
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0 Tt < Teftehal 81 <oht aronAl ol 2 T4 & <HAvelt <1 21 S T afera-foret S afera Foifed o wfd 3er & €19
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Menilkova, Nora (Charles University, Prague) €=
Teaching Hindi as a Foreign Language in Europe €
Abstract: In my paper, | would like to show the necessity of reconsidering the way Hindi is being taught as a foreign
language, and suggest possible solutions to the problem.
In Europe, Hindi as a foreign language is being taugth predominantly in the academia with its relatively very small
number of learners. In many departments it is still being taught mainly through the grammar-translation method with
elements of other approaches, such as the audio-oral method. It seems as if there has not been sufficient awareness or
interest in the shift in the international field of teaching second language towards the communicative approach, which
happened in the seventies.
The communicative approach concentrates primarily on the development of the communicative competence and pays
equal attention to all four language skills — reading, writing, speaking and listening. It is input-oriented and one of its
main aims is to base language learning on learner's own discovery rather than on frontal lecturing. The lessons are
centered around one topic which is always related to language usage and real life situations. This common topic reflects
also in the exercises, which deal with a particular aspect of grammar, but at the same time are semantically consistent.
If teaching Hindi as a foreign language should become a self-confident discipline and truly spread beyond the narrow
circles of academia, it is necessary that the approach to its teaching changes substantially. The problem is that for
example the idea to develop a new textbook based on the communicative approach within the limits of academia is
certainly not very appealing, considering the years of work and energy needed to fulfill the goal, the small number of
potential users and the inadequate appreciation of this kind of enterprises in the research and publication oriented
academic environment.
The Indian government has recently proclaimed its goal to establish Hindi as one of the world languages. If Hindi is
supposed to cross the boundaries of academia and become available for the broader public, the neglect of the
development of the field of teaching Hindi as a foreign language has to be addressed. After the festive celebrations of
the World Hindi Diwas all over the world, establishing an initiative which would support creating textbooks based on
the most efficient approaches to teaching second language and comparable to modern textbooks of other world
languages and setting up standardized courses and tests etc. would be the next practical step in the right direction.

Miazek, Teresa (University of Wroclaw, Poland) €

Transformations of traditional Indian aesthetics towards demands of modern public as depicted in selected short-
stories by Ajfieya €

Abstract: The paper depicts changes within traditional Indian attitude towards art experience as depicted in modern
Hindi literature of Ajfieya. It focuses on his selected short-stories, which reveal author's ideas towards contemporary
public. The writer claims that mass reader is no longer sahrdaya or “connoisseur”, because Indian literature has lost its
elite character. Modern audience expects from literature and art, that it reveals not only old truths and conventions but
traces the individuality of each experience. The paper attempts to prove how Ajfieya fulfills the expectations of this new
audience. His selected works do not provoke the experience of idealized taste of love or heroism, but rather the “bitter
taste” of life with all its disappointments and uncertainty. Ajfieya, S. H. Vatsyayan (1911-1987), inspired generations of
Hindi writers and formed new schools. He was familiar with limitations of his own language and literary environment.
The literary output he left reflects the broad range of approaches towards the contemporary readers. The short-story T3j
ki chaya mé& (In the shadow of Taj) serves as a picture of the transformation which occurred within Indian audience.
Main protagonist of this story seeks to experience the beauty of Taj Mahal, but describes himself as “poor man”,
“without means to live”, and “means of art expression”, but still he is willing to experience the beauty of the art. In this
short-story Ajfieya is using the term sundarya ki anubhti, “experiencing beauty”, which he also explores in his essay
Trisanku (“TriSanku”). This term refers to the idea of rasa known from an old-Indian aesthetics expounded in
Natyasastra, a Sanskrit treaty on Indian theater. Together, Ajfieya’s attempts to bridge traditional and modern experience
of art prove that he is ”the most communication-conscious poet” of Hindi literature as postulated by Lothar Lutze.

Mishra, Dibya Shankar (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=

1247 a7 § Faf srf9sr# (Subject Recognizer in Hindi Sentences) €=
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Mkhitaryan, Satenik (Equipe de Recherche en Textes, Informatique, Multilinguisme, INALCO, France) €

Automatic identification of Hindi complex predicates for computer-aided reading tool €=

Abstract: This study demonstrates how Natural Language Processing resources can be deployed in Computer Assisted
Language Learning for Hindi as foreign language learners. Many researchers have shown the importance of bringing
attention and awareness on language categories and forms in second language learning. We introduce a web based
implementation that provides visual enhancement of texts in order to make language learning targets more salient for
the learner. Learners get to choose a text they want to read and the system displays an enhanced version of the text. It
supports visual enhancement for some simple categories (nouns, adjectives, verbs etc.) and provides the lemma if asked,
using a hindi part of speech tagger. It also detects the complex predicates (CP).

Hence, in this study we will focus on automatic identification of hindi CPs which are known to be problematic for hindi
learners. We assume that highlighting the CPs will help the reader to grasp them as a single unit of verb and not each
element of the CP separately, thus contributing to its comprehension and facilitating its acquisition.

We will first review the existing methods for detecting hindi complex predicates which are often qualified as « pain in
the neck for NLP ». We will then present a short resume of the tools and resources for processing hindi. Finally, we will
describe our method for detecting CPs in the context of the abovementioned reading tool and we will discuss the results.

Mody, Sujata (North Carolina State University, USA) €&

Landscape and Affect in Guleri's Usne kaha tha? €

Abstract: The short story “Usne kaha tha” (She had said), first published in the prominent Hindi journal Sarasvati in
1915 by Chandradhar Sharma Guleri (1884 -1922), is considered a classic of modern Hindi literature and one of the
earliest specimens of the modern genre in Hindi. It is one of first explorations in modern Hindi of the emotional
landscape of the human mind in a traumatic, near-death situation. A love story that spans a quarter century, it features a
soldier's memories of Panjab's rural and urban landscapes as triggered by battle in France during WWI, where the
Indian soldier is figuring as cannon fodder in the vanguard of the British army. My paper will explore the complex
relationship between the battlefield with its extreme masculine military culture and notions of heroism and the emotive
landscape of the homeland (vatan) embodied in the turmoil of a sensitive young man recalling a promise made to a
childhood sweetheart.

Mohammad, Rashid (Istanbul University (Turkey) €=
Indian society in 19th century's Urdu-Hindi novels €
Abstract: So much articles and books have been written on the causes and consequences of the War of Independence
1857, this is one of the most significant events of the history of Subcontinent. Both historians and fiction writers have
drawn conclusions from diverse perspectives of the War. But still many of its facets seem in the dark. The role of fiction
writers during the War and after the war is one of those dimensions which still need further exploration and analysis by
the researchers.
After the war Indians could not be able to understand how we come out from these situations. The British government
tried to create so many problems for India and Indian society and Indian peoples were waiting for a magic. The
conditions of the Indian were going to be worse day by day.
In this situation, some of the Hindi-Urdu fiction writers came out and took responsibility to give a hope for Indian
peoples. Firstly they understand about the current situation and need then they began to work. They were very
intellectual and knew how to pull out Indian peoples from this terrible situation. For fulfilling their aims they started to
work with literature because they knew this is a very easy way to enter their mind and make them understand without
any difficulties. Here is the name of some Urdu-Hindi fiction writers and intellectuals those who is did great job for
India and Indian peoples Sir Syed Ahmad Khan, Shahwaliullah, Nazeer Ahamad, Ratannath Sharesar, Abdul Halim
Sharar, Raja Mohan Ray, Shiridha Ram Fulauri, Radha Krishn, Balkirish Bath etc.
My research paper will be based on an analytical and comparative study. From this paper, | will try to show the 19th
century Indian society in light of Hindi-Urdu novels.

Mohiuddin, Saleem (Shivaji College, Parbhani, Maharashtra, India) €=

Urdu-Hindi Gazal ke Samajik Sarokar €=

Abstract: Gazal as a genre came from Persian literature into Urdu. It remained the most popular form in poetic genres
since beginning till today. Popularly known as the form for romntic expression, Gazal through ages transformed itself.
Today it touches and expresses every aspect of life. Apart from love, the topics of present day Gazal are having a wide
range. These topics are all taken from human life like loneliness, fear, quest for identity, social disorders, political
traumas, illusions, dreams, scattering of dreams, future of mankind and many more. It is believed that the present day
Gazal has not left any dimension any aspect of life untouched.
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Now a days Gazal is being written in so many Indian and foreign languages. Even today it is considered as the most
popular poetic genre in Urdu and Hindi as well. This paper will try to bring forward a critical analysis of contemporary
Urdu and Hindi Gazal and it's social relevance. The socio-cultural impressions that marks and create a whole new
universe of human consciousness.

This paper analyzes through research the social contexts expressed and depicted through poets of Urdu-Hindi Gazal.
There may be a comparative study of selected social impressions from Urdu-Hindi poets.

Montaut, Annie (INALCO, Structure et Dynamique des Langues, France) €
Hindi and its dialects in their history: from etymology to typology €=
Abstract: Modern Indo-Aryan is considered to have evolved from a flexional system to a highly analytical system
(Chatterji 1926, Bubenik 2006), whether in the same process shifting from non-configurational to configurational
syntax as suggested by Bubenik or retaining certain non configurational properties as suggested by Butt, Dayal,
Mohanan). This change has involved the grammaticalization of lexical words (less often of grammatical words) as new
case markers, resulting in the new category of adpositions in the nominal group, and in the verbal domain, resulting in
the renewal of inherited categories such as present, past or future tenses, passive voice, ability and deontic modalities,
as well as in new (mainly Aktionsart) categories such as progressive, continuative, frequentative, terminative,
inchoative, perfective, evidential, not all of these categories being grammaticalized in all 1A languages nor even in all
the dialects of Hindi, and not all of them being grammaticalized to the same degree in a given language.
One of the most interesting problems in this regard is the articulation of alignment change, renewal o f case markers and
evolution of tense aspect mood categories (with the development of perfect and modal future). It is interesting not only
because of the importance of the typological shift, but also because of the theoretical debates regarding
grammaticalization, contact, re-analysis, construction or use patterns, categories. It also illuminates the theoretical
debate started by Benveniste and Kurylowicz during the fifties and sixties. Both of them were major comparatists, well
versed in historical linguistics, with a remarkable command on philology. One of the aims of the paper will also deal
with the fate of these very disciplines in India itself, including what Pollock calls “future philology”, a problem which
can also be linked to some of the more challenging issues in dialectology like the so-called “Bangani controversy” since
Zoller's discovery.

Mujawar, Sardar (Maharashtra, India) €=

Modern Hindi Poetry & Social References €

Abstract: Modern hindi poetry has been deeply rooted with social references. National poet of the modern time
“Ramdhari Singh” “Dinkar” has, in his one of the poems illustrated miserable & pitiable condition of a hungry boy as
well as helplessness of a young woman. Another revolutionary poet of the romanticism- Suryakant Tripathi-“NIRALA”
has also shared a deep concern towards a stone- cutter young woman. He has also shown a deep sympathy towards
widow-Life. Bagger's lifehas also been duly considered. One more poet Nagarjun has express social traits through his
poetry. In his “Pretka Bayan”, he has expressed his sympathy to a teacher. Bhavani Prasad Mishra from modern times
has given stress upon the social justice through his all literature expressing equality. The epoch maker of modern hindi
gazal, the famous gazal writer “Dushantkumar” has intentionally presented social references through all his gazal
writings. In his “SAYEIN MEIN DHUP” we see the common man's touching picture of his sufferings & calamities.
Among sentimental Gazal writers, ‘JANAB RASOOL AHMAD' “SAGAR” has very respectfully express. Sagarji has
been fundamental Gazal writer who has shown deep concern to the national level aspirations. Ashok “ANJUM” has
greatly contributed with religious harmony through writing Gazals. He has rendered appreciable sharing on Hindu-
Muslim unity & well-being through his Gazals. Shri.Vinod Tiwari has expressed his feelings of patriotic sentiments &
love towards HINDUSTAN, being his true aspects of Gazal writings, Janab Ibrahim “Ashaq”, hindi movie lyricist has
given importance to the Gazals full of love, brotherhood & integrity everywhere. Keeping the point of centre on the
down-trodden, the contemporary poets have constructed their poems. Contemporary poems have shown a strict
resistance against harassments, Squeezing& injustice on the down-trodden. This could be called the delegation of down-
trodden & its reflection in the poetry.

Narayan, Priyadarshini (English and Foreign languages University, Hyderabad, India) €=

HTFTAFAT FT F1ad ST FAT FTT - FT 4T YT 4T €

Abstract: “Maila Anchal” was published in 1954 written by Phanishwar Nath Renu. “Renu” is a wonderful writer.
“Renu” himself declares about “Maila Anchal” that it is a regional novel in its preface. This novel gave a new view to
Regional issues like Regional beauty, Indian Culture, Folk Festivals, Folk tales, customs, traditions, superstitions,
poverty, illiteracy, racial discrimination, witchcraft, black magic, exploitation, and women molestations. Also, it
beautifully knits the matter of equalities and inequalities. While this novel criticizes on external mortality but at the
same time it is trying to grab its attention towards internal mortality.

Although “Maila Anchal” is covered under the shackles of superstitions, illiteracy, poverty, dependency, witchcraft but
at the same time a voice of freedom, struggle, economic independence also echoes within this. With the rise of
consciousness, the dream to raise humanity is slowly growing here. In this novel, the voices of various aspects are
resonating out of which humanity change and affinity towards its own motherland are the sharpest ones with small and
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great feelings, with different colours of life, with various sound of folk songs. This novel combines soulful feelings of
all. “Maila Anchal” cannot be understood by segregating the traditional and modernity. Few writings are reflections of
their contemporary period. Out of which “ Maila Anchal” is most supreme, unmatched and unique representation of
regional aspects and aesthetics. There are many characters in novel like “Baldev”, “Bawandas”, “Laxmi Kotharin”, “Dr.
Prashant”, “Kalicharan” etc. are natural and full of life but they fail to become pivotal characters in the novel. In one
way, the platform of the story “Meriganj” village itself becomes the central character of the novel. It is an amalgamation
Human supremacy and weird living of villagers. This rare combination makes *“ Maila Anchal” a memorable novel.

Nijhawan, Shobna (University of York, Canada) €=

The Hindi-Urdu Heritage Language Stream Amidst Institutional Challenges and Innovative Pedagogy €

Abstract: Considering the importance of language education in a day and age that highlights the ever-increasing
importance of bilinguality and that registers record numbers of heritage learners in post-secondary educational
institutions, this essay lays out how the Hindi-Urdu program at York University in Toronto (Canada) has tackled
University policies revolving around the internationalization of the curriculum, administrative and academic resources
as well as administrative and pedagogical challenges. This paper draws from experiences of teaching Hindi-Urdu to
primarily, but not exclusively, heritage language learners at three levels. After one decade of teaching heritage language
learners and second-language learners in the mixed classroom, Hindi-Urdu is now entering the implementation phase of
the newly launched Hindi-Urdu heritage stream. The transition into this stream will be reflected upon in this essay.
Special attention will be given to the creation of teaching materials that are not only catered towards the specific
requirements of heritage language learners, but that incorporate heritage language speakers into the preparation of such
teaching materials.

Nijhawan, Shobna (University of York, Canada) €=
Conflicting Narratives: On Reading Text and Image in a Hindi Literary Periodical of the mid-Twentieth Century €
Abstract: The Hindi literary periodical Sudha was first published in 1927 in Lucknow, a north Indian city more known
for its Islamic literary culture than for Hindi publishing. It ran through the formative years of the consolidation of
nationalist thought in a late-colonial setting. In this paper, | wish to present my reading of the periodical's thematic
columns. What crystallizes out of these columns is what many a scholar has described as the nationalization of tradition.
Through the medium of print, we can see processes of standardization, indigenization, canonization and scientification
not only of the Hindi language, but also of Hindu culture. Women feature central in these processes:
Much of the information in the columns of this literary journal targeted the female reader although hardly any of it was
authored by her. The visual introductions of the columns, however, suggest that women's roles expanded from the
domestic private sphere into a professional public sphere. The reader is in fact confronted with two parallel scripts of
text and image that often carry conflicting narratives. While the text is predominately authored by men who write for
other men as well as for women, the images that accompany a number of columns in the journal suggest that a woman
is no longer an agentless body, an icon or the guardian of culture and tradition. She is also no longer merely a consumer,
but arises as the maker of knowledge and maker of the periodical. It seems that in the early 1930s, Sudha went through
a push of becoming a women's journal, or at least a journal targeting the female reader. It is this moment in the history
of the journal that | wish to share.

Oranskaia, Tatiana (University of Hamburg, Germany) €=
Making 'Pure Language' of a Vernacular: Grammatical Adjustment of Bundeli to Standard Hindi €=
Abstract: This paper will explore some ambivalent tendencies, in terms of language endangerment, in linguistic
relations between Standard Hindi and Bundeli, which is usually defined as a Western Hindi dialect. These tendencies
concern the standardisation of the vernacular under conditions of the Bundeli-Standard Hindi (SH) bidialectism. As the
basic feature of this process one could claim, with a high degree of certainty, an adjustment of Bundeli grammatical
patterns to their SH counterparts. This process reduces the grammatical variance typical of a vernacular, and thus
operates as an endangering factor; At the same time, however, the conserving effect of a written norm is favourable for
the language preservation. | will argue that the grammatical variance in Bundeli is diminishing under the influence of
extra-linguistic factors, one of which is standardisation.
The sociolinguistic part of my presentation will be followed by the grammatical analysis. In it, | propose to look into the
interplay between Bundeli phonology and morphosyntax from the point of view of standardisation strategies. | attempt
to demonstrate that these strategies are primarily directed at establishing the calculable correlations between SH and
Bundeli at different levels of grammar. This dynamics mirrors same type of relations that exist between Sanskrit and
literary Prakrits.
Bundeli, as is typical of a vernacular, exhibits a number of grammatical categories inconsistently, i.e. by more than one
form. The standardisation envisages a purposeful selection of grammatical units and, in most cases, also their
phonological adaptation. My investigation will focus on two types of correlations: 1. correlations between Bundeli
phonotactics, phonetic and phonological forms on the one hand and morphosyntax on the other hand; 2. correlations
between the Bundeli and SH features. | expect the analysis to reveal two morphosyntactic inventories with the same
grammatical functions but predictable formal oppositions between the units of SH and Bundeli
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Orsini, Francesca (SOAS, University of London, UK) €

Multilingualism, space, and Hindi literary history €=

Abstract: Over the last few years | have been engaged in re-thinking Hindi literary history as part of the multilingual
literary history of north India. Multilingualism, | have argued, needs to be taken seriously as a “conditioning condition”
of literary production and circulation — in north India just as in other parts of South Asia (and indeed of the world). We
need a comparative perspective that includes both cosmopolitan and vernacular languages, both written archives and
oral performances, and texts and genres that circulated in the same place and at the same time though transmitted in
separate traditions. Even when we focus on texts in a single language, we need to consider them against the multilingual
backdrop of other traditions and archives. In this effort, have found Doreen Massey's conceptualisation of space as “the
multiplicity of stories for far” (For Space, 2005) extremely useful in order to present an alternative and spatialised
narrative of literary history. A multilingual, spatialised perspective allows us not only to move away from the
anachronistic identification of script-language-community-nation (Nagari-Hindi-Hindu-Hindustan) that was to become
so influential and successful from the nineteenth-century onwards, with its noxious historical notion of Indian Muslims
as eternal aliens, but also to consider the unmistakable multilinguality of early modern north India as a set of historical,
material and social practices.

Pandey, Pravin & Dhanji Prasad (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=
Hindi Participle Recognizer €
Abstract: Language Technology is a developing interdisciplinary field that encompasses linguistics, natural language
processing, artificial intelligence, psychology, philosophy, mathematics and statics. Its goal is to design mathematical
models of language structures enabling the automation of language processing by a computer. From a linguist's
viewpoint, we can consider language technology as the formalization of linguistic theories and models or their
implementation in a machine. Some of important applications of language technology are: Machine Translation, speech
technology, text processing, IE/IR, NER, Word Sense Disambiguation, optical character recognizer etc.
Hindi is an official language of India. It is also the main language in many states of India such as Haryana, Rajasthan,
Uttar Pradesh, Uttaranchal/ Uttarakhand, Bihar, Madhya Pradesh, Chhatisgarh and Himachal Pradesh. It is spoken by
more than 437 million people in the world.
Hindi has its own special language structure. Verbs are central part of Hindi syntax. Sometimes verb can be use in place
of noun, adjectives and adverb in that situation it is called participle. It may be defined as it is a form of verb which can
be function as an adjectives, noun and adverb. Eg.
eLadka chalne ko kahataa hai. (‘chalne ko' used as noun participle)
eladaka chalate hue aaya. (‘chalate hue' used as adjective participle)
eladaka chAlakar aaya.(‘chAlakar' used as adverb participle)
From the basis of above sentences we can say that noun participle, adjective participle and adverb participle found in
Hindi. During my research work | have established around 58 different rules through these rules machine will able to
recognize Hindi participle.
This paper makes an attempt to investigate participle in Hindi, its different classification, problems of participle
recognizer in Hindi. Finally we will show a demo program of Hindi participle recognizer. It will be very useful for
machine translation, text processing and Hindi language teaching.

Pathak, Supriya (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=
Gender Discourse and Contemporary Hindi Literature €
Abstract: It is generally held that any process of change within the realm of literature is necessarily slow and gradual.
Nevertheless, in the contemporary times of development in various technologies and the so-called “communication
revolution”, pace of change has been highly accelerated. As a sphere dynamically linked to material processes and
accompanying socio-cultural expressions, literatures everywhere have seen emergence of newer and changing themes.
In the particular context of Hindi literature in India, this story remains the same. Moreover, changing patterns here have
been so fast and varied and have been so heavily marked by individual writings that any broad and stable categorization
is impossible. The so-called “economic liberalization”, globalization, explosion of media networks and other related
phenomena, all appearing in the last decades of the twentieth century, have been motor of these patterns.
Dalit and women-centered narratives have become two of the most prominent signposts of changing contours of
contemporary Hindi literature. Together, both these assertive and dynamic streams have afforded unexplored
experiences and newer expressions to the ‘master' corpus, i.e., Hindi literature.
Speaking about women narratives, Hindi literature have seen emergence and acceptance of gender discourse from
within through poems, stories, novels and autobiographies. Some recent writings have been particularly significant for
their forceful and highly creative expression of women's perspective like, for instance, Doob-Dhaan by Anamika and
Saat Bhaaiyon Ke Beech Champa by Katyaayani.
Nevertheless, at wider philosophical levels there are still some notable differences between feminist discourses and
gender discourse within Hindi literature. To identify, study and discuss these differences will be the precise focus of this

paper.
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Pauwels, Heidi (University of Washington, Seattle, USA) €=

Premchand's Shatranj ke Khilari ("The Chess Players") Revisited €=

Abstract: This paper focuses on Munshi Premchand's (alias of Dhanpat Rai Shrivastav's) short story "Shatranj ke
Khilari, " which was first published in 1924. This story was made famous by the movie "The Chess Players" (1977),
directed by Satyajit Ray, which was one of his few Hindi-language films.New evidence about the early publication
history of the short story will be presented. This causes a rethinking of our current understanding of the author's
stylistics and the audiences he understood himself to write for. It also illuminates the choices made to depict the story in
the movie version. Methodologically, the paper advocates for more scholarly attention to a careful reconstruction of the
textual and publication history of Hindi short stories.

Priya, Madhu & Devi, Salam Amitra (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=
Syntactic Ambiguity in Hindi €
Abstract: Today's world is a generation of technology. In this new generation of technology each and every subjects
become interrelated and connecting with technology. Language is also a very important area where technology relates
with. Subjects like Language Technology, Computational Linguistics and Language Engineering are developed as an
interdisciplinary area of linguistics, statistics, mathematics, language, artificial intelligence, psychology and philosophy
etc. Applications of language technology are: Machine Translation, speech technology, text processing, IE/IR, NER,
Word Sense Disambiguation, optical character recognizer etc.
Ambiguity is a fact of linguistic life. It is the use of words that allows alternative interpretations. A word, phrase, or a
sentence is ambiguous if it has more than one meaning. Syntactic ambiguity occurs when a phrase or a sentence has
more than one underlying structure. Syntactic ambiguity found in almost all languages. Syntactic ambiguity also found
in Hindi. Syntactic ambiguity is a well-known problem in language technology. For example:
Pattern1: Noun + Conjunction + Noun
e.g. gita aur sudha ki soheliya a raht hain.
English- Geeta and Sudha'’s friends are coming.

gita aur sudha ki soheliyd is a noun phrase and there are two meanings of this sentence:

*Geeta and Sudhaa'’s friend are coming.

*Geeta is coming and friends of Sudha are coming.
Pattern 2 : Adjective + Adjective + Noun

Eg. halki nili pushtak
There are two possible meaning of this phrase:

*The book which is light blue. (light in color)
*The blue color book which is light. (light in weight)

In this way there are many different patterns of syntactic ambiguity found in Hindi. During my research work | found
around 20 different patterns of syntactic ambiguity. This paper is intended to study the definition and classification of
syntactic ambiguity and describe different possible patterns and approaches of syntactic disambiguation.

Priya, Madhu & Devi, Salam Amitra & Pandey, Pravin. (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya,
Wardha, India) €=
Online Hindi Learner Dictionary: Some Aspects €
Abstract: Dictionaries play a vital role in language learning and teaching, not least because they promote learner
autonomy. Since asking the (human) teacher is not always an option, a well-chosen dictionary may well be the next best
thing when it comes to tackling lexical problems encountered in the process of language learning. Electronic
dictionaries, unlike traditional paper, have a potential to serve multimedia, and this opens up interesting questions with
regard to the role of electronic dictionaries in vocabulary acquisition.
Hindi Online Learner's dictionaries develop new ways of defining words and provide information. Students learning
Hindi as a foreign language often have difficulties finding the right meaning for unfamiliar words or phrases in their
dictionaries. So a good Hindi Online learner dictionary should have these characteristics- to make it easier for learners
to identify and recognize the words' meanings; the language described is the usual, everyday variety preference is given
to the quality of the treatment of words rather than to the quantity of words particular care is taken in the treatment of
the more frequent words; the provision of information on the Grammar of words; the learner's dictionary should supply
information about the contexts and environments in which words tend to appear most regularly. They give an account of
what is typical, rather than describing what is simply possible; pronunciation is indicated by means of the IPA
(International Phonetic Alphabet); Pictorial representation of words; Culture and domain-specific words, inflected
forms and discourse markers; requires knowledge of the conventional contexts and collocations surrounding a word.
This paper makes an attempt to investigate problems of Online Hindi Learner's dictionaries, trying to describe about the
present scenario. It will also give an idea about developing an ideal model of online Hindi Learner's dictionary.
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Purohit, Nalini (Maharaja Sayajirao University of Baroda, Vadodara, India) €=
7T 7 341 #1 feafa €
Abstract: You will often hear people say that the condition of HINDI is pathetic in INDIA.I, however feel differently
on this issue. A language that has survived the onslaught of different languages, cultural, socio-political environment for
over 500 years or so, has fought very hard not only not to lose its identity but also remain relevant and even thrive. This
is simply commendable.
It is only natural that it has evolved and at times even at the cost of encompassing other languages like Persian, Arabic,
French, Portuguese, British English etc... etc ... One can only salute the inherent strength of the language which has not
only kept the country united during its testing times but has spent as much time in evolving itself which the county was
in turmoil with its own freedom struggle.Such language is none other than our own HINDI which has risen from
infancy and gained motherhood over centuries of foreign occupation of HINDUSTAN. It has now grown into a great
banyan tree under which subjects may take shelter and find peace and solace. Now, it is the duty of each of us to ensure
that through our respectful usage and contribution to growth of it, HINDI transformsinto such large tree under shelter of
which the entire world is encompassed with knowledge, compassion, tolerance, mutual respect and brotherhood.

Purty, Ajay (Jawaharlal Nehru University, New Delhi, India) €=
Azt 5797 % &7 F 337 f9reror & i a9 10 GeFTIS F aEr #1 g7ia a1 €
Abstract: Toret o ST o5 Rreqor o sTiteh A1 SATeROTeh StemTd Ford STfereh TN 3cq Ll © FAT1eh ol TSI hl
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Rana, Aarti (Choudhary Charan Singh University, Meerut, India) €=
TIT F1 A1 T @97 a#: Fidt it (l8<7) €
Abstract: ST} W1 Ueh STt 7 21t 39 &1 o UfRTibeh T Tieahiaen fafererdt o7t aramfores wremer st smedr it
sfaffer 81 it 7e &, T AT Y & foret +ft W o AR T e 0 Hohe T & ol 7ok SEeh! AT T
Tiferd 2 gafere Sta ash fewdt 3t arerT ST R 21 STTaaehdT € HHaTTehel Tiad shl &7dT 1 -TC TaH ) it
fodt 1 a1 2 Foreeh foreqa steera & e strarwaen 2 f36 Sharct Tewet o T o 31eae ek & wifia 7 et Sueh!
T ST WS hIT STeF ST shi §6 STEAI T ohes ST S| <hiLelt et shi wyet sitef! @ fore fewdt ot avft
A1 T TN fordT STTAT 81 Saf=TTd S=aTor ST STer ST o ST 9T &1 I8 AT Biar & foh shivelt § fawdt aht
TS B et 3R feedt § 37t 8 Y Pt U@ TR ok TR W gt ot 9 S A 7@ g TR I AT
FAEET B (S T2
30 3 ool O et | Tt <t fafsr=r snferii 3 reat s stesrr foram mam 31 wrer & T wredi & ot wogenier g 2
TehdT © 30 W off 31ere foram am R) o fraet @ 3 vree 3t o7 STd € 39 0T stere foRat SR s wmerteien
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Rani, Rekha (English and Foreign languages University, Hyderabad, India) €=
FIAT ATIET - ATHTISTF =TT FT GoIT FEaT3 7 €
Abstract: In today's era social justice and human right are a matter of debate and concern. Indian History, literature and
culture has become a question mark from the past few years. Feminism, Dalit criticism, and Tribal criticism has shaken
the basic roots of the Indian History, as a result of which Hindi Literature and its rewritings are in demand.
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Gautam Budda was the first to conference revolution against the caste system which was carried over by Jyothiba pule
and Dr. Amebedkar. Amebedkar was the architect of Indian constitution, the main source of inspiration behind the
writings of Dalit literature. When literature gets connected to Dalits it becomes more wide and revolutionary.

The writing of modern dalit poems like ‘sadiyon ka samtap' by Omprakesh Valmiki, ‘ aag aur aaundolan' by Mohandas
Naimishrai, etc. have shown a naked picture of agony of dalits. In Hindi fiction, “ chapper' by jaiprakesh kerdam,
‘salaam’' of omprakesh valmiki, ‘sileeya’ by Susheela takbore etc. are considered to be the best in Hindi Dalit Literature.
Autobiography writing of Dalit literature has elevated its level to world class. *Jootan' by omprakesh valmiki, ‘shikanje
ka dard' by susheela takbhore etc. are examples of world class writing. Their writings are open doucuments of horrible
lives of Dalits.

After independence the generations of Dalits have chosen various tools to express the struggle of their lives, writing
being one of them. Critics do not find the life experience of Dalits, their scary habitat and their perspective towards life
very true and natural. Dalit writers have started their own way of writing in language, idioms, style of aesthetics to
express the descriptions against the royal beautiful writings of upper caste writers.

Ranjan, Rajiv (The Michigan State University, East Lansing, USA) €

Challenges in Writing and Dynamic Corrective Feedback for Hindi Learners €

Abstract: Computer, internet, and web-based materials play a significant role in language teaching to the learners of
second/foreign languages. However, when learning a second language that is written in a non-roman script, such as
Hindi, the availability of useful technology is limited. Informed by the three stages of language acquisition suggested by
the Skill Acquisition Theory, this study intends to seek answers to the following questions: What are the challenges
Hindi learners encounter while writing in their second (L2 Hindi) language? What are the effects of dynamic written
corrective feedback on the writing samples of L2 Hindi learners? What are the effects of dynamic written corrective
feedback on subsequent and delayed writing samples? The data for this study was collected from fifteen L1 English
speakers, second semester L2 Hindi learners. The methodology used is dynamic written corrective feedback, which is
meaningful, consistent, timely, and manageable. Learners were asked to write every third day for 20 minutes. They
were given underlined and coded feedback on their writing samples and were trained in how to interpret the codes. The
researcher/instructor used the underlined and coded pattern on each draft to provide feedback on the learners' errors.
Learners wrote a total of five drafts, with the fifth draft written after a two week interval. The complexity, accuracy, and
fluency (CAF) analysis of each of the five drafts was done. The results show improvement in the learners' script and
spelling, and that writing repeatedly on the same topic helped learners focus more on form than meaning, and
consequently improved their fluency and accuracy. Based on these findings, effective feedback strategies for the
teaching of writing and the potential use of mobile phone apps in language teaching will be discussed.

Ranjan, Rakesh (Columbia University, New York, USA) €

Multimedia Reflective Writing in the Heritage Hindi Course: A Case Study €=

Abstract: In recent years, Columbia University has been actively engaged in reimagining its language curricula in order
to reflect its evolving global strategy, and to incorporate emerging best practices in the teaching of languages with new
technologies. The Columbia Hindi-Urdu program has developed a heritage track in order to offer language classes that
target the needs of the growing number of students of South Asian cultural background. It is also to incorporate
emerging best practices in the teaching of languages with new technologies. The Hindi for Heritage speakers class
represents the linguistic diversity that India represents. As one of the curricular activities, students use an online writing
space to explore the Desi identity within the South Asian communities of New York City and other cities of the USA.
Students curate and analyze multimedia artifacts from their local communities to discuss and reflect on diasporic
Indian-American identities through the cultural frames of family custom, religious practice, food, dress, and the
performing arts. This presentation will provide an overview of project based learning by explicating its pedagogical,
linguistic and cultural goals and the technological scaffolding for the semester-long writing project to explore the Desi
identity. I will also examine some writing samples for qualitative evidence of the project's benefits for the students.

Rathi, Nellam (University of Delhi) €
TTRAIT 3T 7 #1 FIGaT (o1 Si7 & a1eF77 €
Abstract: 3TTST T TR ek 3 T foa 72t Taferat ot A1ea oiem & ot 72 Siferat fffg w21 s s
IR hT 3T Tl e g GT-deensti o Seera-a T1-SRIT o oy ey fawdt e ofTs anehTel Sfa &
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Reeck, Matthew (University of California Los Angeles, USA) €&

Exiles at Home: The Politics of the Displaced in Uday Prakash's “Kavita aur desh se darbadar” €

Abstract: Contemporary literary discourse—both literary texts and criticism that aims to engage those texts in
conversation—is at its most effective when aesthetics and politics are seen as indissolubly connected discourses.
Certainly, literature has its own politics, as Jacques Ranciére points out in The Politics of Literature (2006). In Dalit
writing, we recognize how politics and aesthetics are inseparable. Uday Prakash's essay “Kavita aur desh se darbadar” is
an important statement about the internal politics of Dalit figuration: it addresses the who of who gets to assume the
label of “Dalit” and, by inference, it confers a type of Dalit status on a great many contemporary Indian—and
potentially world—citizens. The essay speaks first of his award-winning poem “Tibbat, ” and it also recounts scenes
from the author's childhood in richly detailed anecdotes. More importantly, it details his affective affiliations with
Buddhists and with the adivasT tribals with whom his rural existence brought him into contact. The restorative practices
of both Buddhist and tribal cultures assume the position of a counter-discourse to the imperative of progress that
dominates contemporary state rhetoric, and the essay offers a starling metacritique of the idea of exile, proposing that
many Indians find themselves living a life of exile without ever having left their country. While the Buddhist “lamas”
who have captured the young Prakash's attention are literally refugees, Prakash asks us how in the New, Shining India
not only adivast people have become internally displaced persons but that contemporary capitalist practices risk making
everyone but the upper echelon of society the same. My essay will articulate how Prakash constructs an image of the
emergence of the contemporary in India that exceeds strictly monitored community divisions to articulate a larger
community of suffering that encompasses all those displaced by the rush of progress.

Sagi, Péter (Mahatma Gandhi Antarrashtriya Hindi Vishwavidyalaya, Wardha, India) €=
A thorough vocabulary analysis of Mamta Kalia's prose literature €=
Abstract: As a part of my doctoral research on the portrayal of women and various social issues in Mamta Kalia's
novels and short stories, | have been focusing on the language of the author too. Mamta Kalia is often praised for her
poignant style, therefore | was keen to discover what makes it so successful and how it coordinates with the topics she
discusses.
I noted all the peculiar vocabulary, phrases and expressions of different etymological sources (viz. Sanskrit, Tadbhav,
Urdu, English, etc.) in the author's prose works so that | can summarise with some help of statistics the material in
numerical form. This diachronic, multi-genre stylistic analysis by meticulous close-reading of the text pertains to the
domains of both literature and sociolinguistics, and gives us an impression about the language architecture of a
contemporary Hindi litterateur not only socially conscious and sensitive but also remaining highly readable throughout
the last five decades.
On the broader scale this inquiry lets us contemplate on what "good, advisable™ Hindi usage is like or should be, an
evergreen question of much dispute among literary thinkers in an age of growing global influence of the English
language.

Sahadeva, Varsharani (Shri Vijaysingh Yadava Mahavidyalaya, Kolhapur, India) €
187t #1 f@=rrar F777 § 22372 #T 937 €
Abstract: IaA G § &=t A1 Ifyres devl e i § 38 Sie are shi @ea f&et fhed, oot ufbenmy, fafi=
Tt =, forgmom weifr, SweRT forareaiier wnfec dom enfecashr sehT fomy woar 21 g6eh sific fawt o ferramom
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Sahai, Chaturbhuj (Central Hindi Institute, Agra, India) €

Cleft Sentence Constructions in Hindi €=

Abstract: A sentence as a text can be analyzed in three dimensions, (i) Subject- Predicate, or Topic and comment (ii)
given and new, and (iii) highlighted and non highlighted. ‘ladka hosiar hai’ in this sentence ‘ladka’ is the subject and
‘hosiar hai’ is the predicate. ‘ladka is given and ‘hosiar hai’ is new. But it is not necessary that the subject always
coincides with the ‘given’. Sometimes the new part of the sentence becomes ‘subject’ and old one predicate. ‘kya
gira?’ to answer this question one can say ‘kaun gira’. Now in this sentence ‘kaun’ is new as well as the subject in the
sentence. These two dimensions, i.e. subj- predi and given-new are hearer-oriented in the sense that both depend
primarily on the hearer’s previous knowledge. The third dimension of sentence analysis is the highlighted and non
highlighted items of the sentence. This dimension is speaker-oriented. The speaker decides which part of the sentence is
to be highlighted and which not to be highlighted.

Shanti, Kolachina (Gayatri Vidya Parishad, Visakhapatnam, India) €=
127aT #1 9119% Fa+7— TAGHIT 7TTH & 71R9T €
Abstract: Seqd oI H fewdt o TS &1 # forse 31 ST o 3Fehet w1 At Sferai (horee) 1 feraror foran
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Shapiro, Michael (University of Washington, USA) €&

The Compartmentalization of Hindi Studies: Some Historical Perspectives €&

Abstract: In many of departments of Asian Studies, at least in North America, faculty members are commonly
identified as being specialists in the domains of literature, linguistics, or language pedagogy, seldom of all three.
Although this is most common with regard to East Asian studies, it is true to a considerable degree with regard to South
Asian languages, including Hindi. In this presentation [I'll examine some historical reasons for this
compartmentalization, showing how the division of Hindi studies into discrete “shastras” is the result of the interaction
of several factors that shaped the development of Hindi studies, particularly in North America, in the decades during
and after World War II. It is my contention that the ways in which Hindi studies have been conceptualized at different
periods of history is not unrelated to the purposes (academic, political, military, etc.) for which the study of Indian
languages has been promoted. | will contrast the position of Hindi studies in North America within the broad enterprise
of academia as a whole with the ways that the study of Indian languages and literature has been constituted in other
parts of the world, including India, at different periods of history.

Sharma, Ghanshyam (INALCO, MII, LABEX, Paris, France) €=
A pragmatic account of directive strategies in Hindi €=
Abstract: The paper presents a modal account of different directive strategies a speaker adopts when issuing commands
in Hindi. It takes a pragmatic approach to analyze not only the canonical form of the Hindi imperative but also other
sentence types which are employed to express directive illocutions. Furthermore, in analyzing the data to establish links
between a linguistic unit and the illocution thereby conveyed, the paper takes a ‘form-to-illocution’ viewpoint rather
than adopting the opposite entrenched ‘illocution-to-form’ approach. It does this by investigating various Hindi
sentence types which are employed in diverse directive strategies to convey deontic modal meaning. The paper presents
a modal account of various directive strategies in Hindi.

Sharma, Ghanshyam (INALCO, MII, LABEX, Paris, France) €=
w7 S 7E T 7 €
Abstract: S shi ATST H WITHT et o TToal oh TEUTANT shl ST iU 34 STTeIl=rhi ST 39 areleh f&dt
AT H € HATH G0N 51 85 @ Fob of YoTdl: 3¢ o@eh Al AT S8 TATIHT o6 Tl H b STTell=iehi 1 a7 Toh A
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Sharma, Jyoti (University of Delhi, Delhi, India) €=
23T ST foreror 7% a# 1% ST giataar €
Abstract: FAHT - FET Shifd, T o ST 3R qehrTehT foreprer 1 2ifsifesT Hifdret i fald 2022 'Languages
for future' 3 STTeR T &t foreg <Y <eft werer a1frek siteft ST areft v 21 S o o) § wifersy &Y weh 3+1a o wg
TST ST ST 707 Tarelt 2
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TETCH I, ST, e, TH. TH. TE., 2131, Teait 3iR i # qeaq: It s3aetives At o e fed 51
ATt 81 58 WY et 3 qepefleht Fored T o arer drerer st fedt wre ot 2 foreae fea &) s gt srgvforii <1
HTIR 2| TS SHRT ST o SHTeH 98t T8 ol AT 8H 70T AT 3h! WTST o ATIaS! i HY Saer ol ST g
[EATETE I BIS HESIT hl T AGAT SRTT| TT & HTNT ey Soferit § 75 qeheien! bl € <A1 21|
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- Approach, method and techniques.

- Functional methodology - the oral approach and situational language teaching base of CLT (communicative
language teaching methodology)
- Interactive methodology.
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Sharma, Naresh & Noriko Iwasaki (SOAS, University of London, UK) €
Made in Jaipur: The use and perception of Hindi-English code-switching by study-abroad students in Jaipur €=
Abstract: English speaking students of Hindi as a foreign language not only need to learn Hindi but also learn about
Hindi-English (H-E) code-switching, especially its situational, societal meanings, because H-E code-switching has long
been acknowledged as a commonly practised language use in India (see for example, Verma 1976) and in Indian media
(see Si 2010). Switching between the two languages in such a way that will yield the effect desired by the speaker also
requires what Kramsch and Whiteside (2008) termed "symbolic competence”. That is, speakers should know the
symbolic value of each of the languages, and potential effect that switching to the other language has on the identities
that the speakers present and interpersonal relationships at hand.
Learners of Hindi do not always just enact the normative H-E code-switching; instead, bringing in their own cultural
and linguistic resources, they can also creatively and playfully use Hindi and English as has been seen in the case of
learners of other foreign languages (see for example, Belz 2002). Thus, in this presentation, we examine the H-E code-
switching written and performed by a British learner of Hindi and his fellow students in a film entitled "Made in Jaipur"
and reveal the Hindi learners' creative, playful use of language that reflects their learning of Indian languages, cultures,
and society whilst on a study-abroad programme in Jaipur. We analyse the learners' scripts and performance, and via an
interview with the student who played the primary role in creating the film, we ascertain his views about the languages
and code-switching. He stated, for example, that they mapped their experiences of code-switching from Hindi to
English (including what he refers to as "Hinglish™) whilst studying in Jaipur onto their own dialogue, and used Hinglish
in some instances purely for comic effect.

Shukla, Anshita (Jawaharlal Nehru University, New Delhi, India) €=
FoFT ST TT Fexd FTTATT 5771 FTATET 7 STTHH F99T 177 7 TITT €
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Singh, Anju (Chaudhary Charan Singh University, Meerut, India) €
HTEITFHAT TATH FTT FTLIFFHAT FT T 1T TR F GAT1S F1 JT1%T €
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&1 el o1 W, TorarRemratt o HexrT Hohe, FamT Sefiieh! & SHTAT a7 37ef formmst IR SAefreh wTst ot
TTEHT T AT 8| I STY (e THTS o foifores Tadi o TWTalT oh1 ST HTTEh id (@ ol Tea 2Ther Teas
TS, =T v, Tele Sweli, SRIell, Terrarel, sfenr=d e, Fefter T, ST TehreT JaTe, o5 6, FoEd
uTefaTe, Mg 1T, wﬁr’ataﬁﬁa“r THIT T, mﬁaﬁr T TS fofHe, FOTSee sf, Hgetl T foTe
FHN I, WW%W@WWWM@W%@@HW%WW%
ﬁww%ﬁammmﬁﬁmwwﬁwwwwﬁwaﬁmwwaﬁxm
et <t s aftatéra g 21

Singh, Dilip Kumar (Jharkhand, India) €
qTIT H FITerdl #1 T2TE ST 871 #7 9i377 €
Abstract: TAHE § YT | &) 9ra1 o G § Siferat bt oers 31 few<t o wiosy qx wivfix fomsf = wr 21 &t i
TS sitferat o srere feédt st ot for  faefter Torm sime gy o1 3 & o1 ot stf¥aea et # @t 81 i
TSTETH, HHTSHY, Teaet, STEEY, STt 371fe siiforat 36 o o TiRar & T o & 21 & S 8 Tt
AT T T SR TSI 1 & 21 1 (&) Y el 7<) dTehd Sifetal bl ooTe & IHehT o419 Hedted 2| f&dt
SireT STl 2t gfe W e T o shrem Tt ) fefiq fershidfifean < weh wiel o s giar shi 100 wiehfRr sl &
Tt shi =it ST ot foRa T 81 S R SHeRT 0T T9E WHE H ST © fof sa féat oht eAehiie aifert Wiergd
Harell, ATETEY, e, ST, SRS, Gret shi ST HTNT o &9 H L@ T 8] AT 37 A ST o siearar s
He i fedt ot we | fia fea Sy at et qee fadiar S ox o1 St starrsd & W et @t wfed wih
3T foret oft gy @ S et 2
AT TS SR o6 qaiTal § TRt foreft aiteft ot Siforerm ot soff svger=ht & worm  fa twav & o o e fedt
ATehd 37T 6ok TEAT I T F1e HUT R 39 Feafer # et Fasi & it AoTsTare’ arekdr shi foR 33T o1 Hieht
foret ST
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ANe Sk Y T 3 T STt Bt ST ST ST 31 @ <t &1 a1 389 7 &) o1 yerr e arar & st & sy
ST 1| Siferat 31 g1 O & bt s ar shm gt & Siferarm ot STerT-orerT Ugeht shHsi 81 ST

Singh, Gajendar (Rajkiya Mahavidyalaya, Nekheri, Uttrakhand, India) €=
TIfRfoq® F=TR% AT & ST1rT & FH7s 7 757 U7 711397 €
Abstract: T2t aTfEcashTal T 3197 T80T U U il Toof T T THe TET g1 AT ve forewra =q¢ a7 foro o
TIRT ATRZeT T THIST F SIS 81 36 €9 § THRTAN AT AR A7 T0T TS TATS F T TATaag 2raT gl THHRTT
F | fafere gaearst v fAgeaarstt & a@d a1, SIS § 22dT 4T a9, FeaTs 6l 71T AAdT (49 Ud 77 a9,
STATeEl T SITAAT ¥ LT It @S, TS aTad= 1 & T ATHS, ST Hohe, STCHGeAT HTd ThT, Taiaor
FHGAA, ATSATLATE U USHATE & IHLAT STATHTATET FERT TLFIT U Seffea % = F fHaherar 3¢ sefasars
AT SgfAT & AHHTAT 7 ATTET | TH AT g1 ATiecd § THATHAT He AT S a41d & (oreh aoid, f=rgeor
BT 3 oA, AT, o=t S a2 are g7 S w7 (Ao {7 aqw i THREwAT ST AT i TE 1 gErE
FIA T TAA AT ST Bl
Ffora famel, =t famel, sastfaat § At & |arfger ST &1 =t avg & |rae & A5 6T 8, =9 omert F o+ff a%
F T, T ST AT F AT e FAwt 1 qrigex 1 Zear a=maw g1 afora st § seh srga Srtaat & =it §
T2 A ATHT T FA79 0T a2t &t fawet 7 =it sttt &1 92 o) Sara st 9 &t % via aRmErar 3 & v
STAATT T 38 ATFATIRTT il TISTIE RRTTer &1l greiieh o0 Aiiecd | 9 Aeqra<re 3T a9edT0 8 e srar=eht
T T SO0 AT FHHT T 3T | T2 ATRE T 77T g A 39 ATfecd o gTiw & o=t it F=ief & &g & a1
EARRERERI

Singh, Ram Pratap (University of Lucknow, Lucknow, India) €=
oAl 7777 TF ST 7 FIoAF 3 ITATAL F ATHIT 197 . TF JATHF TTT7 €
Abstract: Tg TET STewTH 3T IH=T F IU=ATHT § ATH7 Strae o Feragpoor si favor #7 statafae wwar g1 arfor
9T T AT g AT 3T qHT & AT T AAGH F A H 3T FHEATT, S o =S¥ qreatsh & ST
H T AT ey g1 S 36, 97 39 90T % 09 g AT & ATHI07 Siad gergre 91? Shane, gaaid, A,
Ferarg wvafaa fArTiaaT, srag v, ot St et sperdt ottt o srer off fFerm 82 =0
AATAT 2T AT 2 HEH | TTAT THET THFHTAAAT U ATEHAHRAT o6 LT G HF qTeath & FFa % 97 I9=@ &
NTTET &0 FAT 3| TETT H7 U Af=ard fFT 20 a1 "B &7 AT ET & G0 6l qrarter feofa § gdi g2 arar
T THAT & o7 FAT 1 T TTF IAEA] TaT 6 I AT (e {d, sireirew, 0 ud qreiortsar & f@eed
S fAgell U% STedTh F 99 SULATET § =F41 A 8, q7 AL AT e a4 F qaig § JH=a F qrriors ai et &
aRuTTEEaEY FEa T & forw g9y, framEt o oA & e S qmrte Rafa aw ==t 6 81 397 987 207 J9=e
ST ATt F U1 | ATATiorE FefiaeT ofi¥ THTST & AR | 9T siqge & 99 U< hiead gl oF THe aroers
AU ST H A § = e, sy, st s s £ =7=1 w3 8, €6 I Jw=s deE '
TFHT 3 FRTTCATh0T & TSI a9 e =l ATHE HgNTAT &1 Fa1 =0 #7d 81 =0 oy § # fAvwer o aamardy
Al T TEEAVT T T TATH FET, FAIF QAT @Rl o FTHTTR &= T U T7arar = 99737 81

Singh, Seema (Jawaharlal Nehru University, Delhi) €=
2137 ora1s3t # 75T TUF F FIGAT ITATTFIRT % FU=ITE] 7 &1 [3eef €=
Abstract : ZATIT FHTS [IGHATHE 8| g SAEAT Fd 3T FH TAT THHT ATHAT FAT TIHA | FHAT: HIAA T AT
STh{are T (STEw % FHTE0 T2 AR 3T JIZAT T TSI § SITET T=T ST (9 QT 9o o 10T T80 gl
HET 92 3 ot =72 it =w@e F Fiae fmedt T 728t G s s & 3 shaw 6 #wet agre 9= 7 et
T HT 9 § qTeY Hahaae (Agig it aRT T ha @ 26 (o0 a0T-997 97 g7 2909 § Tig-a<g & [0 qrae
a1 7 e =Y 3 wie f afzat a9 v =7 af= § gaw ardaw a2 of Jf #y e F sfee & dfEa v
forfera 7 219 % Freor ST o1 fIaTE g ATl T UEAAT Al 7 THEA TehT| ATATET ZI F FHTL0T &F & o 37 S(SAT AT
AT T 9 T F AT w7 /i o g St agesfier st 39 uw ot $ft 3a9T g1 SEar @
TS & forw ag [stta awq a1 AT qeaahre & Toar e Frer #7 Fat arfae =t @t § s3mar ag<7 w@dr gl
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= FHT a Bt Faer 79" 9§ 2 A8t foradt afew F Fr A1t § 77 ff oo o ® aqr @ g e &

o arfeer & 7fgaT & o g aren 2 TaTT 908 990 AT ' ST 9758 IHT 6 & g1 94710 0 g 5| gaem
SITeoT 3T &1 STHAATTSAT ZTT a9TAT Tg SHAEAT Fadl (V&7 % GIT &f 22 Ao gl & 6l T Z9qT FT FET Fad o0
THTS & Aol & Ataq =g Trat | 81 20l g1 aA1s AT e A7 91 & ST &1 qgi Hedl Araq a8 AT qrar
ot 1 oft SET ART 9% Fow i S I g1 A At § S 77 Ry a9 AT § S wEAT Fa9 g7 FEL 2T a9g
T forgdr aueft. A siiared & &9 | ag FHT T 981 79 F7 G| AT T2 v T 2107 Iaqreal & qgef 905 +
AT SUATHFI % IUATET § &t fawel F wasl § g1 s §9 sl aaf & a7 =7 ¥ fZ=l & A T STt

T ottt ot € 59 91 2 - e, 9w #dad, faafea, a0 o2 w56l

Singh, Shipra (University of Lucknow, Lucknow, U.P. India) €=
1247 faarg #fiar & @t &7 (AT 97w RT U a7 e ferfd €
Abstract: ST el T o FTT T TTL FHIAT ATEAT ¢ 19 e[ HTel § AT ATRIAAL 6 (AT Fa=al il Fgeaqor e
uTe g1 =i, afera, wergy, R, = Fa g Efee awei sfiw /e § I O arer i e oft e 7 game
Tt H ST g1 S -7 FT Agcad Ui T4 A ¢ 6 3aH et foarg Mt F I 9 &7 o7 39 99 $ie Fuw
afefRefaat £t deraareit #7 Afaw Tu " 3oa # 3% F fFe=e 3w g1 9y &1 e us qu Eme F 9w
T IHL ALE AT 6 AR T F Tgd (o ST a1l ATecd 9T Hhivgd gl AT TEhid il [awe a1 7 =T

TATAHT ATaare i SATHTF T I G ATRIANAT BT T AT TEFILT F LT TR Th A dh FAT-AT8ed
39 gFd g1 F9N-gRel T WHrtersd /=T, Srfa-gsta f ararie ud arart futa, arfis Sfe-femst
Tiedare &1 901 F o ArEiidr f1 Ageaqol HFT T g1 AT | IFaeTd, Arerar, = fEeam, gd-z90,
AATL-AAEIT, T4, qd, AT AH qTRT e H TEFd F T7 WG 810 81 AMRAr § & F AqHT o e,
TEETET, AT, TA-RETSIt, @E-01, WA-Hg TS F7 Tararias i goll gl Ig AIeHids 9I9 & dgd [iHd gs
STT | & AT T ATAATSA T ATHTSI Tee 9T 2 Fed 0 U HIeAH @1 S ad AT § Y e y=aq #§ g1 St
foare ¥ 9, g Aes § g arer ArEsiat F a5 sngEE A § off e @ fear g1 qwrs § y=ioa e
TES-TAT % HO T F S0 T2 TIEAT AT T & S0 I gU-3eA T A7 = Arirar § A7 a@= &1 fFeaqr g1 o1
:jrﬁi‘;waﬁwﬁﬁ%ﬁzﬁﬁ%%mfﬁﬁﬁv&ﬁwmﬁwﬁmqﬁaﬁmﬁwﬁﬁ?ﬁ%wﬁmaﬁ

Singh, Shiv Kumar (University of Lisbon, Portugal) €=
Language Universals between Portuguese and Hindi €
Abstract: Hindi and Portuguese both are Indo-European Languages. The maritime rout to India was discovered by
Vasco da Gama, a great Portuguese Sailor of 15th century. It's very well known, that vocabulary of Hindi was enriched
by Portuguese lexicons and some of the words of Indian origin are also found in Portuguese language, some of such
examples we will see in the main article. Portuguese language is one of those languages which has its presence in all
five continents and currently it is spoken by around 200 million people as a mother tongue.
The study of Language universals and parametric variation, has been becoming day by day more important to
understand the Natural languages, in last 20-30 years (Subbarao 2010). The primary objective of the comparative study
of Hindi and Portuguese is to present the structural linguistic features of both the languages in a contrastive mode.
Language typology attempts to study linguistic patterns and language variation, and arrive at generalizations from
cross-linguistic comparison (Croft 1990). The development and structuring of this article would be based on the
inductive (empiricist) approach of language universals (Comrie 1981, Subbarao and Saxena 1987 and Subbarao 1997).
This can be useful for linguists who are interested in the typology and systematic study of both the languages. This
article is supposed to be helpful in the learning and teaching of Hindi and Portuguese as Foreign languages in respective
geographical contexts.
This contrastive study would focus on the similarities and differences between the two languages to find the common
Language Universals and distinct properties and characteristics of both the Indo-European languages using the data
concerning temporal-aspectual information in both the languages in question.

Singh, Umesh Kumar (Central University of Kerala, India) €=
FIAT FTHFATS  STH=TF THIT - [FETTHF 797 €
Abstract: Dalit autobiography is of immense significance in the literary historiography of India. This body of life
writing has given a new dimension to the literary discourse. Dalit life writings not only portray the sufferings, anger,
hunger and angst experienced by the entire dalits but also reflect the historical memory from time immemorial”. They
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are also the real chroniclers of history as they record the other side of the story which dominant history ignored.
Whereas dominant discourse project them as inferior and uncivilised, dalit writers take pride in highlighting the positive
aspects of their culture and history. Despite the dominant discourse’s projection of development discourse, dalit in the
villages remain poorest of the poor, the most discriminated and are forfeited of basic human rights even today. Dalit
autobiographies reflect the exploitations and discriminations.and express their longing for an egalitarian society based
on justice and equality. All dalit autobiographies naturally expose the pernicious caste system which dehumanises and
discriminates them for ages.

My paper attempts to discuss six autobiographies originally written in Hindi and Marathi and most of them are now
available in English translation.: Achoot by DayaPawar, Yadom Ke Panchi by Son Kamble, Jhootan by
OmprakashValmiki, Apne Apne Pinjare by Mohandas Nemisharay, Murdhahiya by Dr.Tulsi Ram, Akkarmashi by
Sharna Kumar Limbale. My focus would be on fourthings Food, Water, habitatand respect. The situation portrayed in
all the select autobiographies portray dalits suffering for want of food, clean drinking water and decent habitat and self-
respect.

Sirasao, Pranjali (Department of South & Southeast Asian Studies, UC Berkeley, USA) €&
Indian Folk Art in Hindi Language Teaching €=
Abstract: In this paper, the author would like to discuss her experience of using Mithila paintings, also known as
Madhubani Art, as an innovative way of teaching Hindi language and literature to beginner, intermediate, and advanced
level students at Universities in the United States.
Historically, women from the Mithila region of Bihar in India painted murals on the walls of their houses as a part of
their rituals and customs. In the late 1960s, in response to a drought in the region, Indian cultural activist and writer
Pupul Jayakar encouraged the artists to replicate their mural paintings on paper as a way to create a source of income.
The subject matter of the paintings, which initially covered gods, goddesses, and icons of fertility, has now expanded to
include ancient epics, famous narratives, local folk tales, and current events.
In this paper, the author would like to show examples of the use of Mithila paintings as a part of her language
instruction. The paintings used in the curriculum include paintings of Devanagari alphabets by the renowned French
artist Martine Le Coz, as well as local artists Rani Jha and Dulari Devi.
Second language teaching standards proposed by the American Council on the Teaching of Foreign Language (ACTFL)
require second language instruction to include the 5Cs: communication, cultures, connections, comparisons, and
communities as a core part of the curriculum. In the author's experience, the abstract nature of the paintings enables her
to not only teach Hindi script and grammar, but to effectively include references to Indian history, epics, mythology,
and current events in her curriculum resulting in a compliance to the second language teaching requirement of including
the 5 Cs. The author is working on making the paintings and the associated teaching material available in digital form to
the broader Hindi teaching community.

Solieva, Mehrinisso (University of Dusanbe, Tajikistan) €=
Semantic differentiation of Tajik words in Hindi €
Abstract: Unoriginal words of Tajik vocabulary in Hindi is a most notable phenomenon from the point of view of
mutual language contacts of ancient relative peoples. With entrance of huge number of Tajik words into Hindi
vocabulary at the same time happens movements of special traditions, cultural and spiritual values. They became like a
bridge for assimilation of two different cultures. In the result of constant incursions, invasions and spiritual and cultural
exchange happened mutual influence not only in literature, philosophy and culture but also particularly in language of
peoples of Iran, Afghanistan, Middle East and Indian subcontinent. One of the forms of such influence's realization is
unoriginal words vocabulary together with unoriginal word subject, phenomenon, understanding, action, etc. One of the
main function of unoriginal words vocabulary is the name of new subjects, quality, labor processes, unfamiliar
meaning, phenomenon.
Therefore, ancient Arabian, Tajik, Persian, Turkish and other unoriginal words first were the name of exchange of
subjects, later on entered trading subjects, utensils, etc. Hindi give rich material for differentiation on research of this
problem. Tajik words entered into vocabulary of these languages and changed phonetically, semantically, and a little bit
graphically. Unfortunately, in India change of Tajik words have been not researched deeply. There is a big number of
Tajik and Persian words, which saved their meaning completely in Hindi. Most of these words compose nouns as
compound verbs: tar dena — to twist, guftugu — talk, guftugu karna — to talk. The other Tajik word, which changed its
meaning in Hindi completely, is shaadi — joy, enjoyment. This word in Hindi vocabulary has another meaning —
marriage.
For research of changes of semantic words of Tajik vocabulary in Hindi, its necessary to study properly Tajik words in
different historical and literary materials.
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Sonkar, Priyanka (Jawaharlal Nehru University, New Delhi, India) €
8= arizey 7 sfeqarqers [F7+4 €
Abstract: ‘HTZcT THTST & g9 g ST TH TICATIT & T&d g qf aqd § THTS ¥ qTiecd H1 UF siee ga¢ faardt
ZaT g Tobeq fomat ATl e & sfagm it 9201 e 9% I8 ¥9€ g SI7d7 ¢ 6 fawe § o e 1 9% g8 qaars
o T3 U qaeh 7 9@l [Q@TAT T g ar |l AT FT &1l THTS il AT AT AT IHAT 19 forer a2 fehr & a8
ST T HHTST | TH ST % AT & ofeaqiia  ‘Fford, siearey, &Y, I97gy, STasive? scdTie av |l ofd & foeq

AT F gra # Tl G @7 agd FH of AT [T F ATecT 7 37 qoF Fl T 48 F ITeAT HT|

forat arfee # srfemargers Al & nraa & 87T % g9 9% shtae foar arer afera |, sfeardt, &, 79157 i
TTFESTUSY TAATIS o ST ATEHdT ST o7feaca i1 oI Ugel ¥ g1 I a1 Arfgey Y forae o € i a9ry # s+
srfedea % forw e ot €| ferdt ft Rt fEresti § srow arfeer % 90y =1g g FEar gr |, F-TT, e, v,
YT TATIE | STIAT ST AT T 7 2

H o ong-u # TEeat AT 3 w1t o STeavia SAenarges awel 9% THrer STAd T FHITLT FEIAT| Tg 9Ter T
T TAT 9T Hfexd T21-

ATfRe ST THTS | FTFT F 07 F47 Iuferg w22

ITHT AT TF FS ATigcd 71 A5l AqT?

= & Y FAT AT ATTAATET AT AT?

TATS | Zfera oY [ 7 o7 O &I Sfag™ 41 981 foraT Ta7?

TS § T 3T T80 (9% 2T 0S¥ AT ST e o TTEeT T & AT TeasiUey &l #41 qgl , FT o A7 J0iT
Tl 27

Stasik, Danuta (University of Warsaw, Poland) €=
The Imaginary of Home(land): Identity and Belonging in Hindi Short Story of the Indian Diaspora €=
Abstract: In the late 1950s and early 1960s, the theme of migration to and, generally speaking, of contact with the West
(exemplified by Great Britain and North America) began to emerge in Hindi literature. With years, parallel to the
growth of Indian diaspora in the West, it has become more and more pronounced, not only taking the shape of what is
now commonly referred to as pravasi sahitya but also testifying to its continuing importance in the socio-cultural
realities of India and of the Indian diaspora. However, published and discussed, to date its literary topos has not
received much scholarly attention unlike literature of the Indian diaspora written in English (which is due to the reasons
deserving a separate study).
In order to fill in this lacuna, | have been working on a long-term project devoted to diasporic literature in Hindi. This
paper, being a small sample of my project, is based on selected short stories published in representative collections of
diasporic Hindi literature and supplemented by other sources. It seeks to provide a multi-layered, contextualised
analysis and interpretation of these works with special regard to the diasporic imaginary (cf. Mishra 1996 and 2012;
Axel 2002) used by Hindi authors in search for their own identity and belonging. Referring to theoretical findings of
scholars specialising in diaspora criticism (e.g. Mishra 2006), | revolve my argument around the triadic home-host-
diaspora configuration, laying the emphasis on the narratives of home(land) — ghar, (sva)des. It is hoped that such an
approach will allow for better understanding of the phenomenon of ‘the veneration of the homeland as a sacred space’,
rather than of demythologizing or desentimentalizing it, which is closely related to ‘the imaginary we carry and sustain
within the diaspora’ (Fernandez 2009, Maleh 2009). It is also hoped that at a more general level the achieved results of
this analysis will give us a deeper insight into the hyphenated diasporic identities.

Strelkova, Guzel (Institute of Asian and African Countries, Moscow State University, Russia) €

Self-realization of a Heroin in novels by Hindi women writers €

Abstract: The paper deals with a problem of self-realization of a heroin of contemporary Hindi novels. One of possible
options is a transformation of a reading heroin into a writer. Though even heroines of one of the earliest novels by
Premchand (“Vardan”, 1912) became poetesses, who devoted lives to their Mother-land, some heroines of many Hindi
writers of the XX-th century (Jainendra Kumar, Ilachandra Joshi, Upendranath Ashk) were presented as devoted
readers. A scope of their reading will be considered, because it shows sources of spiritual and mental maturing, life
goals of a heroin, gives a characteristic of other characters.

Novels by prominent Hindi writer Mridula Garg (“Uske hisse kii dhup”, “Chittacobra”, “Main aur main”) show that one
of the author's main ideas is the way of reaching self-realization by becoming either a poetess or a writer. These three
novels have a similar basic plot, arrangement of main characters and a common idea of a woman's self-expression
during a process of creating literature. It might be explained by the biography of Mridula Garg herself, who was born in
a very intelligent family, four children of which became prominent writers. Three first novels of M. Garg compose a
kind of a trilogy, whose main heroin (Manisha/ Manu/ Madhavi) is in a search of her own identity, destination, a
purpose of life. We can see some typological connections of these heroines with either Madam Bovary or heroines of
Jainendra Kumar (Sunita, Kalyani) or some Hindi women-writers. In the novels by M.Garg, based on a kind of love-
triangle, not only a heroine, but her both partners are important, because they can help or prevent a heroin from self-
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realization. This idea is developed in some novels of other women-writers. It confirms that writing is a most important
form of existence for an intelligent modern heroine.

Streltcova, Liliia (Saint-Petersburg state university, Russia) €=
Brahmarakshasa in Hindi literature €=
Abstract: Many minor demons appear in Indian mythology. They are depicted in sacred, epic and fictional texts. The
most common type of the demon is Rakshasa. The Rig-Veda describes it as a shape-shifter which pollutes sacred
places. The etymology appears to be uncertain and no classification is provided in this text.
There is one passage in Mahabharata describing origin of demons. It leads to two contradictive assumptions. Either
Brahma created men and demons which later degraded as a result of their foul deeds. Or it may be assumed that Brahma
created only Brahmins, amongst whom were Brahmin-Rakshasas which would later lose their Brahmin status. Thus, the
modern state of the Raksasas is the result of their downfall.
The myth also leads to the introduction of a special class of demons — Brahmaraksasa. These are mentioned in other
epic passages as well. The most detailed account describes them as foul creatures drinking the blood of Sarasvati. But
their origin is still unclear - either they are some type of super- Rakshasas, or sinful Brahmins reborn into this state.
In Hindi literature Brahmarakshasa reemerge in two works of G.M. Muktibodh — poem “Brahmarakshasa (1958)” and
short story “The disciple of a Brahmarakshasa (1957)”. Muktibodh reinterprets the image of this demon. An educated
man who does not share his knowledge with the others becomes a Brahmarakshasa in his afterlife. In the story this
character gains salvation after educating his student. In the poem this character dies, unable to resolve his inner conflict.
The narrator makes it known that he himself could be his disciple.
This new interpretation of Brahmarakshas offered by Muktibodh nowadays prevails in Hindi literature. In children's
play written by Rajesh Joshi this character is also an educated man who failed to get the concept of modesty and was re-
born as a Brahmarakshasa.

Szivak, Julia (University of Budapest, Hungary) €=

Linguistic and cultural analysis of Hindi film song lyrics €=

Abstract: Because of their enormous amount of popularity and influence Hindi film songs and Hindi film song lyrics
constitute a culturally highly relevant body of texts within the context of South Asian and diasporic audiences.
Nevertheless, the linguistic universe of Hindi film song lyrics has not been the subject of in-depth academic scrutiny.
Many adhere to the popular belief that the Hindi film industry is paradoxically the last refuge of Urdu language in India.
But is this a valid belief? Should Hindi film song lyrics rather be considered Urdu lyrics? What is the relationship of
film song lyrics to the two culturally dominant languages of Hindi and English? In my presentation | would like to
provide a glimpse into my findings based on the works of Javed Akhtar, one of the most acclaimed contemporary
lyricists through a sociolinguistic approach.

Theban Laurentiu & Poparlan, Sabina (University of Bucharest, Romania) €=
Description and Theoretical Utilization of Hindi Grammar in Romanian Linguistic Indology €=
Abstract: Hindi studies in Romania, a Neolatin language speaking nation in Eastern Europe, have been, since their
inception (1965 - 1970), declaredly linguistics-oriented and influenced by French linguistic theories. The first ever
article concerning Hindi published in Romanian language, ,,Schitd a structurilor gramaticale fundamentale ale limbii
hindi“, Festschrift Rosetti, Bucharest, 1965, republished in Hindi translation in Gavesna, Agra, 1972, as %ﬁ HATYT =T

AT ATFI-fa=amH, was the first attempt to apply to Hindi the theories of the French linguist Bernard Pottier.

In 1970, the Hindi Department was founded at the University of Bucharest on initiative of three linguists.

Hindi linguistics in Romania has come forward with the twin models of Universal Semantax (Actantial Grammar)
and of Typological Relational Syntax.

Semantax is an enlarged, finite and exhaustive model which organizes together seven actantial roles: Causer (A; ),
Agent (A.), Instrument/ Force (Af ), Patient (P), Source (L;), Path/ Trajectory (L, and Beneficiary (L¢). Nominal
constituents of the sentence structure can cumulate two actantial roles (A and P, C and S, etc.).

Tel (FP) U5 & (S) RET &; esaT (A) 95 & (S) el (P) FRTam & &1 & (C) o3k & (A) el (P) famam,;
fadr St & (CS) seal A1 (AP) STSR (B) §1ST; % SiT (CS) ef3fohdl &I (AB) TEhdl (P) 9eTd &.

Relational Syntax promotes the true grammatical relations holding together the sentence constituents (unlike
English language tradition, “relations” do not refer to “functions” like Subject, Direct Object, Indirect Object, etc.). Five
syntactic relations were identified in Typological Syntax: order, voice, case, agreement and R5 or inverted agreement
(cf. the postpositional marker ne interpreted as a sign of agreement of the noun with the verb in a typical verbal
category, the aspect).

In ,,Limba si Dialect in India“ (Fonetica si Dialectologie, 1969) attention was given to the presumed dialects
Konkani, Maithili and Dogri, years before Konkani and Maithili were given recognition (as major languages) by
Sahitya Akademi and the Constitution of India.

At the commemorative function of 40 years of our Hindi Section, in 2014, one of the papers read was “The
Contribution of Hindi to universalizing « Universal » grammar”.
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One of our former students defended in 2009 her Ph.D. thesis «L’Anaphore verbale. Domaine typologique:
francais, hindi, roumain» (published by the Bucharest University Press). The same author has published several papers
in the Annals of the University of Bucharest and Traditions in Dialogue on particular central verbs in Hindi (as karna,
lagna, parna, ana and jana).

Tripathi, Kanhaiya (Dr. Harisingh Gour Vishwavidyalaya, India) €=
TIEf 0 1347 Al 71 aieadard €
Abstract: 24T 1 diegtas waed Gl SOq & ThHiFd , Arawiias Ud AT HaadT o7 e gl THEATw0 & ¥ §
el &1 geaerT fohaeT ATt a U qiehias g1 97 ¢ a8 Awel &1 fawT gr aehar g ot Zd g & s+t v
ATETAT TF TgATT a1 § A s gl AT AT ZAar # FE&¥ S arer AT ohl §edT | g (gal [atFad qal af
Tl g afew Tg AT § @7 ST 1 BT Arfeer o F ety ua a9 F B4 3 swarer #7 faweqa B g
TAAT TR % 212 § B4 % At dvas sfiT q0e § SATT AETal Z9f (AT ST 37 a7 1 AT 8 1% qART
T AT & Tara | fBaT &1 981 A Argd oAU By # #ifers |, |47 i fEemwefie arfeger & 9o 7 Ba & e
HIeadare i &1 &, TAT-GAT & I HI0 (gal & AN HT AT 98 7T 2.
R wag wet s wteftarat arfee #1 =9 divadary £ afvgis § g QT g1 =0 a-u7 § =9 awa9 i 72qre
AT g T wtelt 7 Ry Avfee # warfad fGram? wieft sroa e § w1 3w oo 3959 | vt aree # e v
e A w97 & a7 IURaq g1 Bd &1 afgas sga T gy grawar g #4412 91 g, Wefy, wefrarar argey
TRTE o HIradaTed TEd g 3 S e Bt arfged e # afaes #47 §, THa! The FHhar 7 )

Vaishnava, Premlata (University of Michigan, MI, USA) €&
Story telling: Teaching language through culture & literature €=
Abstract: Story telling has always been an attractive and fun part of the learning experience. Cultural stories in
language classes provide an extra layer of understanding. This paper examines how culture and literature components
enhance the learning experience for language students. It asks: What challenges do we face in re-telling cultural stories
and how can these complex stories be used in language classes aimed at specific to student learning levels?

Van Olphen, Herman (University of Texas at Austin, USA) €
New Directions in the Teaching of Hindi in the Digital Age €
Abstract: The 21st century has so far seen extensive changes in foreign language teaching in general and in the
teaching of Hindi in particular. The following developments have been most important:
*The Devanagari script has now become fully usable as the written form of Hindi. Even a decade ago, there continued
to be problems in reading Devanagari sites on some platforms and there were difficulties in typing Devanagari in
documents and e-mails especially for students of Hindi. Now automatic conversion of Roman Hindi to Devanagari with
spell checkers and universal use of Unicode, which is readable in all platforms, have removed all these difficulties.
*Even among the less-commonly taught (LCT) languages, Hindi studies remained marginal in most of the world. Now,
especially in the United States, Hindi has ceased to be marginal. It is now a “Flagship” language along with other more
widely studied LCT's such as Chinese and Arabic and the large number of heritage learners of South Asian origin has
increased enrollment in Hindi and enhanced its prominence
*Again in the United States Hindi has for the first time become an important factor in secondary education with
programs, such as Startalk, Hindi USA and actual Hindi programs in secondary schools.
*The prominence of Hindi in the media and cinema as well as other forms of oral communication has made the
availability of the internet of relatively greater importance in the teaching of Hindi than other LCT languages.
Clearly the above developments have had a great effect on teaching strategy and teaching materials and this paper will
discuss the implications of these developments for Hindi pedagogy.

Verbeke, Saartje & Aaricia Ponnet (Ghent University & Research Foundation Flanders, FWO, Belgium) €=
L2 acquisition of the object marker in Hindi €
Abstract: Recently, the acquisition of the Hindi case system has attracted some attention in the field of Second
Language Acquisition. Baten & Verbeke (forthc.) found, for example, that Dutch-speaking foreign language learners of
Hindi acquire the ergative marker ne through a process of overgeneralisation. Our study focuses on the acquisition of
the object marker ko by Dutch speaking foreign language learners of Hindi and a group of students with different
mother tongues studying Hindi for a period in India. ko in Hindi is used to mark 1/ the recipient argument and 2/ the
patient argument. However, marking of the latter is dependent on conditions related to the semantic features of animacy
and definiteness. We investigate how these conditions influence the acquisition process.
A large study was conducted, in which spontaneous oral production data were collected from three different institutes,
two in India and one in Belgium: Fifteen second language learners were interviewed in India, and sixteen foreign
language learners in Belgium (all but one having Dutch as a mother tongue). A total of 2360 sentences was analyzed.
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The results show that the object marker ko is undergeneralized and is only fully acquired by experienced learners.
Furthermore, definiteness seems to be as important as animacy in the acquisition process, since the marking of
animate/definite and inanimate/indefinite arguments is first acquired, whereas learners undergeneralized the marking of
inanimate/definite and animate/indefinite arguments. Ultimately, the learners spending a period of time in India showed
a better result in their use of the object marker.

Baten, Kristof and Saartje Verbeke (accepted for publication). The acquisition of the ergative case in Hindi as a foreign
language. In K. Baten et al. Theoretical and methodological developments in PT research. Amsterdam: John Benjamins

Vijay, Tarun (Panchjanya, India) €=

131 maaRar 7T F91R% qatugl #1 74977 €

Abstract: f2Et T=RTREAT 1 FATdANY Sfagme 39 ST H faegd f9e 8 S aredg givaes worer o fEmmeft |, sremd
TH AF A T G TATERT & AT ATZAT AT\ SATSATET % a1 T e a@erdt | IFT § & Tgadr ud arq
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SaredT o T SHI T GHAT AT § TF HEATH T &f ®9 & 47| <FH4F THr § 9% /igd |, 0T IATAT 6 ST AT
FUAT, THEAT § TATT ST 37T TA=AL AT AT, TS L 6 ATA SR ATLAT |, Tasr=g | AT TATT F o
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Warsi, Mohammad (Washington University in St. Louis, USA) €=
How Towards a More Effective Pedagogy: Film as a Tool for Teaching Hindi €
Abstract: One of the richest linguistic regions in the world, South Asia presents the linguist with a bewildering variety
of languages, regional and social dialects, formal and informal registers, literary standards, and writing systems. Since
diversity is the cornerstone of any country, the importance of understanding different cultures and their languages
cannot be overlooked. The use of films adds yet another dimension to learn language, as it allows students to experience
different cultural and traditional features that are not accessible through printed text alone. Film gives them the
opportunity to understand accurately oral conversation in real situations, as well as non-verbal behavior such as tone.
This paper attempts to present some of the relevant aspects of the role of songs in the teaching—learning process of
Hindi-Urdu as a second language from the point of view of a communicative approach to language teaching and
learning. The paper also focuses on some of the expressions that need to be correlated to social context. This kind of
correlation is not only relevant but necessary, as expressions and features introduced in lessons and exercises not only
help the learner to develop and enrich language learning, but also communicative ease.

Warsi, Mohammad (Washington University in St. Louis, USA) €&
How complex is the art of translation? My experiment with Premchand's “‘kafan” €&
Abstract: Translation plays an important role in developing one's competence to have a better understanding of cultural
diversity through the meaning and expressions of literary text in any given language. This paper argues that translation
has a bigger role in Hindi studies. The bigger question is; to what extent a translator justifies in translating the regional
variants, local registers, feeling and emotions from one language to another language?
As a translator, we do not seek invisibility nor are we without a stage; the space of translation is where we perform. Of
course, that does not mean that what we have translated looks and operates like any typical translation. Indeed, the
present translation of Premchand's “Burial Shroud” is not riddled with unbearable grammatical errors and the awkward
syntax that many may expect when reading a translated text. While we cannot claim that this particular short story has
not been successfully translated into English before, we can say that our stamp is prominent on this translation and that
we would not have translated it at all if we felt that ultimately we must remain veiled behind the original text.
This paper will look into some of the expressions used in well-known piece of writing “kafan” by Premchand and its
translation from cultural perspective. Also, we will try to see how these translations facilitate teaching literature
effectively.
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Woolford, lan (La Trobe University, Australia) €=

Phanishwarnath Renu as a Contemporary Folk Hero: The Case of Bidapat Nach in Northeast Bihar €=

Abstract: At the beginning of the twenty-first century, there was a single bidapat nach theatre group remaining in
Bihar. It was based in Aurahi-Hingana village in the northeast corner of the state—the birth home of the Hindi author
Phanishwarnath Renu (1921-77). Renu left not only a written legacy that includes the genre-defining 1956 novel Maila
anchal, but also a performance legacy in his village, where he was a member of the performance community. Some
village residents today are more familiar with Renu's identity as a performer than they are of his life as one of Hindi
literature's most celebrated authors. Stigma was a defining characteristic of 1940s bidapat nach, and disdain from the
educated and literate is woven into the genre's fabric. But Renu straddled the world of Hindi literature and folk
performance, and his unprecedented respect for the tradition tugged at that fabric. This paper draws on over a year of
fieldwork in Renu's village, and on literary analysis of performances in Renu's writing, to explore how this tension
manifests in 21st-century performances. Recent efforts from educated community members to preserve bidapat nach
conflict with an older impulse, also from the educated, to reject the tradition. Tensions regarding village performance
shed light on the relationship between regional Hindi literature and the mainstream Hindi literary canon.

Yadav, Sweety (Jawaharlal Nehru University, New Delhi, India) €

357 afeeT & seaaar #1 Teia ST FlET AHFAT TGT FT THFAT TR59T €

Abstract: SITCHFAT @ Tk AT ST AT AT F HIE-HTS TqT g1 A TE T T 6T TEAAT FT AHT e
SAAT ToT BIAT & AT ag THTS SATAT Y o TFE TGF Tl I<h FOA T T 1Al g AT ITAT SAaTIdT Fl AL
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Yarlgadda, Laxmiprasad (Dakshin Bharat Hindi Pracar Sabha, Hyderabad, India) €=
37T T977 5% AT % [AF71e § Ser-929T ST TATIAT FT TIT=T7 €
Abstract: SEIT ATe-957 § TR0 AT & &1 Tidl 1T fZeat AT & AT i fawa § 30 70 TREr 1 geaisd
TR T €1 T 2T AT § TR ST AT T M1 AT Tl § agd I 60T § ZET AT F Seqa_-eara o
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Yasmeen, Juhi (Aligarh Muslim University, India) €=
Hindi and Bilingualism: Impact of Code-Mixing in Hindi Advertisements €=
Abstract: Knowing more languages other than one's own native language has always been advantageous in many ways,
it has assumed enormous importance in today's globalized world which has brought people much closer than ever
before. A bilingual person is one who can speak two languages and hence, ‘bilingualism' denotes the ability to converse
in another language besides one's native language. Besides this, in modern day society, mixing of multiple codes
especially in media and advertisements emerges as a common phenomenon.
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To be sure, Indian television and print advertisements fully utilize this aspect of code- mixing especially by using
English as one of the languages. Often English and the local regional language are intelligently used for targeting vast
bilingual, mostly urban educated masses. In Hindi T.V channels and print advertisements, we observe that English with
its global status and ‘prestige’ easily finds its way into the heart of advertisements. It is not unusual therefore to come
across new coinages, hybrids, morphological and syntactic innovations etc. where the use of English is fully utilized.
For instance slogans like DIP KARO DAB KARO (Surf Excel). TWIST KARO LEAK KARO(Oreo), SOFT
TWACHA(Vivel), HEALTHY KHANA(Real Juice), BABYSOFT TAWACHA(Johnson & Johnson), AMAZINGLY!!
CLASS-LEADING CABIN SPACE KE SAATH(Honda) are found a plenty.

Code-mixing in mass media advertisements have been studied for quite some time in the context of different bilingual
communities (for instance, Ecuador (Alm 2003), France and Germany (Hilgendorf and Martin 2001, Martin 2002a,
2002b), Japan Takashi 1990a. 1990b, 1992) and Hindi Bhatia (1987, 1992, 2001), Gupta (2007). The present paper
aims to linguistically explore some cases of code- mixing on Hindi advertisements and to assess its impact on the role
and status of Hindi in this age of globalization.

Code words: Bilingualism, Code-mixing, Coinage

Zakharin, Boris (Institute of Asian and African Studies, Moscow, Russia) €

Constraints on attributive functioning of Hindi perfect participles manifesting the resultant state €=

Abstract: The attributive functions of Hindi resultative p.p. in contexts ‘NP1 — p.p. - NP2' are to be analyzed.
Generated from either transitive or intransitive stems, p.p. may be followed by optional element hu-a/e/i. In
constructions to be analyzed any p.p. is syntactically a relativizer modifying NP2 which serves as head. Thus, Hindi p.p.
are similar to their Dravidian counterparts, but, contrary to those latter, they generally demonstrate agreement with NP2:
an intransitive p.p. agrees with NP2 in Gender/Number/Case: a"kh-e (F/P1/Nom) mu~d-e (M/Obl/Sg~PI) cehr-e (M
/Sg/Obl) par (Postpos.)‘on the face with closed eyes'.A transitive p.p. may imply agreement of the same type or has the
‘fixed' form in —e, or combines form in —e of the participle itself with hu-a/e/i agreeing with NP2: ainak
(F/Sg/Nom~Obl) laga-y-e hu-a: (M/Sg/Nom) admi (M/Sg /Nom) ‘the man who has put on goggles'.

NP2 as head may be associated with the syntactic category of Subject: e.g., inam pa-y-a hu-a rajdat ‘the ambassador
who has received the award', - or with that one of Indirect Object. In the latter case differences of semantic roles implied
are necessarily to be taken into consideration— compare, e.g., anaj bo-1 hu-T zamin ‘land in which crops have been sewn'
and pa"v dho-y-a pani ‘water with which legs have been washed'. Only through exposure of the semantic data it
becomes possible to explain the grammaticality of, e.g., $sarab pi-y-a sipahi ‘the soldier who drank wine' and
ungrammaticality of *dudh pi-y-a sipahi ‘the soldier who drank milk' The semantic constrains on participles, on NPs
that form the constructions and on verbal stems generating the p.p.'s are, thus, to be taken into account, and
correspondingly they will be explicitly formulated in my talk at the Conference.

Zykov, Anton (Mondes Iranien et Indien, Paris, France) €
Modifying Hindi: Prime Minister's Bhasha and its Semantics €=
Abstract: The change of the government one year ago did not merely bring new politics to Race Course Road, but also
entailed an almost total change of language discourse in which these new politics are know being communicated. This
alternation is vivid, first and foremost, in the dramatic shift from the what used to be the English-dominated realm of
diplomatic negotiations and public speeches to an almost exclusively Hindi-based communication patterns. The change
was Narendra Modi's conscious step, epitomised by his first Prime Ministerial address and further manifested in his
overwhelming use of Hindi in public communication (speeches and social media) as well as talks with foreign leaders,
starting from Modi's meetings with Sri-Lankan President Mahindra Rajapaksa and Russia's Vladimir Putin, with such
type of events during the Congress rule always having been interpreted into English.
My paper, while analysing the reasons behind this rapid switch and the consequences this radical language shift caused
(paying attention to the nearly similar move by the Atal Bihari Vajpayee government in 1999), will focus on the type of
official Hindi discourse that Naredra Modi uses in various environments such as a) discussions with foreign heads, b)
meetings with Indian audiences (both at home as well as in his recent international tour) and c) social media
communications.
The essay will also draw comparisons between the language discourse used by Narendra Modi and his Cabinet officials
as opposed to the one employed by the former Congress leaders, such as Manmohan Singh, Sonia and Rahul Gandhi.
Whereas the former is derived mainly from incumbent Prime Minister's public speeches, statements and negotiations'
transcripts, the later, in addition to these materials, will also incorporate my own first-hand experience as an interpreter
and translator in charge of presidential and other high-level visits' protocol at the Russian Embassy in New Delhi.
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